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Abstract

This dissertation is a comparative study between some of the works of the
American playwright Eugene O'Neill’s and the British writer Joseph Conrad. It aims to
trace the hidden links between The Emperor Jones (1920) and Heart of Darkness
(1902) from the one side and between The Iceman Cometh (1946) and "To-morrow"
(1903) from the other. It is based on two complementary approaches. On the one hand,
it uses Julia Kristeva’s theory of intertextuality which is backed up with a number of
textual notions and views by lhab H. Hassan, Mikhail Bakhtin and Harold Bloom. On
the other hand, it uses psychoanalysis which tries to narrow the scope of the

intertextual study with some concepts of Sigmund Freud and Carl Jung.

In this sense, this dissertation deals in the first chapter with the different sources
of influence which led to the unification of the views of these two writers despite their
relative distance from each other in space and time. While dealing with the effects of
similar aspects of their life and age, it aims to expose the feelings and the mood of the
internal realities instead of depicting the panoramic view of what surrounds them. As
this study claims that O’Neill and Conrad tried to dig up the truth of the self, this

chapter endeavours to identify some basic conceptions of the Self.

Building on the relational assumption between O’Neill and Conrad, their works
not only expose explicit similarities but also implicit ones, once we come to the
journey and the result of self-discovery. The second chapter explores the similar
universes of Heart of Darkness and The Emperor Jones. At the first glance, there are
few notable similarities between the works. However, when we try to follow the stages
of their inner journey, Brutus Jones and Kurtz in fact give us astounding
complementary views to the ways and effects of finding the truth of the self beneath

their false conception of civilisation.

The last chapter tries to trace the hidden relationships between “To-morrow” and
The Iceman Cometh. Despite the difference in genre, length and value of each work,
we can find that their structure and the dilemma of characters in the two works
correspond amazingly with each other. Their characters are led to undertake a similar

painful inner journey. At this level, the residents of Harry Hope’s small hotel illustrate



the inner struggle of old Hagberd in the short story. Each shows directly or indirectly

the truth of the self that lies beneath a fake conception of hope.

According to these readings, new dimensions of interpretation appear because of
the hidden links between the works. Not only do the works of O'Neill respond to those
of Conrad but even the works of Conrad have their say in the works of O'Neill. As if
the texts are connected out of space and time. This situation urges the reader to
redefine the very meaning of literary creation. In fact, this dissertation claims that
literary beauty does not mean - because of the limitation of human beings - the
creation of a text out of nothing. The act of writing is dependent and its beauty is seen

in the ability of the writer to assemble texts, in their broadest sense, in a unique way.
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Introduction



As human beings, it seems thvag shall never abandon tlgeiestof knowledge
by questioning big issues related to our inner and outer worlds. Of course this is not a
choice since we are endowed with the power of reasoning and thiswglessvhat
makes us unique creaturdhie complexities of botiworlds pushus tothe boundaries
of our minds requiring more research and more ,ghiough sometimewe come to
know that all our efforts only shook slightly the truth but did not move it tdighe of
utter comprehension. Among the biggest issues that still astonish us is the question of
creation. More specifically to my context, what is literary creation? If creation means
bringing something out of nothing, can we say that a certain writsiutha created a
literary work? In fact thisdissertationis not going to deal directly witlhis big

questionbutthe latterwill be read between its lines.

This research worlcame out as a reswf somesimilaritiesin the works and the
lives, o f the American playwright Eugene GI a
Joseph Conrad. In fact both of them are considered as significant writers and much has
been aid about their lives and works.egscritical analysis however, hadried to
relate hem to each other. As a result, this work is going to investigate the points of
divergence and convergence in some of their selected works. It focuses on the point of
the discovery of the self of their major characters and the stagegdhiyoughin
order to reach their inner trutht also aims to depict how some of their works
contribute to a better explanation of each other both by their similaritet®\sn
differences. This project will show how people hide beneath dafee conceptions
and liesto escape both their inner and outer worlds. Furthermore, it will try to see the
effect of the breakup of the sathage and how the charactded or succeedo cope

with their new images

The similarities bet we e nfor€thepossidiityan d OOG
some of their common views the world. We should not forget that the two writers
witnessed many parallel events in their lives. Perhaps their sense of alienation in a
nontnative country, their wandering in the seas in additiorthtr failed suicide
attemptsmight direct some of their views to a common ground. | have chosen these

two writers because of their affinign one side and because of their high value in the



world of literatureon another. Their importance led to maniytical examinations and

reviews and thistudyis just anothebuilding blockin the tower of their importance.

In fact, Joseph Conras considered, as the influential British literary critic F. R.
Leavisarguesin his book:The Great Traditiort as auniquegenius in the world of
literature. No one denies that hiworks transcend seafaring adventures, race and
colonialism with their deep insights in the heart of the individual. He represented the
plight of the modern man in the new age whereuthigerse became indifferent, man
was forced to alienatigmnd uncertainty filled all the corners of the established truths.
Accordingly, his characters weege madeo face their fragile concepts of the self.

Much can be said about hibut he wasunarguably,among the leaders of the trek that

found the disillusionment of t hdeceptierw wor |

Whil e Conrad succeeded in the represeil
guestioning, exploration and discussion
face of the written pages, Eugene OONei |

stagesf theatre. Undeniably, he is considered as the father of the Aménieaine C.

W. E. Bigsby summed up his importanasserting thafif any one writercan lay
claim to having invented that [ Amer i can]
disregarded rad parochial entertainment he had raised it to a central cultural activity,
making it her eby a Znofactithe starfling womtridutibn ot t e n |
O6 Nei I | to the American stage is so obvi
conceivel stage of merely imported European plays and musical entertainment into a
literary place wereawarded bythe Nobel Prize of literature in addition four other

Pulitzer PrizesMoving with thetheatre to literary seriousne$® never ceased to look

for the inner truth in his characters. F
Life i n terms of l i ves, never j ust l i ve

conscious of £ Ih his aRemmptgoerefldotdib tragid visions while,

1F. R. Leavis,The Great Tradition: George Eliot, Henry James, Joseph Confa848) (Reprinted,

New York: George W. Stewart, 1950)

2C. W. E.Bigshy, Modern American Drama 19452000 (Cambridge: Cambdge University Press,

2000),p. 14.

SEugene @quottdenl! IEgi | ODoNeghi 8¢, PRAi |l osophi ®ali nand
Michael Manheim (ed.), T h e Cambri dge Compani ¢1980) {Reprintedi g e n e (
Cambridge: Cambridge University Pre2600, p. 20.
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starting the quest of understanding the self intlels world,he watered the seeds of

the American theatre that sprouted later in a new literary world.

The works | am going to focusnar e O 0 TWe Entpérdé Joneand The
Iceman Cometla n d C o Hearaa Daknessand "To-morrow". When reading
these works something inevitable imposes itself. Not doltheycontain similarities,
thoughgenerallymore implicit but they complete each othermore than one way
For example the mystery that Conrad had bequeathed with Kurtz finds a suggestive
answer in OONeill 6s Jlmsakvays avédednwith Eaptairy |, w h
Hagberd in"To-morrow", Hickey in The Iceman Cometadopts as his clarion call.
Despite theirdifferences, these workmtroduce some attempts to understand the
nature of truth that surrounds people in general. The characters are plunged in fiery
circumstances and situations where the true salhbachoice but to leave its hiding

placeand exposéself.

The significance of these works is foundt only in their common intersections
but also in the possibility of their conscious and intended meeficiyally, Travis
Bogard in his book:Contour in Time! supports, to some extent, this suggessimte
he attempts to hunt occasionally for some O 6 Nautcddn thesdiscussion and
analysis of the plays. He finds the traces of Conrad, among other contributors to his
works, especially inThe Emperor Jogs The Hairy ApeBound East for Cardifand
The Iceman Cometlis compared tbleart of DarknessAmy FosterThe Nigger othe
"Narcissus and "Temorrow" respectively. In additionKristin Morrison states that
O6 NeidFleada Conradds works since high scho
was very well known as an avid reader especially during the period which he spent in

the sanirium.Sheevenconsiderdle, for instance, .da very Cq

Anot her i mportant affinity betwalhen Con
turn of the twentieth century when several drastic changes were taking place ushering

the climax of the modern ag&he world no more remained the same with its

4“TravisBogardCont our i n Ti me: Th e(19?22)(Revised BditionBENevg¥orke OO Ne
Oxford University Press,1988), http://www.eoneill.comlibrary/contour/contents.htn(Accessed on

June ¥, 2012)

SKristhn Mor r i Gomr, a di Neill ds P@ywrights of the Sea (1978) http://www.eoneill.
comlibrary/newsletterii_1/ii-1c.htm (Accessed odune &, 2011)
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accelerated progress. New philosophies and artistic movements, the advance of science
andthe spread of industrialization proved the futility of many-g@s&ablished notions
thatmanhad believed inMan became weaker in front of the forces that gogdims

behavior from inside and outside.

In orderto draw linksbetweenthe previous writers in the particular point of the
discovery of the seliur study is going to be based theoretically on intertextuality and
psychoanalysis as two complementary literary approaches. In fact we cannot isolate
any literary text from its ammunity of textsbe they literary productions or contextual
texts. Il n this special S 0 Cc iaestvgrandicann@tr y wc
escape the profound influence °A$aréshte ans
of this constant and pezfual interaction, Mikhail Bakhtin assumes further in his
notion of dialogism that even Aliterary ¢

in relation to another structuc@

Julia Kristevabs concept of intertextu
of dialogism and his postulate that Awr i
and the text [is] an absorption of and a replamothertextd® These ideas providea
new spirit in the understanding of the literary text as an area of intersected voices. Her
deduction differed from his dialogism in the consideration that not only two voices but
a number of voices and texts intervene in the semantic as well as thetisyand
phonic fieldsShe al so said Ain the space of a
from other texts, i nt e t°Shé can beabatter seerin the a | i
notion of i deol ogeme, whi c h stheantemsdctom b or |

of a given textual arrangement (a semiotic practice) with the utterances (sequences)

6 Mikhail Bakhtin, fiDiscourse in the Noved (1935) in Michael Holquist (ed.),The Dialogic

Imagination: Four Essays by M. M. BakhtiifReprinted Texas:University of Texas,2006), p. 280.

" Julia Kristeva fiword, Dialogue and Noveb (1969)in Leon S. Roudiez (ed.pesire in Language:
A Semiotic Approach to Literature and Artrans.Leon S. Roudiez et al(Reprinted,New York

Columbia University Pres4980), p. 64.

8 Mikhail Bakhtin,ci t ed i n J Word, IDalogHer andsNowely @p, cit, ip. 69. (Emphasis
mine)

Mar gar et Inmeathalitye An, Intefiview with Julia Kristeva 0 (1985), trans. Richard
Macicsey http://www.msu.edu/user/chrenkal/980/INTEXINT.HT A ccessed on Februarif,32012

10 Julia Kristeva,iiThe Bounded Texb (1969) in Leon S. Roudiez (ed.pesire in Language: A
Semiotic Approach to Literature and Arttrans. Leon S. Roudiez et alRgprinted,New York:

Columbia University Press, 198(),36.




that it either assimilates into its own space or to which it refers in the space of exterior
texts (semiotic practices}! In other words, the text, lika word, can have its own
denotative meaning, in which it refers to itself, and connotative one, in which it is

related to the effects of othtxts So the text is a melting pot of various transformed

and transposed contextual texts. Their signs andauttet e s conver ge and

each other creating the foundations of new signs and utterances. With the
consideration of this effect we might have another readihgthe neutralised

constituents.

The core of our study is going to be concernechwvtie fivertical axi® of

intertextuality which is the orientation of a text toward the previous, and even coming,

literary corpus?Thi s is exactly what made Kristev

i ntersection of words (texts) where at
text is constructed as a mosaic of quotations; any text is the absorption and
transformation of anothe!’*Bler e again we need to | ook
t hat a t e-dirhensiosal spagae imwhichtaivariety of writings, none of them

original, blend and clash. The text is a tissue of quotations drawn from innumerable

centres of culture!*

Any further account for the function of text requires from us to discover the
relations between the studied text and other texts. As HBtolmin said the purpose

of literary criticism is to track the trails ankidden roads that link those texts

1d.

12 Julia Kristeva wanted to describe the dimensions of the text by setting them on the bases of the
writing subject, addresseand exterior texts (meaning context). She looked at the relationship between
these dimensions from two axékorizontab andfivertical® While this study is based on the vertical

axis, the horizontal one needs to be mentioned here for the sake of clarification. She meant by this the
relationship between the reader and the subject of his reading. Thus the meaning is determined only
within their spheres. The more the reader shares common grounds with the subject, the more
clarifications and understanding he or she ghtkaKristevg fiWord, Dialogue and Noveb op. cit,

p. 66. Since the relation between the reader and the subject is Higfontin the horizontal axisthe
echoes of RoThabheda tBharafh etstbes Aut hor 06 are heard f
reader is the space on which all the quotations that make up writing are inscribed withouthany of

being lost; atex6s unity | ies naest innRolandBarthesiThe Deathboi t i n
the Authoro (1968) in Stephen Heath (ed. and tranémage i Music T Text (Reprinted,London:
Fontana, 1977 p. 148. Emphasis mine)

BJul i a KwoidsDia®guaand Noveb, op. cit, p. 66.

“YRol and BheDeath efshe Authom, op. cit., p. 146.
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togethert> However, we should not neglect the fact that this connection between texts
is not always explicit or logicaf Hence the study of sources and influence can

illuminate ourpathin the intertextual deciphering.

Il n | hab Ha &TbeaPnobleam ot Isflsiemage in Literary HistoryNotes
towards a Definition,0'” he exposes us to the multiplicity and complexity of the term
Ai nf lLoueMacve when we consider influence we
diverse in themselves. They can be tlmitcome of the age, tradition, literary
movement, biographical affinities and so on. In other worfluence can be detected

in the convergent points of the life and the mind of writers.

While Hassan introduces a wide variefythe notion of influence, Harol8loom
expounded other notions of influence concerning the category of -wmiter
influence. He argues in his bqdkhe Anxiety of Influen¢éhat poets, in this case even
novelists and playwrights, rewrite older workss A result, a text becomes a tool of
compl etion and opposition. A mo n-p o d thiec 0c a
relationship istesserawh er e a poet Aantithetically 0°c¢
reading the parefgoem as to retain its terms butrteean them in another sense, as

though the precursor ¥had failed to go far

Since intertextuality cannot Belly grasped because of the numerous and various
threads that compose a text, the psychoanalytic approach seems quite effective in
achieving the aim of this study and helping us to focus on one element among others.

In this respectwhen dealingwith Freudian psychoanalysis, we aeposedo many

concepts. Tbse usal in this studyare chosen due to theaccordance with our
attitudesand inclination because we cannot cover the whole range of his postulates

and the interpretations of his theorids a matter of fact,hie principal concepts of
psychoanal ysi s ar e sarticlené@ d h eu p Stwnes eofF r e u d

Psychoanal g&i shée, biun |l whiits essence on AT

15 Harold Bloom, The Anxiety of Influence: A Theory of Poetry(1973) (Reprinted,New York:
Oxford University Pressl997, p. 96.

16 JuliaKristevg fiThe Bounded Texd , p. cib., p. 52.

7l hab H. The &rebdem of InfluBnce in Literary History: Notes towards a Definitiorno ,
Journal of Aesthetics and Art CriticismVol. 14 No. 1 (Sep. 1955)

18 Harold Bloom, The Anxiety d Influence: A Theory of Poetryop cit, p. 14.
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unconscious mental processes, the recognition of the theory of resistance and
repression, the appreciation of the importance of sexuality and of the Oedipus
c o mp M Axwe Gee here the common element between all of these is the ability to
link concrete actions and feelings to the inner forces which are presided especially by
the unconscious motivations of those actions. In fact, in this study, the discovery of the
sef has a lot to do with questions of unconscious resistance and repression.
Meanwhile, someotionsset bythe Swiss psychologis€arl Gustav Jung prove their
usefulness heré find hisconceptof t he ficol |l ecti ve unconsc
the discussn of the second chapter of this stuttygives a broader meaning to the
unconsciousince it explores the inner human psyche from the perspective of inherited
memories and impulses compared to the individual personal unconscious which arises

from persoal experiences.

With the help of these tools, this dissertation will disdusso f Euge nmes OO0 Ne
plays and two works by Joseph Conrad in the light of both intertextuality and
psychoanalysis. We are going to see hbe/works o f a fNdiscipled car
meaning to the woskof the imasted andat the same timeetanother dimensioon
interpretation In other words, the newest texts provide us with new meawihtie

oldest texts and vice versa.

In order to be able to do this, and according to the requireroéthe previous
literary tools,this dissertation is divided as follows. The first chapter will deal with the
contextual similarities which 1 suggdedt o t he uni fi ca€Cbonadbds O
views towards the inevitability of looking for the self. In other words)ce
intertextuality reérsbothto the contextial text and the literary textthe first chapter
deals with the first aspect. It aims to set the stage for the coming chhgténking
the two writers together either directly or indiredtlgcausevhat they had experienced
and witnesse@vasquite similar. However, weshouldnot forgetthat Conrad preceded
O6 Nei | | by near keachoftthtemliwes otlieencaprdesets tha othebr
did not. Actually, the purpose of this dissertation is not to theorise about a perfect

match between them but the mood and the cyclical events made them whagll can

19 David Carter Literary Theory(Hertfordshire England: Pocket Essentials, 2g6 70.
8



inner oriented writersvyho were in constant quest for the mysteries efitimer worlds
Accordingly, this chapter will be divided into twsections The firstwill expose the
inner ralities and feelings of the age whitee secondectionwill deal with how they
were obsessed with this question of the self in an indifferent environmeciatisd
the alienation of the individual. shall also try to shed some light on the different

concepts of théselio inside tre existential world

The second chapter will try to accumulate thasions With the help ofthe
previoustheoretical toolsit will investigaet he f i r st pair Thef wor
Emperor Jones n d  C o hheariaofl Dasknessinto two sections. Since what links
these works is mainly hidden, | shall try to pinpdim¢ spots otheir convergence in
characters and setting in the first section. The sesewatlon, whichis built on the
assumption of themat&imilarity, tries tofollow the stages athe discovery of the self
which is hidden beneath the veneer of civilisation. The self of the two protagonists,
despite their different colours quite the same if we look at thestosely In fact they
follow the same processes tadd their true feelings and even the same stages in
reveaing them. At the same time, thisectionwill show the different dimension of

meaning when we read Jones from the stance of Kurtz and vice versa.

The last chapter willdeal with another point of convergence between the British
writer and the American playwrighEollowing the same structure of the previous
chapter, | shall try to investigate the intertextual relationship bet@e@&m e iplayl 6 s
The Iceman Comettand Cona d 6 s s h'@e-rmhorrosvt Bearyg in mind that
certainty shattered out and futility dominated all the scemewill be shown in the
first chapter, the characters in these works are trying to run away to the fragile shelter
of hope.In this respectthe first section will try to expose the hidden close relationship
between the characters and the settings of the two works. While foreshadokimntt
of logical readingof the texts, the second section attempts to show how the self
deceiving characters follow similar stages in the discovery of their inner truth.
addition this sectioraims at giving another readimg both works where we find that

the words Bessie coulibt say to Captain Hagrd were brought up by Hickey.



Chapter One

Contextual Similarities and their Role in the
SQLILFDWLRQ RI -RVHSK &RQU
2 1HLOOYV 9LVLRQV



1. Contextual Similarities

6RPH RI 291HLOOfY SOD\V VHHP WR SURYLGH RWKHL
Rl &RQUDGYV ZRUNV %XW EHIRUH JRLQJ DQ\ IXUWKHU
the very first bases of the discussion. If we consider intertextuality, acgdodJulia
Kristeva, as an explanation for an arena in which different quotations struggle
together, absorb and transform each other into a new text, we can suggest that one of
the primary causes of this phenomenon is the direct and even the indireztees of
LOQWHUQDO DQG H[WHUQDO SRZHUV $V ODQJXDJH LV
Vincent B. LHLWFK ZULWHV 3WKH ZRUOG HPHUJHV DV LQ
textualised. All contexts, whether political, economic, social, psychological, badtori
or theological become intertexts; that is, outside influences and forces undergo
WH[WXDOLVDWLRQ °

291HLOO ZDV Wy sbrgel wrikeks @iidHphilosophers like Ibsen, Strindberg

and Nietzsche. However, Conrad is given less attention comparddem. For

example, the bookcases of James Tyronkdng Day$ Journey into Nightn the

beginning of the first scene do not bear his name and even the American playwright
GLG QRW UHIHU WR KLP VR RIWHQ <HW WKH LPSUHVYV
ZRUNV LV VLPLODU WR WKDW RI &RQUDG :H HDQQRW
because the British writer had influenced a whole generation of writers, even his
former sea companions as well as his family kept their own written records, let alone

an American playwright calling for the reformation of the American theatre.

SoLl ZH FRQVLGHU WKDW 2Y1HLOO KDG IRXQG D VRX
means that he found himself as a part of the Conradian world. In other words, what
shaped the British writer and was expressed in his writings earlieinasmtedthe
Americanwriter who wanted to express it later. Anyway, influence can be seen when a

person finds the words and feelings he wanted to inscribe but could not in another

1 Vincent B. Leitch,Deconstructive Criticism: An Advanek Introduction (New York: Columbia
University Press, 1983p. 122. Cited in Hans3 H W H UB¥pBdsing Intertextuality: Hermeneutics,
Textual Practice, Hypertext” LQ +HLQULFK )IntestexuiglityV(Ne &ork: Walter de
Gruyter, 1991)p. 31.
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place written instead of him. This leads us to say that there was a connection between
WKH SORYHPLQGV ™ RI WK H Yakt, theZpRrpade lofthis ldtvdy is not to

justify &RQUDGTV LQIOXH @/Rile tiQissnd Inay akike a weak

argument ZH QHHG WR UHPHP E H WimidtyDnifiueackd Hy Gebmah D V
expressionism but eXWHG 3DFFXVDWLRQV' ™ °Rét L MM HELLQJB FOWV WHIC
some shows and was influenced by Strindberg who used it in his works. This is not to

say that he was ungrateful brather unconsciousof this influence. Similarly, we

might suggest that 1 HLOO zZDV XQDZDUH RI WKH LPSDFW RI

works.

AORQJ ZLWK WKH VXJIJHVWLRQ RICthfatiarlier@arfyVv LQIO
RHXYUH , ZRXOG SURSRVH WKDW WKH DUWLVNtLF DQG
partly led the worksof the disciple to be seen as a continuati8yme similar aspects
in their livesmay have furthecontributed to the convergence of their world views as
UHIOHFWHG LQ WKHLU ZRUNV 29Y1HLOO PLJKW KDYH IR
works of Conradwhich led them to share some subject matters. This supposed
intimacy cuts througha number obiographical, historical and philosophical affinities.

That is why it is important to devote this first chapteatdiscusgon of some of the
similar aspects of their livedoth intrinsic and extrinsié,in order to establish the

intertextual relationships.

6WDUWLQJ ZLWK WKH ELRJUDSKLFDO VLPLODULWLH
inside the literary milieu of his fa¢h. The world of blossoming words, emotions and

performance was his playing ground. Though Joseph Conrad was not born in the world

2 KDE + + DNewoBlent of Influence in Literary History: Notes towards a Definition” op.
cit., p. 68.
9LUJLQLD )OR\G DUJXHV 3:KHQ 2 1HLOO ZDV FKDUJHWGMZLWK KD
Morn to Midnight he stated that he had seen the play in 1922, after he had written the two plays,
DGGLQJ p Frdr Kord td Mi@nightoeforeHairy Apewas written but not before the idea for it
was planned. The point is thelhe Hairy Apés a direct descendant ébnes written before | had ever
KHDUG RI H[SUHVVLRQL YV $éarBh fdri3e® in ’h¢ GI&ryG\pe? An Exercise of
Futility ~ http://www.eoneill.com/library/newslter/i_3/i-3c.htm (Accessed on February2
2012)
4lhab H. Hassan considers that influence has an intracultural significance articulated in historical,
social, psychological and aesthetic contexts of the literary work. In other words, there are @rinsic
ZHOO DV H[WULQVLF DVSHFWV Rl WKH Th&®Rvdbler® oRIhflleQdeOrXHQFH |
Literary History: Notes towards a Definiton ©~ R S, pFasw
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of theatre his father was a patriotic literary man who wrote some playiseit little
known ones andencouragedhis son © read major works. Hence, both of them were
exposed intellectually to the same circumstances. However, what life brought in its

hidden pockets shaped them more than what their family did.

The family played an important role in moulding both CdffaADbQ G 2T1HLOOTY
early vision of the world. While the Conrad family wacially isolatedbecause of its
RSSRVLWLRQ WR WKH WVDU UXOH 2Y1HLOOYV IDPLO\ Z
his masterpiec RQJ 'D\TV -RXUQHEdn@& Rhd psSdkies Eugene,
struggles with and suffers from guiltWhile his relationship with his brother and father
was unstableKLY PRWKHUYY GHSUHVVLRQ DQG DGGLFWLRQ .
RZQ ELUWK %HFDXVH RI VWUXJJO FhuSpakelZzar@hsReQ VL GH
his own holy book. Perhaps not the batdelf is important but the thoughts of this
German philsopher and his profound influence on the American playwright. Life for
291HLOO zDV D WUDJHG\ D TXHVW IRU EHORQJLQJ DQ
3$ PDQ ZLOOV KLV RZQ GHIHDW ZKHQ K Htreggleis/iisHYV WKH
VXFFHWW VWDWHPHQW UHFDOOV 1LHW]VFKHTV QRWLRC
a superman. From the other side of the world, Conrad was exposed to more struggle
WKDQ 2911HLOO +LV IDPLO\ ZDV H[LOHG DQG KH WDVWI
While his wotd was dark from its inception, it became darker with the rising

disillusionment of the age.

This led to another element that might bind the two writers together. Their
religious attitudes undertook a drastic change once they abandoned theiricCathol
EHOLHIV 29Y1HLOO FRXOG QR ORQJHU SUHWHQG WR KD
confess to you for the past twenty years almost, (although | was brought up a Catholic,
naturally, and educated until thirteen in Catholic schools), | have hadDroW K °
&RQUDG DOVR H[SUHVVHG KLV VXVSLFLRQ DERXW KLV

® Grzegorz Zych,2$ S R O O R -Kdzénibwski as a Playwright” http://www.wuj.pl/UserFil
es/File/Yearbook%20V£2ych.pdf (Accessed on February™,2012)
¢ (XJHQH 2T11HLOO TXRWHGTLALQ@OOV7RKIQUORLRIKLFDO DRE /LWHL
cit., p. 19.
" Edward L. Shaughnessy' RZQ WKH 1LJKWV DQG 'RZQ WKH 'D\V (XJHQH
Sensibility(Notre Dame, Indiana: University of Notre Dame Press, 2G@00)
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from the age of fourteen, disliked the Christian religion, its doctrines, ceremonies and
IHVWLIBYDOV °

This rebellion against theeligiouscodes led thernto the experience of what they
were strictly prohibited. They stepped at the threshold of death attempting to commit
suicide. Whatever the different reasons behind that i&cfproves their utter
disappointment with both religious consideration and ealitfés. So we can see their
hankering after seafaring, adventure and exploration of the unknown as the quest of

meaning in their liveanda confrontatiorof inner emptiness and nothingness.

Though the biographical element is sometimes consideeddvant in the study
of influence and intertextualityand despite the autonomy given to the text, under the
light of modern claims, by exiling the author from therk once he finishes f,we
cannotignorethat the writer as a person is an outcome of his own experiences. The act
of writing relieves the author from those happenings, either good or bad, by hailing or
mourning them. This, in fact, is a part of human nature when we need to communicate
our pastand present with the others. As the personal experience is a motivation for
writing, a similar experience may produce a similar mode of wrig@gring in mind
that this proposition may diministr strengtherthe effect ofdirect influence at the
same tile EHFDXVH LQ WKLY VLWXDWLRQ HLWKHU WKH WZI
each otherput of what has shaped them, or tidisciple” has read himself in the
works of the 3master and then wanted tase his unique visionn both cases, this

evidenceshe presence of the intertext.

The vision of any writer is not shaped by his personal experienge What
surrounds his world impacts him as well whether he was aware of it or not. That is
why we can by no means neglect the happenings of thefetheé nineteenth century

and the begining of the twentieth century whicHrastically revolutionised the

8 _-RVHSK &RQUDG TXRWHGRQUIVGIYL.@ RZ @ H ¥ WIhs BamHriEge
Companion toJoseph Conrad1996) Reprinted,Cambridge: Cambridge University Press, 20@4),
7.
°® -D\ &OD\WRQ DQG (Wighres5 iR WHe V@idusQ Thebories of Influence and
Intertextuality = LQ -D\ &OD\WRQ DQG (UWfuEnceRNd Knteviektla®y inrHL.@evary
History (London: The University of Wisconsin Press, 1991), p. 14.
¥ 5RODQG vbelDeakhtdMhesAuthor” RS, pFl4148.
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thoughts and ideals of people. They even redirected the course of artistic, scientific

and philosophical production and perception. Perhaps if wesganit up in a few

words, we would say it was the age of uncertainty, the age of questioning when
FRQILGHQFH ZDV DQQLKLODWHG KDDQQE MX B QMU XIVK BV W L
LWV F OR DNTHs wasnBtkbnly the feeling of Conrad because Eugfe 211 HLOO
also bequeathed. iPerhapghe images of futility became much clearethe latterin

WKH WKLUWLHY ZKHQ KLV /DUU\ 60ODGH DVVHUWHG 3«
the world proves, the truth has no bearing on anything. It's iaeteand immaterial,

DV WKH ODZ\HUV VvD\ "~

The truths that characterised the previous centuries were declining one after the
other in an unstoppable pace. While some were mourning the shocking new facts,
others looked for havens out of this modern decline. Alternatives to the moral and
psydological decline were offered but only to be questioned again. So, each
phenomenon or an explanation of a phenomenon was put under the lenses of
VXVSLFLRQ 7KDW UHVHPEOHG D@ GIHWRIQ\GRIIGW¢RH A-F RY H
modern times where theeaker of knowledge thinks that he achieved the ultimate truth
only to becontradictedby the onlytruth that he knew nothing. Those modern changes
were seen by the whole humanity. While the artistic, philosophical and scientific
changes were mostly expostda specific group of people, the devastating imperial
war and its results were obvious to every single persbether literate or not. Thus,

none could exclude himself from the common mood of modernity.

In a particular period of time, the subtlscientific, political and economic
achievements led th&Vestern world to place itself in the centre of all other
civilisations.It even granted itself, in the fashion of the old times, some justifications
to its unmistaken actionsheywerenot granted by the holy church but by what had
replaced it and its dogmas; science. For example, the Darwinian Theory and its

interpretation by the philosopher and sociologist Herbert Spencer gave rise to new

11 Joseph Conradileart of Darkness(1902) Reprinted,London: Penguin Popular Classics, 1994),
52.Hereafter, all references to this work will be cited in the discussidd@) (
12 (XJHQH 2 1rhéd lcénan Cometh(1946) (Reprinted,London: Jonathan Cape, 1980), 15.
Hereafter, all references to this work will be cited in the discussiohl@s (
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notions like the survival of the fittest antet superiority of a race over another
justified and multipliedimperialism and wars under the pretext of civilising the

uncivilised.

The end of the nineteenth century withessed mass colonial expansionism and the
first partof the twentieth centurwas the time of the two wars that ended all the wars.
The world was deluded by curtains of pretexts while the fittest were performing alone
on the stage. However, those justifications which were based on centralised views of
the world proved their futilityln its apex, many found themselves entrapped between
the same fires of their paradoxical beliefs. Conrad, for example, had lived inside this
phenomenon. He was a Russian subject and was brought up in a conquered country.
Though this case was differents iessence was very similar to the +iuropean
colonised people. However, later, when his family was exiled he worked in the service
of colonial activities. Hence harank fromboth cups and had the chance to look at the
prism of colonialism from two oppite sidesvhile he belonged in a period of time to
the oppressedhe wasn anothemt WKH RSSUHVVRUYV VLGH 7KLV DOO
DFFHSWHG WUXWK DQG WKH QHZ 3VFLHQWLILF" ULJKW
colonialism, more objectivelyrurthermore, imperialism led to the questioning of pre
established absolute truths not only because of its contradictory essence but also

throughthe discovey of nonEuropean philosophies, literature, art and cultures.

Another major event was é¢hbreak of the First World War and the events that
preceded it, followed it and culminated in another world war. The world changed with
the emergence of strong European forces like Germany beside old ones like Britain
and France. This proved that nothingultl hold still because the aim of the major
powers of the previous century was to prevent the rise of other rival powers. The war
swept over Europe and caused deaths and injuries everywhere. By its end it was not
important who won or losthe most promiant thingwasthe proof that no absolute
belief was necessarily more correct than the other. The civilised world in a moment
ZDV MXVW OLNH WKH gespided YCl6OYWDHE UR QHJ RAKHHG LWV S

human hearts whatever their colour or race is. This new disillusionment was added to
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the previous one. It was another evidence of the futility and shallow understanding of

humanity be it civilised or not.

Among the characteristics of this era was ¢xpansiorof industrialisation. The
Industrial Revolution gave birth to mass production and offered inventions that
bettered and eased life. However, the industrial appetite, as well as the movement of
people fromthe countryside to the city, led to a social and moral change among
people. One of its direct resulgasthe concentration of power in the hands of the
few. The economic doctrine that hosted this system of production was capitalism. It
contributed to thehange of thesociallandscape because of the principles set by its
proponents. For example, Adam Smith, considasethe father of modern economics
supported the idea of the need of individual ambition to serve the common good. But
fierce competitiondd to the oppression of the majority. So again the life of a bunch of
people was figuratively and literally based on the suffering of the other majority.
Consequently, the need for more economic prosperity contributed to the poor working
and sanitary contlons, long working hours and low wages. In fact, this was another
face of slaverywhich had been incarnated in another form of internal colonialism

reflecting, even if not in full terms, the external one as willed by human nature.

Another result dindustrialisationwasthe emergence of the machine. This new
SFUHDWXUH"™ UdffisiéenlyF Wit it® Dseful rise, however, it alienated the
KXPDQ ZRUNHUV W FROQWULEXWHG WR WKH VWUHQJV
weakened the poor worker8ccordingly, the value of the individual was standing
only on fragile notions called humanism. These were only abstract words that could
not stand the solidness and noise of steel. The dilemma of modern mashethsrto
be enslaved or to be alienatechis own world. This is in brief just another sodigbe
of uncertainty among others. In all cases, the human being found himself alone in a

world where every mastoodfor himself looking for the best results.

If we try to trace the spark thatasted these tides of uncertainty and change we
will find it in science. This era witnessed unprecedented accelerated achievements
which surpassed the rest of the previous centuries put together. Be it in geography,

biology, chemistry or physics, the nevdgsumed facts were in direct opposition to the
17



very established beliefs. The mood of the century cannot be neglected because every
person was affected and shocked by the new discoveries. Whether they were reflected

in literature or not, they contributedrther to strengthen this feeling of uncertainty.

The long held dogma of Christianity walsochallenged in the second half of the
nineteenth century by many theories and discoveriesndiationhere but a fewthe
Scottish geologist Charles Lyetleclaredin his Principles of Geologythat the
formation of the surface dhe Earth is a result of physical, chemical and biological
processesproving thusthatthe Earth is older than four thousand years as opposed to
the biblical interpretatiod® & KDUOHYV 'DUZLQYV LGHDV ZHUH PXFK
His works in biology were seen as a continuation of this idea of natural procession and
evolution!* The British biologist came to challenge the very concept of creation in his
work On the Origin of Spaes by Means of Natural Selectiddince science could be
applied to such new fields, everythialge be it concrete or abstrastasseen through
its lenses. For example, in psychology, Sigmund Freud with his psychoanalysis
endeavoured to analyse the hammpsychology in a more rational way. Despite its
challenge to religion and traditions, he built his explanations of human behaviour and

psyche on sexuality and its mental consequences.

Science achieved the status of religion but could not reptace give more
VDWLVI\LQJ DFFRXQWV IRU WKH ZRUOG +RZHYHU LW
themselves and their universe since what had been established and could not be
opposed for a long time was now a subject of objection. Nothing could tiblahs

even these notions and new theories were put into question.

Just like everything, philosophy and literature were in a constant change. The
dominant philosophy of scientific positivism assumed that truth can be determined by
WKH DSSOLFDWLRQ RI VFLHQWLILF UXOHV (YH$ LQ VR

as Darwin discovered the law of development of organic nature, so Marx discovered

Blan $QJXMane and Engels...and Darwin? The Essential Connection between Historical

Materialism and Natural Selection” ), http://www.isreview.org/issues/65/feltarx
Darwin.shtm] (Accessed on March$2012)
¥d.
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WKH ODZ RI GHYHORSP HEWnminKet®adced khe ¥aemilit\rules

not so much fortheir complete accuracy, since nothing was ultimagefor their
temporaryusefulness. Since philosophy became more scientiigled to a decline in

faith and religion resulting in more spiritual emptiness and identity crisis. As science
achieved the status of religion, and because of the dominant feeling of theramti#

of nature, Nietzsche, in his utter disappointment, declared the death of God. He found
the importance of life in its journey of struggle. Thus he found that the transformation,
whether successful or not, of the ideal nrao the supermawas the uimate goal of

life. His ideas have influenced the modern thought concerning the physical and
metaphysical worlds. Nietzsche in fact is just a loop in a long chain started earlier by
existentialist thinkers like Kierkegaard who supported individual uniggeenompared

to God® Thus philosophy tried to take refuge from the cursed knowledge of the

absurd human existence within an indifferent universe.

The disappointment of philosophy was furthered by the anthropological record of
Sir James Frazer whiavestigatedthe origins of Christianity. His worklhe Golden
Bough attempted to trace the roots of the Christian faith in the fertility rites performed
by the old cults! This work influenced a whole generation of writers among them T.
S. Eliot who repesented and perhaps summed up the American modernism in his
subtle poenThe Waste LandModernism emerged out of this chaos trying, like what
science has done, to surpass and encompass all the previous literary movements. It was
characterised byn inconclusive ending as a reflection on the uncertain world. It
moved its focus from the outer world to the inner,cateempting to account for the
psychological and illogical organisation of the individual. In addition, it concentrated

on the conception of theel§ within an indifferent universe and alienated individual in

B )YULHGULFK (QJHOV TXR WakGant @ngdlsQanfl QaXwh? Fhe Essential

Connection between Historical Materialism and Natural Selection Id.

16 $ Q R Q\ P R¥erkegdard, Nietzsche, and the Autonomous Individual:The Convergence of

Two Existential Philosophers’ http://mcamp.hubpages.com/hub/nietzschekierkegaard
(Accessed on January,(2012)

7y " OXQWHIDQHB TV 7KH *ROGHQ %RXJK $ &ULNhADIPI$SSUHFLDW
net/reader/Frazer3%he-GoldenBoughA-Critical-Appreciation.htm| (Accessed on January'1,0

2012)
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this modern world by industrialisation, imperialism or even the profound knowledge

which, to some extent, became a curse because of its uncertainty.

Perhaps all the previous issues tedhe discussion of the nature what holds
them all togetherrFLYLOLVDWLRQ 7KDW DJHYV QHZ LQYHQWI
FLUFXODWLRQ RI LGHDV (YHQ WKH FRQWDFW ZLWK \
consideratiorfor the nonEuropeans. As history has always repeated itself, the holders
of the reins of power saw themselves and their ideals as the centre of the world. They
thoughtthemselvesinsurpassed anahchallenged. However, they found themselves in
front of each W KHU ILJKWLQJ QRW IRU WKH, MDftsk theRsak¥V KH L U
of their white ambitions.

What in sum was put at stake was the very notion of civilisation. It came to a
collapseunderthe weight of theviolent gushes of the new centuryhéy blew out the
certainty of humanity which once thouglat havemounted its highest summit. But
later, those strong winds cleared the sky of another unattained summit. It was another
proof of the triviality and shallow understanding of human beings. Nwmvway
seemed longer especially with the apocalyjgse of the World Wars, the ruin and
decay of morals and ideatdong withintellectual uncertainty. Henry James asserted
that

t)KH SOXQJH RI FLYLOL]DWLRQ LQWR WkhngthadE\VV R I
so gives away the whole long age during which we have supposed the world to be,
with whatever abatement, gradually bettering, that to have to take it all now for
ZKDW WKH WUHDFKHURXYVY \HDUV ZHUH « UHDOO\ PDNI
any words?8
Civilisation represented an ambivalent and a nightmarish atmosphere. It offered a
title that could not be refusgdh return it demanded hypocrisy and fall in the pit of
bloodshed and darkness. This disappointment of the modern wastatandhe
hollowness of human soul made even words that were supposed to be natural means of
conveying the meaning unable to do their natural task. The tragedy of this new age

wasthe subject of many works.

18 Henry James, quoted in S. CoofeS. Eliot: The Waste Land1985) ReprintedLondon: Penguin
Books, 1988)p. 9.
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The former comprehensible notions were based on religion and science, but with
the shaking of these old bases most of the fruit of civilisation littered on the ground of
suspicion. As a result, confidence collapsed especially after the failueigibm,
science, politics or art to provide a better explanation or cure to the modern

depredation. Nor could they provide substitutes to the dissolved long held notions.

Thesearein brief some of the sensations of tim@dernage that hostedwith its
uncertain aura,ERWK Rl (XJHnd JasgpHCddr@d. The aim heenot to
depict the external panoramic view of the happenings but to expose some of their
psychologicaimpacts | think it is impossible to coveghem thoroughly in this study.
Conrad makes its clear in hikeart of Darkness3No, it is impossible; it is impossible
to convey the ifeVHQVDWLRQ RI DQ\ JLYHQ HtBRWHchRiak®Q HIV H
its truth, its meaning LWV VXEWOH DQG SHQHWUDWHIM3®)HVVHQF
tried to explore some of the feelings of that perindwhich thetwo writers as
witnesses of this eraould not exclude themselves from the drastic changes whether
in science or humanmngs. Even the gloomy atmosphexed the dark aura of loss and
despair that surroursdsome of their works are simply the reflection of their attitudes

and feelings toward an important age of wastelands.

These lands came to exist after the violent shaking of the longspablished
notions. Hence, uncertaintyas the only certain thing. Nothing could hold more
especially with the challenge of Christian theology ahdhe notion of civilisation.
TKH QDWXUH RI WKH ZRUOG WKH LQGLYLGXDOYfV VHO
However, the proposed alternativésat sought to provide certaintyrned outas
useless as the preceding ones. The sciem¥jperimentaimethod could not account
for the change of human behaviour or the constituents of hisvgbichas it did to the
universe. If this had proved anythingwiaisthe triviality of the individual against this
big world despite the upheaval caused by the accelerated process of science and the

aforementioned events.

So what was certain? Was it tisation, belonging to a certain social group or a
faith in a better future? What many people were surgvad the alienation of the

individual in his own world. Accordingly, the individual started his quest to find a real
21



meaning for life in a modern ag®/ith awful disappointmentpeoplesaw their age
condensing nearly all the achievements of the previous centuriesdlie tooffer a

stable meaning for their existence. Since the modern age alienated the individual and
pushed him to look for an isolatesanctuary, he turned his attention from the
understanding of the outside worlds to the internal ones. In this utter desolation, in this
FRPSOHWH HPSWLQHVV DQG ORQHOLQHVV WKH RQO\
Digging in the darkness of the self, tmgi to bring to light its real essence, the
endeavour to discover the self was necessary and inevitable haply it would save them

from the claws of despair.

2. The Inevitability of Looking for the Self

The modern tragedy of shattered beliefs and iiaicey pushed every intellectual
mind to reassess what stands in front of his eyes in an attempt to rediscover its reality.
Conrad said in his preface  OKH 1LJJHU RI WKH 31DUFLVVXV’
My task which | am trying to achieve is, by the power of the written word, to
make you hear, to make you fesl is, before all, to make yosee That xand no
more, and it is everything. If | succeed, you shall find there according to your

deserts: enagragement, consolation, fear, chaamall you demand; and, perhaps,
also that glimpse of truth for which you have forgotten to'ask.

A truth veiled by the new happenings of an age which alienated the individual.
/ILNHZLVH 291HLByGhesbnve srebiml, Wdks Ge declared that his mission is
to« GLJ DW WKH URRWY RI WKH V kthé&ldgaih/of tHie bld&W RG D\ |
God and the failure of science and materialism to give any satisfying new one for
the surviving primitive relighus instinct to find a meaning for life in, and to
comfort its fears of death with.
When the two writers broke the codes of their age they found that the main problem

lays within the individual himself. Therefore, any explanation of a particular

19 JosepiConrad,7KH 1LJJHU RI WKH 31DUFLVVIRY), in¥hd W@ks oRJosapk H 6 HD
Conrad (Reprinted, London: William Heinemann, 192f) x.
N (XJHQH 211HLOO TXRWHBILRLOQOV7RHULORVLRSKLFDO DRSS /LWHL
cit.,, p. 21.
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phenomeno needs to be explored on the personal level first and how a person defines

his own self in accordance with it.

In fact, the preoccupation of the western world for the thorough knowledge of
the self runs deep in its history. Socrates who haden@iad philosophers and thinkers
throughout centuries regarddtat WKH XOWLPDWH WDVN RI D SHUVR(
DWWDLQPHQW RI WKH LQWHUQDO PHDQLQJ 3.QRZ WK\
VLGHVY 7R NQRZ RQHYV VHOI 2@ehaFwofdvof @hith)tHeGselW R N Q F
IS an outcome. Since it exists and cannot be concretely described, its definitions are
speculated by the context from which it emerged. So the self is not only an internal
SHQWLW\" EXW DOVR D SHUYV Beél 6thel ¥ idanUthkkeGHHeNgH G L Q
quest, insome FDVHVY WR RQO\ VFUDWFK LWV SHHO RI WUX\
important because the accumulation of clues can be easier through reading or

interacting with past and present experiences.

As we have seen previously, humanity found itself entrapped in a sea of
uncertainty, probability and worst of all contradiction. Man assumed that he was left
alone in an indifferent universe. His belief in the concrete and visible was undermined,
let alone n the abstract and invisible. The realisation that the earth moves whatever the
way people live and die can be seen as the most difficult lesson for humanity.
$FFRUGLQJO\ PRUH DQDO\WLFDO FRQFHUQ RI WKH FR

tangible wold became the subject matter of many works.

Perhaps we can give another interpretation of this concern to this existential
thought. The widespread feeling of the futility of religion and moral codes depended
on the justification of the absence obd As a result, there was a rising need to find
the absolute truth within each person maybe to renew the relationship between the
abseed *RG DQG WKH GHVSHUDWH LQGLYLGXDO 7KLV LV |
who, despite his loss of faith, deddrthat he was primarily interested in the relation

between man and God.
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Actually, like God, the self, among others, haunts the reality of human Béings.
But before going any further in its discussion, it is crucial to discuss the meaning of
the self | am dealing with. In fact, it is difficult to give a full definition of the self
because it may lead our studies to drift awato iather fields like philosphy,
psychology, religion or science rather than literature. This complexity is an outcome of
the abstract nature of the self. However, if we take its simplest definition we can say
that the self is an idea combined to the body that gives the personnkes ck
existence and guarantees his persistence. This view is a result of the very meaning of
existence in which we declare or feel our selves first in the form of an idea. The
process of feeling or thinking is taken by the body. So, the self is an abdgaadn
the first place contained in a concrete body. It is the cornerstone of this conscious and
unconscious life. Inevitably, this notion is a result of past experiences that culminated
in the process of shaping a specitieaof the individual. But rost of the time, when
we are dealing with the self we do not confine it to the realm of the individual only, it

encompasses the human gélf.

Despite its abstractness, we cannot neglect its réalltyis is not to say we can
separate and look atitQ WHUPV RI-BDQ/ KBDXD 6DUWUH KHOG WK
are only our experience and not an underlying substance which undergoes this
H[S H U LHHBridw’is much similar tehat ofDavid Hume who could not find this
SWKLQJ" RU V XE Vi &/énFdeniedQts exigtkri®®onetheless, the self is
not something to prove but something to feel and we can step further to discover our

true feelings. Itis

21 According to Sartre, the consciousness or the reality of a person is mainly haunted by six things: the
VHOI WLPH HPRWLRQV RWKHUV JRG DQ&nIRaH S@tRRNd&HeWHG LQ
Haunted Self” Western Humanities Reviewl0 (1956)p. 121.
22 . 'DVKLHO Ohé ReRISE/Thé Philosophical Revieywol. 12, No. 1 (Jan., 1903), p. 37
46, http://www.jstor.org/stable/21 7681 \ccessed on April 2, 2012]
Zbid. 39.
% +D]HO ( %JPdu @dtiNSartre and the Haunted Self R S, pFIRW
% 7KLV OHG 'DYLG +XPH WR VD\ 3ZKHQ , HQWHU PRVW LQWLPDWH!
on some particular perception or other, of heat or cold, of light or shade, love or hatred, pain or
pleasure. | never can catch myself at any time witlaopérception, and never can observe anything
EXW WKH SHUFHSWLRQ  AKeRS&IH Ghel RpilgddmhiQaN R&weiv'@oD 19, No. 1
(Jan., 1910), pp. 286, http://www.jstor.org/stable/217763{ccessed on April'®, 2012)

24




asymbol+ OLNH DQ\ 3WKLQJ" QDPHG DQG FKDUDFWHUL]H
represent& LQ FDWHJRULHV RI 3 SHUPDQHQFH" 3VXEVWD(
not something behind or more real than experience. It is not an entity but a law,
which, like any other law, denotes a unique type of relationship within experience,
its inner and idividual aspect which the presentational method of science cannot
reach. And the individual is at the centre of that law, as to all other laws he is
external?®
In that existential worldacceptable visions of théself” became almost the
greatesthing in life since there were needs to justify existence. However, the quest of
LWV GLVFRYHU\ SURYHG LWV XVHOHVVQHVYV ,Q 6DUWU
EH FDOOHG@RAIRGNKLY ODFN RI IXOO UHDOLW\ LIPSULVRC(
of uncertainty where the ghosts of its primordial fears dominate its corners.
OHDQZKLOH WKH KXPDQ UHDOLW\ DFFRUGLQJ?WR 6DU\
In other words, when human beings lack existencgoonot existhey will discover
their own reality. But when they exist, they are miles away from it because while they
exist they give justificationso their impulses, they sustain their illusions or show
unawarenesgsf the reality of the lack of existence. So if teée the example of the era
mentioned before, humanity came to a point in which it felt a lack of existence because

of the destruction of the presupposed foundations of existence.

$00 LQ DOO WKH PRGHUQ DJH SXVKHeir BtRMidd & RQ UL
from the description of the external world to the analysis of the internal one. The
explanation of a particular action in life depended much more on the personal
definition of the individual rather than its collective perception. Thus desooy the

real self gives another dimension to the understanding of human behaviour.

Whether the historical, economic, politicalthebiographical context itself led to
WKH FRQYHUJHQFH RI WKH LQWHUHVWYV DQiGtheiGHDV R
primary concern with the self, or the personal influence of this latter, be it great or

small since his sentiments echo in some works of Conrad, the similarities look

%2 &DUO 9 T7AR hidipretation of Some Aspects of the Self The Philosophical Revieywol.
12, No. 1 (Jan., 1903), pp. 38tp://www.jstor.org/stable/217681fAccessed on April 2, 2012)
27 +D]HO ( %JBdu @dadN\Sartre and the Haunted Self R S, pFlI2W
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amazing and we might suspect their coincidence. The coming chapters will try to

illustrate this relationship in two pairs of their works.
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Chapter Two

Heart of DarknessandThe Emperor Jone#\n
Intolerable True Self underneaf@ivilisation”



1. Introduction

7KLY FKDSWHU IRFXVHV RQ WKH LQWHeEDFANLRQ E
DarknessD QG (XJHQH Th§ Erhpe®od Joviésind the way in which we can
read each one of them from the perspective of the other. This allows us to come up
with another dimension of meaning for both works while trying to trace one of the
KLGGHQ OLQNV RI WKH $PHULFDQ SOD\ZULJKW(TV SOD\

But bdore dealing with these works, we need to identify them in the world of
literature. Essentially,The Emperor Jonesnarked both the elevation of Eugene
291HLOO WR WKH VWDWXV RI D SURIHVVLRQDO SOD\
American theatre. The m@WDQFH RI WKLV SOD\ IRU 2Y1HLOO L
financial success but also its artistic one. With the depiction of the regression of
%WUXWXV -RQHV DQG WKH XVH RI QHZ WKHDWULFDO GH
foundations and reputatioof the theatre he wished for. Travis Bogard insists on the

value of the play and its vividness saying that

the technical excitements of the play, with its drums, its sustained monologue, its
rapidly shifting settings framed into a single desperate actiere almost
blinding in their virtuosity and in their assurance of important theatrical things to
come. Not only the literate American drama, but the American theatre came of
age with this play.

What also mirrors the artistic value of this play is the multiplicity of its interpretation,
the controversies ttaised the critical reviews written in responseand the various
discussions and analyses of its main purpose. This dissertation is fusther

endeavour to reflect its artistic success.

Apart from the artistic justificatios of the play, weshould remembethat The
Emperor Jonesamong other works, ushered the modernist movement in American
literature in general and the theatrepiarticular. It can be seen as a modernist work

not for its coincidence with the era of great American modernists like T. S. Eliot,

1 Eugene O'NeillThe Emperor Jone$1920) in The Plays of Eugene O'NeilReprinted New York:
Random Housel 928)Hereafter, alteferences to this work will be cited in the discussionT&sl)(

2Travis BogardContour in TLPH 7KH 30D\V R (p.HiQ Hitt2Awinwwle6ndill.com/
library/contour/amateursend/jones.hifAccessed on Juné'12012)
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JUDQFLY 6FRWW )LW]JHUDOG EXW EHFDXVH RI (XJHQH
of its techniques and themes. He sudeekin plunging his audience into the play with

the use of novel theatrical devices based on expressionism while centring his ideas on
the primordial and traumatic fear, the discovery of the self in addition to the futility of

the preconsidered convictia These topics characterised the dilemmhanodern

man in his modern age which, as dealt with in the previous chapter, was full of

uncertainty.

If one may feel a need to identify the status’Tb&é Emperor Jones the literary
world, we have to bar in mind that-RV HS K & Reariyd Baffkviesepitomisedt.
It is considered as one of the most studied works in the world of literature. The
reputation it acquired is due to its aspects and legacy. In this work, Joseph Conrad did
not tell his readers about the unidentified horrors of his colonial experience dat ma
them feel and see them. He portrayed the hypocrisy required in bragjgmugthe
notion of civilisation and the mystery of the satiderstanding while concentrating on

the emotional impacts of his major characters.

For these reasons and othdreart of Darknesssucceeded in compelling the
thoughts of its readers. For instance, Kenneth Gralmanmesponse to some effects of

the novellasays that

there is nothing more radically ambiguous in modern English fiction than the
SGUHDHPQVDWLRZRUGNVKHRI . XUW] V FRQFOXGLQJ FU\
horror!”  This can be either an ethical judgement against himself (thereby
sustaining the concept of human values) or a sumiirg) RI WKH 3SWUXWK”™ DE
that destroys the whole basis of ethicalgament and humanist confiderice.

Perhaps what helped the novella to perch on this high status were its modernist
DVSHFWV +DUROG %ORRP VDLG WKDW 3*PDQ\ VFKRODU
seminal work in the emergence of modertitgrature “ Joseph Conrad dealt here
with the psychological dilemma of modern man, the uncertainty of the age and the fear
thatresulted usinga new and clever frame narration. The work ushered a new era

literature and was translated into severayleages. For this reason, its influence is so

$Kenneth Graham3& RQUDG DQG 0 RG.HHUSEpY, Red.-he Cambridge Companion to

Joseph Conradop. cit, p. 213.

4Harold Bloom (ed.), % ORRP{V *XLGHV +HOUBW KRRUNUB@HRRWPIV /LWHUDU\
2009),p. 17.
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great to trace because it did rwtly impactwriters butalso aworldwide generations

of artists. Tomentionbw&d IHZ 7 6 (OLRWYV LQ KLV SRHP 37KH +F
JRUG &RSSRODTV PAp¥dalps® oy SMDD W E RED O TKeBégakdiR Y HO

of Migrationto the North LQ DGGLWLRQ WR (Xbe¢Enperarlbmes OOV SC

But before tracing the hidden ways between the two mentioned works, we should
keep in mindthat intertextuality has proved that the threaflany artistic production
are multiple and even hard to trace. Accordingly, the meaning of any work might
change when we compaaenew text to an older onlet alone when we relate a text to
a wider circ’H RI WH[WV EHLQJ OLWHUDU\ VRFLDO B& HYHQ
Emperor Jonesalone for its own sake, its surface meaning, in this case, is what we
can understand of the play even if we go deeper in its themes and interpretations. Our
attenpts to understand the work here can be seen as the first stage of interpretation.
However, once we put it amidst the intentions of the writer and in parallel to different
sources, which might even have faint similarities with the studied text, we open new
gatesfor literary interpretation and explanation based on our readings of the text and
the different sources that contributed to shape it. This helps us move to a second stage
of understanding while we process the revelation of the hidden roads between th

compared works.

Therefore the sources of the work are important for the second stage of further
understanding of a work. But to put the play amidst its jingling sources, a number of
questions are to be asked in this case. Did the sources of this story come from
291 1HL OO ffe/fr@rDh@h h@ wanted to depict the downfallsomeone he knew?

Did he want to explore the personal and racial psychology of a black person lraring
mind the studies and works C&l Jung® Did he intend to create his own scenario to

the story of theHaitian president Vilbrun Guillaum8am who exploited his people,

> My focus here is oThe Emperor Jonesecause it came aftéteart of Darknessind consequently,

the play is supposed to contain some traces from the novella as | will discuss later.

6€291HLOO ZURWH LQ D OHWWHU WR (0'DUWKDS3 &OH ERWRN 6\8 R D WRLZQ \
PH WKH PRVW RI DOO WKRVH RI WKH )UHXGLDQ VFKRRO LV -XQJ
read many years ago. If | have been influenced uncorggidgumust have been by this book more

WKDQ DQ\ RWKHU SV\FKRORJLFDO ZRUZNITHURRWHIKL@® RVRCGKLR
Literary Paragons”~ RS, pRRW
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thought of his infallibility butwhosesubjects overthrew him by the éldid he write

WKH SOD\ EHDULQJ LQ RFer@@egntdadiQUuonddr] \Ehe B&) Hi/the

Wild, or his favourWH SRHP Rl JUDQFLV 7KRPSVRDMaylkethe+ RX QG
ZDQWHG WR ILQG DQRWKHU UHDGLQJ DWeartbhlJXH LC
Darknesswhich deals with the capitulation of man tbet mysterious primordial

powers. 21 HLOO PLJKW Kd Wetk X¥ EoBld Dékrow Kerchance he

planned to use the mentioned works and events all together or peomeapsf them at

DOO EHFDXVH HYHQ 2Y1HLOO Kfin® WéiabdolGe hQaRIWerD QG F
to this sinceno onecan explain the process of creativity. He could be aware of those
sources, but there is a big difference between awareness and complete knowledge.
This is just to show that the process of thinking is dependent in a way or another and
cannot transcend thboundaries of the surrounding literary and social texts. For
LQVWDQFH 2Y1HLOO VDLG DERXW KLV ZD\ RI WKH GHYF

[The ided usually begins in a small way.may have it sort of hanging around in
my mind for a long time beforé grows into anything definite enough to work
on. The idea foflThe Emperor Jonesas in my mind for two years before | wrote
the play. I never try to force an ideal think about it, off and on.If nothing
seems to come of it, | put it away and forgetBut apparently mygubconscious
mind keeps working on jtfor all of a sudden, some day, it comes back to my
conscious mind as a pretty wétirmed schemé.

In sum, what we can deduce from intertextuality is that the absolute correctness of the
previous speculations is not necessary since there are hidden threads binding the
suggested texts among others whether we like it or not. This inevitable outcome is due
to our inability to control our unconscious world which is the playing ground of all

what we look at, overlook, neglect, memorise or even try to forget.

7 2 91 H4ad:Q 7 Kidea forThe Emperor Jonesame from an old circus man | knew ... [who] had

been travelling with a tent show through the West Indies. He told me a story current in Haiti
concerning the late President Sam. This was to the effect that Sam had said they'd never get him with a
lead bulet; that he would get himself first with a silver one ... This notion about the silver bullet struck

PH DQG , PDGH D QRWH RI WKH VWRUAKH4KRSMHHERU L-R QHVK 219 OH
Nietzsche and the American Past http://www.eoneill.com/library/newsletter/iii_3Aii

3b.htm (Accessed on July'® 2012)

8 Travis Bogard, A RQWRXU LQ 7LPH 7KH 30DV cR Iht(pX/ivin@édn&iffcoril. O O
library/contour/amateursend/jones.htfAccessed on Juné'12012)

°Eugene211HLOO TXR8heaBerl3@ AKXOQWG WKH 7RPWRPV RI WKL, (PSHURI
http://www.eoneill.com/companion/jones/sheaffer.hthccessed on July3@", 2012) (Emphasis

mine)
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In this case, we feel the broadness of the intertextual approach because we are put
in front of a variety of works, a multiplicity of interpretations and different points of
view even in the same work. Inside this turmoil of suggestions, our stand might be
right or wrong. However, what soothes us is the fact that we do not fail to deal with the
dHD WKDW 291HLOO MXVW OLNH DQ\ RWKHU ZULWHU C
he assembled many shattered shards that were thrown both in his conscious and
unconscious mind and assembled them together to produce such a work. This does not
have the slightest intention to criticise his originality or underestimate his literary
productivity but we need to define originality and productivity under a new light. In
RWKHU ZRUGV ZH KDYH WR FRQVLGHU 21HLOO WKH
conwergence of texts and contex@onsequentlyThe Emperor Jonesame out as a
result of the conscious and unconscious intersection of at least the aforementioned

works.

One might ask, what are the different links betwdé&e Emperor Joneand
Heart of Darknes8 Though they were written in different genres, countries, periods,
and surrounded by different circumstances, they almost deal with the same topic when
we come to the point of the capitulation of a successful man to the dark powers of the
self DQG WKH ZRUOG $FWXDOO\ WKLV VHQVH RI GRRP
&RQUDGYTY EDFNJURXQGY WKDW UHYHDOHG WR WKHP W

Coming back to the relationship between these two works, what binds them is the
idea of the failure othe material civilisation to conceal the instincts and fears of the
one who adopts its hypocrisies and tries to adas rotten environment. For this
reason, the purpose of this chapter is to show how the major characters hide behind the
veneer notionof civilisation. In addition it deals with the way and the effect of
reversing this process which culminates in the discovery of the self especially for
Kurtz and Jones. In fact, when we consider these works together we should forget
nationality, race an@vhatever distinguishes a human being from another bethese
writers are not dealing with the external decaying aspects of this creatuseithut
what constitutes his inn@ost. They are dealing with the universal man who is white

and black, who is goodnd bad, whose backgrounds do not count, whose tongue does
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not matter since these human beings will behave almost in the same way in the same

situation that they had been lured to by the same temptation.

Despite the twenty years that separate ttrR WNV 2T1HLOO FRQWLQXHC
elements of uncertainty of his modern era. He introduced a kind of timeless play, just
OLNH &RQUDGYY QRYHOOD WU\LQJ WR H[SORUH WKH
American playwright did not deal with the effecdfsindustrialisation, the afterntaof
the First World War, though not heavily felt in the United Statesditbhe dealvith
the economic side and the changing way of life. Actudlhe Emperor Jonesoes not
deal with the wastelands of the doomed wathe emptinss of the jazz age. It may
hint at the injustice of imperialism as reflectedHieart of Darknesdut if we look at
WKRVH DJHYVY FKDUDFWHULVWLFVY PRUH WKRURXJKO\ .

effects of a bigger issue named ti@lownessf the human self.

As a result, the play and the novella carry the general mood of the time and the
falling apart of various solid notions. Among these what happened to the human status
and its downfall from the apex of power to the abgtdelplessness. The shown
3SDUDGLJP” LV QRW QHZ WR DQ\RQH VLQFH LW SURYH(
the earliest past and will do so in the coming future. The certainty of this assumption
lies in the simple fact of the presence of weak humanssable to wander in the

different corners of this world.

2. Establishing Similarities betweenHeart of Darknessand The Emperor

Jones

It is quite important and demanding @stablish logical basder the similarities
betweenThe Emperor Joneand Heart of DarknessNevertheless, grhaps what
comes first tathe readef] ¥hind is the questioning of the foundations of comparison
between a workhatmarked the epitome of literary production for Conrad and another
ZRUN FRQVLGHUHG DV ned feRUwWEIRKnovEr fbHAt@Oplayd. like
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Beyond the HorizanAnna Christie Strange Interludeand /RQJ 'D\fV -RXUQH\ L

Night In fact, we are dazzled by what sepaatere than what unigghem.

First, at a superficial glance, the plot of each work seems to have no relation with
the otherThe Emperor Jonedramatises throughout full eight scenes the downfall of
an Afro-American stowaway called Brutus Jones who found himself in rule of a group
of superstitious and primitive natives on an island in the West Indies. He sdhsen
gripsover the natives and explsihem in the fashion of the ancient empires in which
the ruler is seen as a god. The trick for doing this, with a great déatkpfwas to
convince them that he cannot be killexicept witha silver bullet which they cannot
produce. The first scene opens after two ye&lseing an emperor. Jones is awakened
by his white servant Henry Smithers who has learnt about the plot of the redives
an oldwoman FDXJKW ZKLOH HVFDSLQJ IURP -RQHVY FDVW
natives under the leadership of Lem seernaee founda way to make a silver bullet
which Jones thought thegould notaccomplish that soon. However, Jones, revealing
his cunning intelligence, appeared to be prepared for such a situation. He heads
towards the forest in which he had hidden some food and marked his way of escape.
As he leaves his palace, the natives in the hills start drumming theotemhose
sounds accomp Q\ PRVW RI WKH UHVW RI WKH SOD\ LQ D ULVl

ThH QH[W VL[ VFHQ Hynicgrh®ayAihe R@@isV nce he is on the
threshold of the black forest, he starts to hallucinate and lose HsDwuiting his
3 S K\ VL kdhiOBbetween the trees, he takes a psychological journey into fearful
HYHQWY ZLWQHVVHG LQ KLV SDVW OLIH DQG RWKHUV
lead bullets along with his silver bullet in panic to get rid of the upsetting apparitions
that incarnated those memories. In his frenzied mental and physical state, he comes to

run into a circle in which he finds himself by the end at the same point of departure.

The last scene depicts the end of JorésV SLWH 6 PLWKHUVdbiltyXVSLFLI
of the natives to kill the emperor, Lem, the rebellion leader, tells him that they were

able to break the curse and make a silver bullet made of molten silver coins.

However,Heart of Darknessliscusses throughout three parts the talslaflow

who went to the Congo hoping to fulfil ol his childhood dreas Once there, he is
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encountered with the maltreatment and exploitation of the black natvibe whites

He later hears about a mysterious and accomplished person called Kurtzaavho h
achieved a high status in the company and is feared, revered and even hated by the
FKLHI ODUORZYV ERDW LV GDPDJHG DQG KH ZDLWYV IR
Inner Station where he is supposed to take the sick Kurtz. The latter seems to be
worshpped by the nativeeand exhausted by the universal knowledge he gets from

being there alone. None learns of his deeds there ekmepbme of the relics and

stories about himKurtz, being seriously illjs taken by force from his subjectde
laterentrusts some letters kdarlow whose growing interest this person pushes him

to carry on his journey till the endOn their way, Kurtz dies uttering hisinfl
MXGJPHQNrroB 7IRéeithRUURU °~ ODUORZ IDOOV LOO DIWHU W
back to Laxdon loaded with new insights about the human nature in response to his

mysterious and inconclusive adventure in the Congo.

In addition to the seemingly divergent plots, the different genres of these works
mark other kinds of differences accorditg the very nature and characteristicshedf
written and performed worksConrad gives us a story teeming with unidentified
mysteries since he is communicating primarily with the mind of his readers. However,
in order to meet the hearts of audience ikt G WKHQ WKHLU WKRXJKWYV
select a type of mystery and present it in his play. In addition, while the novella uses
frame narrative which may resutta kind of confusion the first time, the theatre needs

a kind of simplification and gtanatory movements so as to attract more viewers.

In spite of all these differences, we should not stop in front of a mirage groaning
about the inability to see the truth behind. Surely,carenotneglect the fact thakhe
Emperor Jonesand Heart of Darknessare quite different at theurface level.
Nonetheless, the effect we get from the end of the two tales is quite similar. Both
works imprint on us the impression of the futility of sééception and the instability
of the illusionary foundations on which some lives are built. This unogytes simply
D UHVXOW RI &RQUDGYV DQG 2M1HLOOYY GHDOLQJ ZLW
has never accepted his weaknesses and kept soothing himself with the abstract belief
of his infallibility. Here we can ask another question, why do wetfeekame effect
though these works are quite different? Consequently, we can speculate that this
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impression is caused by common elements. Digging deeper in the impacts of the two
works and reading the works much closer helps us to find that the simddrétween

the novella and the play ateo striking to ignore. 7KH JLVW RI -RWe&8K &RQU
of Darknessbecomes clearer to uSone elements in their characters asetting
strengthen our assumption of many familiarities between the two worksgrine

presence of some intertextual elements.

2.1. Characterisation

2.1.1. Kurtz and Jones as Modern Tragic Heroes

Jones and Kurtz in fact have a very similar inner side though their skins and
circumstances differ. Kurtz is a white European who came with pride and honour to
Africa. He was equipped with moral ideas and incarnated the ideals of Europe both in
his bloodine and desired achievements. All Europe contributed to the making of this
remarkable person who appeared further by the end of the novella to be an artist, a
lovable person, or whatwe caall LQ VKRUW 3D X.Q HY HOIHBQitS HQL XV
and strong character led him to obtain a high position in a trading company sent to the
Congo in charge of a precious natural resource. However, while Kurtz embodies the
idealistic Europeans, Jones represents a marginalized category in trek &tates. He
Is an AfroAmerican who worked as a Pullman porter. He seems to be a villain in the
sense ohaving beernn jail more thanonce Later, it is revealed that he killed a black
man called Jeff and a white prison guard and then took refuge staad in the West
Indies. Unlike Kurtz who was a prototype of moral success before going to Africa,

Jones was an example of failure.

However, if we take a closer loa these differences, we can say that they are
made primarily by their surrountys. As behaviour and achievements are determined
much by external factors, we deduce that we have not touched their inner truths yet.
Actually, we pay much attention to what we shallowly perceive of their appearances
and attainments and this is usually avhblinds our deep perception of reality.
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Nonetheless, there comes a time when the outwardly quite different characters are
transformed into, talking in a scientific way, the same comparable samples. Kurtz
takes advantagef the trading company and indulg@imself with the presidency of

WKH EODFN QDWLYHV RI WKH &RQJR 37R WHBDHDIN SODL
From the other front, Jones finds himself acting in the play the same daeskuytz

when the natives of the island declare him as thgaresne ruler thanks to their
superstitious belief®n one handand Jone§cunning intelligenceon the other. He

ILQGV KLPVHOI WKHLU 3(PSHUR W75y Dh@ Gn@rtantel 6f \this) D W K H
comparison lies not in their ways of becoming kings, butha fact of their

establishmendf absolutism over these new worlds.

To hanker after this new mood of life, surely they willed for power but could not
findtat WKHLU KRPH WRZQV 2T1HLOO SomtthiigdétMedlg QHYV D
distinctive about his facet an underlying strength of will, a hardy, sedfliant
confidence in himself that inspires respectTEJ 175) However, these features
collided with the past that confined him. The same situation is found with Kurtz who
had a gsbng will, even if he was an extremist, but could not exercise his ideas and
influence in Europe. Now we achieve another common denominator between these
two characters. As a matter of fact, they were both materially unsuccaassfihis
stood in the wayf their dreams ofpower 2EYLRXVO\ -RQHVY ZRUN GLG
him with the necessary amouat moneyand Kurtz, whee occupatiorwe do not
know exactly 3ZDV QRW ULHRBKI1EBRIRIK ey never stopped looking for
the land that may embrace their inner flooding will. Perhaps, the seeming past
quietness of Kurtz anthe violence of Jones are only means to express their inability
to attain the inner desires of power. For tigigson, we have to consider the conscious
and unconscious needs that were struggling within and pushing them to assert
themselves. Thus, Kurtz threw himself in the Dark Continent ashidéeen looking
for this opportunityfor a long time while Jonefecause of the restraints impossd
his race, social situation and his criminality, found himself in that Caribbean
3 SDUDGLVH” DFFLGHQWDOO\

Destiny gathered two different characters imeay similar situation. They found
themselves revered ie same fashioasthe old Roman emperors. Shedding some
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OLJKW RQ WKH QDPH RI -RQHV ZH ILQG LW SUHFHGH
nothing to do either ith his English nameRU ZLWK KLV 3PRGHUQ ™ DJH
21M1HLOO WULHG WR RadmeRnit& absBluDeGulevd. YP/heEY tdking about

the emperors of the Roman world, some images of cruelty and exploitation invade our
PLQGV 7KH 3XQFLYLOLVHG  ZKORA\HY @G\ IDXOED 7DD QR
same bloodasthe legendaryRomuluscirculating in their veins, were tortured, killed

and reduced to slavery. In the same way, Kurtz and Jones sprouted out of this
everlasting family tree not in terms of blood relation louterms of vaulting ambition.

Their exercises of brutality and the aura of fear they released with their presence might
have given them, as it was the casih past kings and emperors, the feeling of
divinity.

In orderto ensure the flow of power WKH\ QHHGHG WR SRVVHVV WK
ZKDWHYHU PHDQV SRVVLEOH I ZH OLQ bF thé KkvaywofV LW XD\
EHLQJ DQ HPSHURU ZH ILQG WKDW .XUW] ZDV DSSO\LQ
LV VHHQ LQ -RQHVY HK[EO\D QDMULIRTYY VOR VBWIOW VWHDOLC
GHUHYV ELJ VWHDOLQY OLNH , GRHV )RU GH OLWWOH
GH ELJ VWHDOLQY GH\ PDHHV \RXH(®SHURBHURUYV
representatives on earth, they neededdopt godlike means. They subjugated and
exploited the people who now only listen and do not speak. They were not judged for
what theydid like Joneswho clams:3$LQTW , GH (PSHURU" 'H ODZV GR
(TEJ 6LPLODUO\ WKH KDUOHTXLQ DVVHUWYVY WR ODUO
\RX ZRXOG DQ RUGLQDWHDB®DQ 1R QR QR °

If we look again at the tragedy of their death, we can see it as a punishment for
WKHLU *ELJ MMAHDROR®GE WKHQUY QRU LV LW WKH QDWLY
did wasan attempto rob the real Owner. Indeed, they believed in the acquisition of
some of its parts only to be cursed by their inability to encompass them. Both of them
tried to obtain and maintaithe world but their quest wakbomed tofailure. They

gaped at the world trying to absorb it but it was much stronger and bigger to endure.

As modern men like Kurtz and Jones acted in the modern play of uncertainty,

other questions appear to therface binding them further together. By the end of the
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SURWDJRQLVWVY OLIH VSDQV &RQUDG DQG 2T1HLOO F
Kurtz and Jones. Are we going to consider them as victims or victimiSgrsR

happened to them is evidentiyagic. They truly represented the common man who,
despite his roots and soil, breathes opportunities in the same way. They could not, as
many holders of the reins of power at those warlike times, suppress their temptation to
destroy the other. The seal tQVXUH WKH VWDELOLW\ RI WKLV OXU
world. This can be noticed in the huge change of these characters between their past
and present worlds. But once the person becomes the world itself, the power of the
seal turns to have no effectWorst of all, it is transformed into a cover supporting the

inner dark side. The seal dissolves and becomes a further means used by the drive.

Kurtz and Jones talked instead of all modern people. The two works reflect two
tragic heroes different colour, origin and circumstances but similar in destiny. They
represent not a specific class but humanity in general. In short, it is the tragedy of the
modern common man. They lived under generally accepted perceptionslitteing
just to prove thie inadequacy. Like the old Greek tragedy, the heroes were determined
by the will of their gods even though they try to meet their needs. When they fail in
their missions, they are neglected and punished. In this modern time, the gods that
determined the wrld in the time of the Greeks are incarnated in other forms like
SFLYLOLVBWILRED DZDUH RI LW -RQHV DQG .XUW] VW
Furthermore, Jones as an American citizen would have wished to realise his own
American Dreamwhich acknowledge the materiabuccesgather than the spiritual
one. vV WKH\ IDLO WKH\ FRPH WR WKH WUXWK RI WKH
anywhere since it dominates the whole world. In addition, they find themselves
spiritually empty and confused. Their omfuge in this case is death because of their
tragic flaws. This was determined from the very beginning and they behaved

according to the fact of their underestimation or overestimation in their societies.

As we claim that Kurtz and Jones are tcatperoes, we may look at some
elements inThe Emperor JoneandHeart of Darknesshat embody the principles of
the tragedy. For example, we can find the retroactive construction of the work which
dramatises the events of the past and summons them tordkenp Hence, the
SUHVHQW(TfV SX]]JOHVY DQG P\VWHULHY DUH UHYHDOHG \
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the pastAccordingly, the past returrie determine the present and to shegqaefuture.

7KLV LV TXLWH FOHDU LQ 2Y1HL Csésfimo $i® persomaKahdwW U D J |
racial past. He was moving backward in memory while ostensdstyng his way
IRUZDUG LQ WKH IRUHVW 7KRXJK WKLV LV QRW VHHC
dissertationas will be seen later with the applicatiortloé aforenentioned theoretical
approachesis that Kurtz had undertaken the same experidnceis case, according

to the difference between drama and prose fiction, Codiddnot dramatise this

aspect while we find that 1 H hrovfded us with an explanation of one of the
QRYHOODTV P\WeVddriudork\der Kur€ e$la modern tragic hero, we might
assume that he regressed in his own personal and racial mbetanysdéhe novella

carried the sense of unidentified past tlgleout various situations.

7KXV ZH FDQ VHH WKDW 2Y1HLOO IURP WKH SHUVSI
to create an American tragedy incarnating the fall of the protagonist from the apex of
illusionary pleasure to the bottom of his inevitablattie Jones and Kurtz did not only
resemble the same external prototype of absolute rulers, they were also affected by
other internal forces like the inability to understdheself. Their real tragedy started
when they acquiredhe wrong type of selknowledge, whichcontributed to their
destruction The ultimate mistake of Kurtz and Jones is tih@orrectdefinition of the
world and the self. They tried to exert tlogic of white civilisation on seemingly
primitive races. However, they discovered the futility of their established convictions
and this discovery contributed to their psychological decline before their physical
death. They claimed to know how people think andaleh but by the end they
profoundly knew that they could not explain their own thoughts and behaviour let
DORQH WKH RWKHUVY 7KH\ DOVR GHSLFWHG WKH FR(
When taking all of these together, we find them victims p&ighetatorsat the same
time. As they oppressed their outer worlds, they were oppressed by the inner ones.
Unfortunately, we cannot decide which startedoppression first. All in all, we find
that Kurtz and Jones were put in the same situation, they reactieespit image of
each otheand, amazingly, died in the same way.

When Jones passed away we knew what happened to him because we have just
OLYHG LW 29Y1HLOO KDV , BSfRakdreecdr hosekoHIongS\mdkiddoud/ L Q J V
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live the story not only watch it. Jones shows us his inner side but Kurtz only taks for

few moments without reflecting anything. What we hear of him is only a final
MXGIJPHQW DRRXWW7KWMKDW FDQ EH Ghd Bhiperay BoGed Q WK+
In factwe are living the same phenomenon. Though not uttered in the same way, it can

be readvith theseunsaid words.

2.1.2. Henry Smithers and Charlie Marlow as Mouthpiecesof the Writers

Another significant similarity in characterisation is found between the cockney
trader Henry Smithers and the English sailor Charlie Marlow. In fact, | do not claim
that they totally play the same roletimseworks. While Smitherdiad knownJones
for a long time and lived under his ryl&larlow has barely heard about Kurtz before
accompanying him for a short period of time. In the first scene of the play, Smithers
appears to bat the service of Jones. He carries with him a riding whip and an
automatic reolver to control the natives. Yet, Marlow is not a servant of Kurtz. He is
appointed aghe skipper of a river steamboat in a trading company and this mission
does not require hino haveany direct contact with the natives. Furthermore, their
adventuresn these different places seem to affect Marlow more than his counterpart

Smithers.

Physiologically speaking, they are quite different exdeptthe fact of being
changed slightjoy WKH WURSLFDO HQY LU RH RepiosvHaveanied 6 P L W k
his naturally pasty face with its small, sharp features to a sickly y€elloME] 174)
/ILNHZLVH EHFDXVH RI KLV SUHYLRXV MRXUQH\V LQ F
cheeks, [and] a yellow complexion HD 6) This small but indicative similarity is

important for the presentation o adventurous personas.

If we consider these common grounds inferior compared to main aspebes
SOD\ DbQG WKH QRYHOOD ZH FDQQRW QHJOHFW WKH |

vision to the coming actions of each wohkdeed, the flashback narrative of a very
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short linear stordf used inHeart of Darknesss summoned up, in a way, with the
reminiscent scenes ithe Emperor Jonesignificantly, these characters become tools

for raising thecuriosity of the readers and the audiences fthevery beginning.

What is remarkable here, especially for Smithsirsce we know that Marlow has
witnessed the events in the Congo, is the fact that they give us some insights to the
works and they establish the mood of the rest of the events. For instance, Smithers felt
the rebellion against Jones earlier. When he catches the old natiaa s@aking out
RI WKH FDVWOH KH UHYHDOV WKDW KH DQWLFLSDWH\
VRPHWKLQY IXQQ\ JRLQY RQ , VPHOOHG LW LTEWKH DL

2QFH WKH ROG ZRPDQ WHOOV KLP U3B RstomfiveKH QDW
UHPDLQLQJ SDUWV RI WKH SOD\ 32Z 6R WKDWT{V WKH '
in the air twhen they rut/ RUI WR WKH -thinQ@O EFKAVKMXRPELQJ RX
EORRPLQY VRRQ , RQO\ fRSHV ,1P WKRIRW FTEMQ WKH
175) Actually, he is the first one to talk about the ritualsheftom-tom. Even Jones
ZKR ZDV SUHSDUHG IRU WKH QDWLYHVY UHYROW KDV N
its significance. Smithers hasHDUG LW EHIRUH TEQIB4pdsH @hadQR ZV
witnessed a similar situation before. Furthermore, he htipe®WKH HPSHURUTTV G
with a shot which is seemingly far since Jones has convinced thesnitatelead
bullets do not kill him. Another dazzling hint presented by Smitiseabout the ghosts
LQ WKH IRUHVW W ORRNV OLNH WKDW KH DOVR NQR
EODFN LQ WKH IRUHVW WKH\fOO puyDYH WKHLU SHW GH
ILQG \HU EORRG\ pDLU pOO EH VWIPRGIQIERIBIHQG EF
KHQ -RQHV zZzDV JRLQJ WR HVFDSH KH WROG KLP 3*L"
PHHWYV X STEJWL8B)KIones faces the apparitions during his flight in the forest
though it appears that both of them do not believe in their pres€hese remarks
seem to be mockery but once they come true, we cease to think of Smithers as only a
passive servant to his mastbrdeed he plays a more active role in the play than we
think.

OWhat | mean here is the linear story of Marlow narrating a tale to his friend$oat while playing
a domino game. He ends his narration after a couple of hours. This is indeed a very short linear story
in itself. It is enriched by a flashback narrative that dominates most of the novella.
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In the same way, Marlow gives us glimpsdghe tale fom the very beginning.
But while Smithers gives us elements from the scenes of the play, Marlow establishes
WKH JHQHUDO PRRG RI WKH QRYHOOD 7KRXJK WKLV C
and Conrad have set these characters as attention grabbdosv Blans up his views
about the trip to Africa in a short comparison with the past of Britain. He tries to put
the British listeners in the same situat@sthe colonised Africaswhen he starts his
tales recalling the Roman invasioh% ULWDLQ +H FRQVLGHUV WKDW R
EHHQ RQH RI WKH GDUNHB Q)Odf the Rermaké KnHhé $autuésy K
modern Africais to the West.Therefore the listeners on the Nellie as well as the
readers are put in an ambivalent ditma Later in the novella, we find that his
descriptionsof the river, legionaries, savages, harsh environment, wilderness, death
and the way he thought he is taking the torch of light to Africa are paralleled to the

coming of the Roman settlers.

As these characters provide the readers with the first glances of the stories, they
also play seminal roles with their judgments of the events. They are the ones who tell
us about their attitudes about the tragic ends of Kurtz and Jones. In a way,Sihieg de
and admire them at the same time. Actually, their puzzled judgments are not clear cut
because of the difficulty of the happenings from one side and their contradictory
IHHOLQJY WRZDUGV WKHLU 3PDVWHUV™ ITURP WKH RWHK
/IHP WKH OHDGHU RI WKH UHEHOOLRQ VD\LQJ WKDW 3
RY \RX SXW WHRIHWKRBHYHU KH IDFHV -RQHVY OLPS
frightened awe and thewith D PRFNHU\ DQG VPLOH 3 HOO WKH\
enough,-RQHVH\ PH ODG 'HDG DV D fHUULQJ "KHUHTV
\HU EORRPLQYT ODMHVW\" EXW \HU GLHBIZ20Q IWKH fHL
fact, this scene echoes the death of Kurtz in which Marlow, though he acted without
sympathysaysDER XW WKH" 3SRIRULBRDW@KDW . XUW] ZDV D UHPI
KDG VRPHWKLQJ WRHDDRAO1) Fuithéfiiddres his \Adventure revealed to
him the real meaning of strength and weakness. With this new finding, he did not
MXGJH . XUW] RQO\ EXW WKH ZKROH KXPDQLW\ +H FRQ\

of ... since [it] is just an accident arigifirom the weakness of othefrsHD 10) This
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voice is heard, as showgreviously, with Smithers questioning of the same idea in

front of the corpse of Jones.

From these common aspects between Smithers and Marlow, we come to feel that
they embodyhe voices of their authors. They anticipate and establish the mood of the
ZRUN IURP WKH YHU\ EHJLQQLQJ VLQFH (XJHQH 2T 1HL
vision asto the direction of their works. In addition, the uncertainty of their judgment,
which is acharacteristic of Modernism, serves as a method for not dictating their own
stancedo the readers and audience. Moreover, if we look at the backgrouhtésadf
of Darknessand The Emperor Jonesve may suggest other links between these
characters. We canhneglect the fact that Conrad went to Africa and kept notes about
KLYV MRXUQH\ $OVR 291HLOO zZDV IDVFLQDWHG E\ WK|
which he had interiorised, as | discussadlier in relation tontertextual elementghe
deep meanigs of his travelsTherefore Smithers and Marlow can be considered as
two different kinds of mouthpieces which transmitted, in the same way, the past sea
HISHULHQFHYV RI 291HLOO DQG &RQUDG UHVSHFWLYHO\

2.1.3. The Natives

Though the events of these stories take place in their lands, we can say that the
natives are weakly present. Tine Emperor Jone$Smithers interrogates briefly an old
native woman at the beginning of the play. In the final scene, we meet Lem and his
solders for the first timeat the death of Jones. Similarly, the natives have no striking
presence irHeart of DarknessConrad presented their suffering in servitude, their
manipulation by Kurtz in addition to the briefest moment in which he gives a native
child a voice to impart the death of Kurtz. For this reason, by the end of these works,
we start ruminating about the mysterious happenings of JoneKuatmrather than
W KH Q DsW, Ldedpitethédll treatment and exploitation, they are not the rtssle

purpose of these works. Indeed, these stories depict them, but they are not about them.

Still, in the moments of their brief presentation, a number of similarities can be

detected. Compared to their colonisers, they are isolated from the world. At that time,
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the lands of Africa as well as parts of the Caribbean islands were considered as
undiscovered black spots on the world map. They are considered as primitive and
superstitious because of their different cultural beliefs. Furthermore gitieyhese

new comers the status of gods.The Emperor Joneshey consider Jones as their

Great Fathr and inHeart of DarknessW KH\ DUH GHSLFWHG DV D 3ZLOG
Z R U VKL $Ib HA3)\wf Kurtz. Hence, these natives revere and fear those oppressors
because of their supposed divinity. For example, there are certain ways followed by
the nativeswhich Marlow refuses to know, in order to speak with Kurtz. Compared to

the play, though the procedures taken before talking to Jones are not mentioned, the
natives would follow the same ways. As we see, when thevoldanis caught by

Smithers in the fst scene, she is not afraid of him as much as of Jones. Instead of
begging him to let hego, the first thing she pleaded hwasnot to tell the emperor.

6 KH 3ives way to frantic terror, and sinks to the ground, embraci@P LW KHUV { C
knees supplidsngly 1R WHOO KLP 1R WHIXO®)KLP OLVWHU °

2.2. Setting

What is also remarkable about the novella and the play is that they take place in
recently discovered lands. The actionsTae Emperor JoneDPUH VHW 3RQ DQ LV
the West Indies as yet not ssBHWHUPLQHG E\ :KIEWA2)LBéMs® HV ~
the place Marlow went to is still considered as a mysterious land in the process of
GLVFRYHU\ W ZDV 3WKH ELJJHYV What\h& HadP&Rkhawerin® D Q N
D I W HD 11) This provides a new safe haven for displaced characters like Jones and
Kurtz. Their displacement in these lands provides them with an opportunity to embody
what they were not able to do in their previous societiaghBrmore, these isolated
lands give us an overview about pure and natural environments which are not yet
stained by colonial hands. However, it seems that just in the very beginning of these
ODQGVY RFFXSDWLRQ WKHLU VWDW Xf\hesK Rald ik G W R
consumed voraciously, their people are treated brutally and their systems were

changed to please these new comers.

45



Because of these changes, the lands cease to be mere geographical entities. They
become a reflectionf the inner gles of these violators. If this explains anything, we
understand that the nature of any intruder emefiges these neutral and isolated
places. The latter can be considered as a measodnghich reacts to the positive or
negative effects of the other€onsequentlywhen we find that the natives ifhe
Emperor JoneandHeart of Darknessuffer with this new form of life, we deduce the
evil nature of the preachers of civilisation. Now, the blame is not thrown on the past
but on the present. They canrfdame their new environments since they are the
environments themselves. The results are theirs and they are looking straightforward to

what they had wished for consciously or not.

The landscape in the two works has many forms. We find hillsheezs and
rivers but what is common and remarkable in itself is the presence of the jungle. It is
the common denominator of secrets and mysteries. Like the African tropical areas, the
islands in the Caribbean Sea contain dense forEstsEmperor Jonesame second to
Heart of Darknes$ut it voicesmore cleartlyWKH VRXQGV RI WKH MXQJOH
undefined fear and the unbearable hidden knowledge. The symbolic meartivgy of
forest is impatant. It is the source of life artle land of different creatures. It was not
violated by the corrupted human hands. It incarnates innocence, and brutality, the
strength of the past and the triviality tie present. It urges the desires for its
discovery and the fear from its findingsmsiltaneously. Smithers considers it as a
SEOHHGLQY TXHHU SODFH WKDW [MaMb&3d NdtKpGw WhatHV W H
PLIJIKW uDSSHQ LQ WKHUH LWV WKDW URWWHQ VWLO¢
EDFN PLQXWH >KHI@385) Near\its thgeshdls, human beings realise their
weaknas and inability to understand either its m@limatureor even themselves. It
PDNHVY ODUORZ ZRQGHUV ZKHWKHU LWV VWLOOQHVYV 3Z
... could [he] handle that dumb thing,would it handle [him]?He] felt how big, how
FRQIRXQGHGO\ ELJ ZDV WKDW WKLQJ WKDW FRXOGQT
(HD 38)

Furthermore, the jungle transcends its physical presence to encompass the
SVI\FKRORJLFDO R@QHRI, WHIN HY ‘&@wlLb¥\dBrkness dividing the
worl G TEJ187) Here we are not talking about a separation insid@atiggble but
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a barrier between the concrete physical environment and the abstract self. To run
amidst its trees and shade may lead to the discovery of spectacular scertertbs or

fall into thefangs of one of its callous monsters. Just like the self, many avaid i

its heart for fear of its unknown and thus undesired aspects. For this reason, the
ODQGVFDSH GHVFULEHV PRUH WKDQ ZKDW OMKNH HNK HF
psyche, hides more than anyone can imagine. For example, Jones lost his way in the
forest though he had prepared it before. He did not go astray there because of a
mistake hemade +H LV QHUYRXV EHFDXVH RI WKLY LOORJLFD
OXVW KDYH %XW KRZ GDW KDSSHQ ZKHQ , ZDV IROORZ
daylL J K VWEJ189) In spite of his certainty of the right way, the jungle looked at him
ZLWK WKH 3D L Uv&dgeKadf GaBant@xpe@atioof unapproachable silence

(HD 7KLV LV MXVW WR VKRZ WKDW RQHR&GMUDVW V

knowledge onecan be misled in the samay asJones.

However, the jungle is not the same in the two works. While we are pushed to
WoQGHU DERXW LWV GRPLQDWLQJ PXWHQHVV LQ &RQUD
mysteries. In his play, the jungle is not given the ability to speak but it is endowed
with the power to express. We know from the trip of Kurtz in the jungle that it
whisperel to him knowledge about himself. When he was fine, surely he was shown
its beautiful hidden gardens. But when he declined psychologically by the end of the
novella, we can say thathathe met isa monstrous reality. The mask he wore for a

long time is shttered now because of the break out of undesirable hidden secrets.

While the still presence of the jungle serves to link it to the still psychological
state of a silent wondering, its change accounts for the inner happenings of its
characters. Ifiact, the trees are unmoved, but because of the feeling of a character and
his psychological state, they are perceived as changing. The more the events advance,
the more the characters are suffocated by their new findings, the morte¢helge
jungleclosing around them. Ifhe Emperor Jones WKH MXQJOH dwalleHSLFWH
darkness TEJ D QB ehicompassing barrier... TEJ 190) It has its own aim
and lools | R U Z D U&complisiing] its veiled purpos€. TEJ 192) Despite its
Serried ranks bgigantic trunks of tall trees whose tops are lost to viewtEJ 195),
LW VKULQNYV VIMHDoBEthétiedd) mEeOovt tdirirdg a low ceiling about
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five feet from the ground ... The space thus enclosed is like the dark, noisome hold of
someancient vessel” TEJ198) Once the Great Forest has achieved its goal, it starts

WR UHJDLQ LWV XWVHKeneareR trée tvuBkR Zre@ dimby revealed but the

forest behind them is still a mass of glooming shadoWeJ 202) Though the jungle

in Heart of Darknesss mostly silent and still, it is also given aims and some
PRYHPHQWYVY W KDV LWV RZQ 3PRPHQW RI WULXPSK
(HD 105) In addition, it encloses over its interlopers just like it did to the Eldorado
([SHGLWLRQ RQ ZKLRKDVWNKHORMB G ABRMDMBRYHU D GLY'

As the setting is concerned, the two tales take place mainly on the land.
Nonethelss, we cannot neglect the ethereal presence of the sea. As displaced
characters, it is the means to reach those lands as well as the same means to run away
from them. We know that Jones used the sea as a stowaway from the United States to
escape from punenent and Kurtz used it to come to get rid of his past in Europe. It
helped them to find a new future and even if they wished to leave those places, the sea

would remain the sole carrier of their hopes.

Just like Conrad, the influence of the sea2ff1lHLOO FDQ EH GHWHFWH
his plays. Conrad worked for the French merchant marine and then joined the English
merchant navy. He pursued a seafaring career until his retirement. When he started
writing, the aura of the sea never left him in wolke, to mention buta few, An
Outcast of the Islangs7KH 1LJJHU R WK D Gl& bfDakessin the
VDPH zZzD\ WKRXJK 2Y1HLOO zZDV QRW SULPDULO\ D VHD
period of time and then abandoned it because of his Ipealth. His love of the sea
was also present in his early sea plays Bkeind East for CardiffThe Long Voyage

Home lle and even inThe Emperor Jone's

11 Despite the fact that the sea is mentioned amfew occasions, R. Viswanathan insists on the
impact of the sea on the play especially in the sixth scene. Actually, the ship does not appear
completely in this scene especially for the audience, yet wes@ase its presence. In the artithe
FULWL  sebiny aswvell as in spirit, this scene stands out from all other nautical scenes in O'Neill
as something unique, for it introduces the ship only as part of a vision encountered by Brutus Jones in
WKH MXQJOH ~ 5 Thd ShihCSQebeNriEmgderor Jones http://www.eoneill.

com/libr aryhewsletter/iv_3/ivdb.htm (Accessed on July'? 2012)
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In spite of the nearly complete absence of the sea in both works, the expectancy
of its blurred presence is very important. The sea means the only way to escape from
those places. Marlowt the end of the novella finds himself in London thankshi®
shipthat crossed the sea. In the same way, after the rebellion, Jones intended to escape
DFURVV WKH VHD +H VD\V 3DZQ WRPRUURZ ,fO00 EH |
ZKDU GDW )UHQFK JXQERDW LV VWD\LQY 6KH SLEFENV PF
go GDU DQG GHUHTEJ 183) Vvdbithlly, in"the past they were trying to
escape the strains of their societies, bw tleey are running away from themselves.
They are looking for the only way they came from, the sea. The similarity here
betweenThe Emperor Joneand Heart of Darknesss that theshadowypresence of
the spirit of the sea reflectWKH LQQHU DIILQLW\ EHWZHHQ 2T1HL!

hidden wishes of Jones, Kurtz and even Marlow.

3. Stages of the Introspective Plunge

The second section of this chapter deals with the stepsifediscoverytaken by
the major characters of these works. According to the reading of the play and the
QRYHOOD ZH ILQG WKDW &R QiitibtGo bodr@cted]dhdradies. SUH V
Kurtz gives us a different viewf the life of Jones before his running into the forest
and Jones gives us a suggestamto what might have happened to Kurtz in his
mysterious solitude. This provides us with complementary readings of both characters
and the meang of their struggle. Accordingly we detect the presence of the intertext

ononehandand whatHaroldBloom called an antithetical completion the other.

When we takeHeart of Darknesswe sense its aura of mystery from the very
beginning. Conra envelops us with the feeling of uncertainty and inconclusiveness
DERXW WKH FRQFHSWLRQ RI RQHYV VHOI :H VXJJHVW I
beforethe latter wentWR $I1ULFD WK DWhichiWW B NAFK BQDHWHOLQVLGH

17) are due ta destructivediscovery of theself. In fact, even if we discuss this
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processby Kurtz'?2 and the effect of his realisation on Marlow, we cannot forget that
this mood was established by the irrational death of usually two neglected characters.
Conrad puts us in the scene of the mysterious inner changes when we hear of the
unreasonabldeath ofFreslevenThis incidentis important becausie former Danish

captain in the Companyas quiet and gentle but his change causes his strange and
trivial death. One can wonder whether he wdwddedied in the same waif he had

been in Europdt was theneed to satisfyhe voracious demands of hisdl, " even if it
hankered after two black hens. Later, we meet another mysterious death of a Swedish
SHUVRQ ZKR FRPPLWW[H@ sufwag ko6 muchHoF Birk.V HHD 21)

What sun? Is ithe literal sun of the Congo or the figurative sun of a destructive
finding concerning selknowledge? What makes Kurtz remarkable compared to them

Is that though he was more or less like these characters, he succeeded in giving us a
ILQDO MXGJPHOQKR DERXW WKKHN HFKRHG ZLWKLQ WKH
human beings. Because of this, the majority behave and adopt any possible means
consciously or unconsciously to evade it. But we need to question the nature of this
horror, what horror are we talkirapout? Indeed, this is the mystery of Conrad. Kurtz
glimpsed it, felt it, judged it but did not identifyfiorr us. Amidst this whirlpool of the
XQNQRZQ 2T1HLOO fdr4ildig tavhieisg hDrrdr Dd8picted in Jones. His
horror is a result of thpride of today and the mistakes of yesterday, the present fake
understandingof civilisation and the discovery of its cursed roots in the past

primitiveness, in addition to the encounter with personal and racial memories.

The realisation of the uwth of the selfis also sensed by Smithers and Marlow
through the final mysterious discoveries of Jones and Kurtz. However, the focus here
will be on the leading characterather than the followers. They were the doers, the
ones who pursued their desiraad suffered their consequences. What | want to

achieve by the end of this discussion is that what Jones and Kurtz built their plans on,

(

28V XDOO\ ODUORZ UHSUHVHQWY WKLV MRXUQH\ RI WKH GLVFR®

journey only incidentally involves movement through physical space; in essence it represents a

ULMRXUQH\ LQWR VHOI 1 DQ HLQWURVBHWWHYXHQERRYBHRXD T 7KK

terrain is taken as a symbolic geography of the mind, and Kurtz as a suppressed avatar lurking at the
FRUH RI WKH VHOI =~ Mo@eknizi @nd Ith¥ IH&evdR Gdividuality: Character and
Novelistic Form from Conrad toNoolf (1997 (Reprinted,Cambridge: Cambridge University Press,
20049, p. 6. However, the concern in this dissertation is focused on the journey within as taken by
Kurtz and clarified by Jones.
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the only string that held their pride was the simple definition of material civilisation.
This was used as a pretexs, a crucial defence mechanism as | will argue later, to
draw a permanent dividing line between themselves and the others. Axadiogt of
their established assumptions, they deceived themselves while thotkdereiving

the others. Thus they fell gradually in the trap of modernity and the fragility of its
falling apart definitions.

What | need alsdothto remark and suggest is the alternative reading given by
Jones to the unidentified end of Kurtz ah$ judgement. Surely, his words are
striking in the world of literature but the reason of their uttering renasspeculative
aswhat | am offering in this work. As discussed before, Kurtz and Jones are two sides
of the same coin. As a result, we mayime the nature of this coin and its value if we
consider them simultaneouslyn fact, the psychologicalturmoil of Jonesis
illuminated E\ WKH VWDUWOLQJ XVH RI H[SUHVVLRQLVP 27
DOORZHG KLP WR 3SK\V lyabbtact Wirer stdedMMdlv e/ couRinbtV
touch in the work of Conrad. A point is given to the theatre against written prose in
this context Yet the latter provides us with the sense of continuous mystery and the
beauty of its unuttered words. As a mattefaaft, the combination of the two works
broadens the scope of understanding of both Kurtz and Jones. The former is provided

with new images and the latter is provided with profound words.

What the two workshavein common isthat the destructiveself-knowledgeis
shown only by the end. Marlow presents to us the common mood of the novella that
ZH HQFRXQWHU DQG DJUHH ZLWK ODWtHal niyQeruk H SOD
arrangement of merciless logic for a futile purpose. The most youomnftom it is
some knowledge of yourself-that comes too lateta crop of indistinguishable
UHJUHWWYV ~ ,Q WKH WZR ZRUNV ZH NQRZ WKDW 3UHDOLYV
hiddent O XFNHD\" XQGHU D VSHFLILF NLQG RI 3PDNHXS"’
Here we come to think of the knowledge of the self that comes too late. What is the
kind of this knowledge? Heré argueit is the effect of the sudden realisation of a
person who thought himdlying high with the civilised eagleswhile he isin fact

only adying primitive creaturecrawling onthe surface okarth That primitiveness,
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which hedespisedn thase he ruled because of the wrong conception of civilisatign,

also present gidehim.

Indeed, it is not easy to speculate about the inner changes that take place within a
character. In order to start the explanation of the inner side we need first to take a look
at the outer side and possibly discern the symptoms of innggttr Somehow we
feel that these characters are hiding from somethimey are abnormally afraid of
what might happen in the future and what foreshadows it in the pr&gertome to
see their behaviour dke expressiorof a state of anxiety. The lattd&trV GHILQHG DV 3
unpleasurable affect in which the individual experiences a feeling of danger whose
FDXVH LV XGRRVESUWRKNe leap into another culture and the attempt to
shore the edifice of the civilised image. Generally speakinig, & dilemmawhose
rootslie in the unconscious mind of a person before its coming to the fore. It emerges
RXW RI WKH IDLOLQJ DWWHPSWV RI WKH HIJRYV GHIHQF
RQHYYVY FRYHUHG DQG PHDQZKLOH 06,0f Q@ petddR bedonmésD UV
aware of his inner fears, the result might be hard to deal with and even catastrophic
especially if he cannot confront them. This is due to the fact that the role of the ego is
to preserve the selfnage in contrast to whatever thtens it. What isit stake in case
of failure is the obliteration of the very meaning of existence, the only thing that

proves the presence of a person in this world.

Because of this anxiety, we are pushed tev&uate the situation and thinkoalb
the hidden hands whose effect was not clear on the suAace possible key to this
problem, we turn to Freud who considers that psychic processes are determined and
manifested by physical processésVvhen we take the case of Jones, we find that
2 1 lilHexploited the rising tempo of the tetom to echo the rising palpitation of his
anxious, and sometimes even neurotic, character in response to his fear. Heart beating,
perspiration and quick breathing are actualfgw symptoms of anxiety among others

depicted in this play. However, though these symptoms are not used to describe Kurtz,

B)YUDQFLVFR 3DODBixley (Y QDY@ Rilolx (ed.) International Dictionary of
PsychoanalysigDetroit: Thomson Gale, 2005), 99.

14 Karen HorneyNew Ways in Psychoanalysi4939) Reprinted,London: Routledge, 1999, 21.
Karen Horney is viewed as one of the greatest psychoanalytic feministgfishe followed her own
way in psychoanalysis and disagreed with Freodcertain points, parts of this book were taken
because of its subtle discussion of some Freudian concepts which, apparently, she agrees with.
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his physical stateeflectshis psychic one. His deteriorating health is not ahgresult
of anunknown disease but alsweresult of the inner conflicting forces. And as | have

argued before, both of them serve to describe the inner happenings of each other.

In order to account for their inner selves, we need to find what they are and what
they do not want to be thght of. It was mentioned in the previous section that they
ran away from the limitations of their societies and adopted absolutism somewhere
else. Their vaulting ambitions never thought of their fallibility. They needed perfection
to meetself-satisfaction When the image of the perfection is measured by standards
like physical and psychological strength, cunning intelligence, exploitedioh
oppression, theris avital need to maintain them. However, the day these foundations
begin to crack is the sameyd when the life time achievements begin to crumble
whateverthe sacrifices offered to the pain of perfection. As a result, the images of
imperfection start to be summoned along with the unfavourable faces of weakness,

fallibility and helplessness.

That is why they consider their worlds as coming threats. Because of this, they try
to fortify themselves against this potential danger so as to guarantee their safety while
they dominate those very worlds. Some defence mechanisms are taken to ensure the
distance with the coming risks and save the building blocks of their personality.
Despite these outlets, anxiety persists because there might be some moments where the
very foundaions of the established safe havens are menaced by unexpected external
factors. Thus, since thé&go” is responsibldor the maintenance of the equilibrium of
personality regardlessf the nature of the procedures, the disturbance of the psychic
worldis QRW D U H VX or\Visuperelfd Kdthce they are knowingly dangerous in
the first place, but of the possible failure of the defensive measures taken by the ego. If
defence mechanisms fail, the characters are going automatically to meet what they
tried not to discover. This journey will bring with it a rising tension of anxiety starting
first from the encounter with their shapeless fears as not well defined in their first
stage and then these will evolve to take the real shapes in front of whialeviwiply
infallible characters bow and crawl involuntarikccordingly, Kurtz and Jones start
their inner journeys from a stage of defence in which they have fortified themselves
under a specific conception of the notion of civilisation. Then, once tliay
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themselves alone in front of their inner selves they confront the intolerable bitter

realities that end with the final stage of confession.

3.1. Defence Mechanisms

As we have seen, Kurtz and Jones saw thelkfulfilment in being absolute
rulers and they were trying to keep theasitionsas long as thegould However, this
self-fulfilment appears later to be nothing more than a sham. What is remarkable here
is that each means they use appears later to be ambivaleetth®ey haveachieed
this universal desiréor control, their obsession focuses on retaining their acquired
positions. Now they need both physical and abstract withessesifiom their state of
superiority. Hence certain notions about the self are flatea besides physical power
in order to be acknowledged by their subjects. Actually, those means of assault are
intended to create defensive walls as w#lihile the natives are busy with their
handling Jones and Kurtz remain safe. Ironically, thoserdsdges prevent not only the
natives fromdiscoveringW KHLU UXOHUVY UHDOLW\ EXW DOVR WK
selveslIn fact, psychoanalysts give usaméde rangeof defence mechanisitbecause
of their vitality for the preservation of th&el-imagewhich the ego has to protettis
rather impossible to deal with all of them in this reseattwdt is why, P GH&n® L QJ

with the ones that seemore appropriate tthis context.

If we put the first stage of discovery in simplemts, we can say that in order to
XQYHLO WKH WUXWK DERXW RQHfV VHOI ZH QHHG S
shaping the character and reverse it. What psychoanalysis strives to prove is the fact
that beneath every action there is a motivation eitbascious or not. The natures of
the drives especially the unconscious ones, are sometimes in opposition to the very

belief of the person and his perception of the world and himself. This is a result of the

15The concept of defence or defence mechanism appeared first with the works of Sigmund Freud.
Later, other psychoanalgdtried to list a number of the defences taken by the ego. Among them his
daughter Anna Freud who listed nine defence mechanisms: iiegraspression, reactieiormation,
isolation, undoing, projection, introjection, turning against the self and reversal. She suggested the
tenth defence mechanism of sublimation or the displacement of instinctual aims. Elsa-Sicsikig]
PDefense Mechaisms™ L Q $ @eOMijdlI®(ed.) International Dictionary of Psychoanalysjsop.

cit., p. 376-7.
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long-time attempts of the ego to change or sweethe directions of some bitter
SUHDOLWLHV® VR DV WR PDLQWDLQ WKH VWDELOLW\ RI
remain unconscious because we are interested in not becoming aware. §ftheis

means we need to consider that their present mitigaare nothing more than changes

and swerves of a certain reality and we need to look at them in a different way.

The most common way to avoid an inner dilemma is to Sfeiwarenessf a
certain idea or feeling. This requires an elaborate defence system because what lurks
within is highly decisive. Accordingly, the ego is going to distort the \aéthe inner
reality making the person dimly aware of it but with an ornamented wviethe
situation. Otherwise itmakesthe personignore continuously the source of the
disturbance. In other words, they are repressed and kept out of the conscious
awareness of the person while in fact they continue to affect his personal behaviour
unconsciougl. In this case, sincthe personal ego of both Kurtz and Jones wants to
shield the conscious mind from the realisation of its dark sides, they are going to
formulate some notions and perform some actions so as to ensure the distortion and
denial of the ralities of their past and present mistakes and most of all the

primitiveness that lurks within them.

The most prominent defence mechanism in these two works is a false Western
conception of the notion of civilisation. For both Kurtz and Jones iksvas an
ultimate hideout from the external and internal threats for the destruction of their
presupposed convictions. Since it is considered as the ultimate defence mechanism, the
conception of its cruel practices is rationalised and sublimated. Im wraeoid the
acknowledgement of the inner dark side, the usually unacceptable behaviour is
covered by social, political and economic justifications. It is convededublimated,

unconsciously into a more acceptable form.

Probably, we can punost of the other defence mechanisms under the umbrella
term of civilisation since all the other means serve only to strengthen its bases. From
the very beginning it is a means of justification of cultural dominafidrasewho
DGRSW LW 3KD Yiberiwathhe® [pB tthdr Ith€y proclaim their corrupt self,

16 Karen HorneyNew Ways in Psychoanalysiep. cit, p. 21.
55



and call it progress when they extol crime, deny morality, raise altars to instinct, scoff

DW VFLHQFH DQG KROG XS ORDILQJ BAy/N¥tkrgedFLV P D
to repeat itselfthe interaction with a different culture creates a depreciation of the
RWKHUYfV FXVWRPV DQG EHKDYLRXU 7KHVH GLIIHUHQF
DQG UHTXLUH ELJ HIIRUWYV LQ RUGHU WR ZHDQ 3WKR\
ZD\VHD 18) 7TKXV WKH 3:KLWH 0DQYV %néalt& tivigling@iheG QR W
between one culture and another but also defiheduperiority andhe inferiority of

races from the perspective of thehite man Albeit civilisation was supposed to be the

extract of KXPDQLW\YfVY JRRG PRUDO DQG SK\WLFDO DFKLH

introduced only its dark sides. Those who carried its torch

grabbed what they could for the sake of what was to be got. It was just robbery
with violence, aggravated murder on a greedle, and men going blindas is

very proper for those who tackle darkness ... What redeems it is the idea only. An
idea at the back of it; not a sentimental pretence but an idea; and an unselfish
belief in the ideatsomething you can set up, and bowvddbefore, and offer a
sacrifice to. D 10)

If civilisation is considered as a corrupted defence mechanism, this is due to the
DEVHQFH RI FRQWURO RYHUQW/F¥H PUMXDB VY HVWWRIX 6 WKL
psyche with its three main ga lost its equilibrium. For him, the inner conflicts of any
person arghe result of the inability to satisfy the inner world in accordance with the
RXWHU RQH ,Q RWKHU ZRUGV WKH LGYV GHPDQGV DUI
needswith regad to the society and its mores which are summed up in the superego.

But when the needs of thd exceed their limits, when the ego cannot compromise
anymore and when the unacceptable hidden drives and urges threaten to come to the
surface against the comten of guilt and conscience, the very existence of lawful
restrictions of the outer world stand on the precipice of defeat. In the case of Kurtz and
Jonesit crumbleswhen these characters attertpincarnate the superego itself. This
means that theyut the roots of the dilemma and let tihe unleasheé without

restrictions. Now conformityo society is established according to their whims. Jones

1”Max Nordau,Degeneration(1895) Reprinted,London: Henemann, 1920p. 554. Cited in John
W.Griffith, -RVHSK &RQUDG DQG WKH $QWKURSRORJILFDQIO95)LOHPPD
(Reprinted, Oxford: Claredon Press, 20Q7)157.
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declares that he cannot be judged and the rules do not go for the Emperor, and in the
VDPH zZD\ . XUW]TV | QUeshiéhzd-botionsih@EY& Wiey are.

In order to incarnate the superego and satisfy the needs of the id, Kurtz and Jones
estdlished their own myths so as to prove their invincibility and to ensure the
subjugation of the natives. The latter are superstitious and isolated from the outer
world which these characters had previously known. They took advantage of this
situation and rade it the primary bas for their scheme of exploitation. They used the
XQNQRZQ SURGXFWY RI FLYLOLVDWLRQ ZKLFK DUH RX
this mission while hiding behind the defensive walls of those myths. Ifakea
closer lookat the two works we find that the natives of the West Indies are slightly
different from those of the Congo since the former can use guns but are unfamiliar
with silver bullets while the latter cannot use guns at all. Hence Jones used his silver
bullet and Kutz, in the same fashiagms Jupiter,the Romanchiefgod :FDPH WR WKHF
ZLWK WKXQGHU HD@BQ which &lWd&tb Quns with their flashing and loud
noises. In other words they brought with them miracles to appear as supreme as
possible. IHeart & Darkness WKH UHSRUW Rl . XUW] WR WKH 3, QWtEt
6XSSUHVVLRQ RI 6DYDJH &XVWRPV"™ UHYHDOV WKH VWH
IRUPXOD IRU WKH IRXQGDWLRQV RI WKHLU P\WKV ,Q W
necessarily ppear to {he savages] in the nature of supernatural beings ... approach
them with the might of deity ... By the simple exercisé¢tiogir] will [they] can exert a
SRZHU IRU JRRG SUDFWHBDRI2PThiXIQ B Rt e e purpose
of those who will to power and want to establish their own myths at the expense of

humanity.

Remarkably, when the myths were established, the natives declared their
submission and the new godlike kings started to pigk the fruits of their
achievemets. Now, they are living within a world of their visions. They controlled it,
determined its directions and the inner drives set free from their past restrictions. Since
the main nemesis of the desires is crushed, nothing can stand in the face of the id. A
this stage, greed and destruction among others can be released without the fears of
external judgemeniThey coulddevourwhatever theydesired For example, Marlow
IHOW WKH RXWSRXULQJ RI . XUW]YV DbweBHE hisH SUR
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surroundin) V i)y intended, my ivory, my station, my river, my ... everything
EHORQJH G HY R))ISinarly, Jones declares the ownership of his surrounding

E\ UREELQJ WKH HQWLUH ZRUOG KH GRPLQDWHV RU Z
satisfies his voraous demands.

Kurtz and Jones need to feel the success of their myths. As a result, their subjects
DUH XVHG DV PLUURUYV UHIOHFWLORDWHKHLEFWHKROOWHYV
perceptionof these people can be seenadefence mechanism since the more they
remain inferior, the more Kurtz and Jones enjoy their status of superiority. The ego in
this case projects what may hurt their psychological establishments on those natives.

So they despise what lurks within their onscious but instead of facing it they
DVFULEH LW WR WKH 3LQIHULRU® UDFHV /LWHUDOO\ V
method. We know that he is a black person but ironically he used to scorn his black
VXEMHFWYV E\ EDQOUBQ WHEHW IS DWJIDLQIW JRW EUDLQV
own names” TEJ183) This situation is quite symbolic since it is not only the colour

RI WKH VNLQ ZKLFK LV GHVSLVHG des@lf Frddably WheR QH TV
Jones mingled with these people he forepss colour once he found himself an
Emperor. Likewise, Kurtz has felt what lies inside himtermsof savagery and
primitiveness but did not acknowledge it. He might have included himself
XQFRQVFLRXVO\ ZKHQ KH HQGHG KLVLQOQDSHUWOBD\ WKH E
(HD 72) When both Jones and Kurtz hintatitheir inner sides unconscioushye

should remembaeihatthe role of the ego and its defence mechanisms in this case is to
prevent the unconscious reality from floatitagthe surface of their conscioubhis is

done by making them busy thespig of the reality notof their own selves but as

projected on the natives.

So the main idea here is to keep their people as low as possible in order not to fall
in the contrdiction of their misjudgemendf primitiveness and savagery of these
natives. To guarantee the efficiency of their projection, they stamvincing the
QDWLYHV RI WKHLU UHODWLYHO\ :3LQIHULRU" SRVLWLR
they created,Q WKLV PRGHUQ ZRUOG 7KH PRUH WKH 3VHOI’
WKH SRWKHU" EHFRPHYVY PRUH VXEMXJDWHG ORUHRYHU
their visionof WKH ZRUOG DQG WU\ WR SOXQJH WKH QDWLYF
58



they enslavehe nativeVdbility to think out of this sphere and push them to try to cope
with the newly introduced notions of civilizations which, according to the false
conception of its apostles, require submission to the superior supernatural.
Accordingly, theattempts of the subjects cope with this new situation facedby a
psychological and cultural gap between the coloniser and the colonised since the latter
are drawnsuddenlyinto a different time and place as defined by the new comers.
Because of thishere would be a period of time to fill the void betweendivdised

DQG WKH. 3B dwatibh is factually the terms of the rulersréagn and

maintain their selimage.

The relationship with the natives is far more complicated taadscends the
simple fact of governing. As we have seen, the purpbgartz and Jones is not only
to enjoy a political position but also to achieve $elfilment which is reflected in the
intimidated behaviour of the parstricken subjects. While ppction as a defence
mechanism is associated with the demonstration of inner unacceptable qualities of
Jones and Kurtz on their people, displaced aggresassoanother defence mechanjsm
strengthens further the saéthage. | suggested before that theicisteshadhindered
their progress and will then they found themselves in uncontrolled lands. Once they
personified the forces of society, their powers faced no limits. As a result, in order to
deny the pains of the past, they discharge their past wesdshgsform of oppression
and exploitation towards their new societies avenging, whether consciously or
unconsciously, the limitations of the places they escaped from. In this case, they both
react to their inferiority complexes exercising cruel powersamdiltaneously they are
kept far away from looking inward since they are mainly concerned with the
accomplishment of that project. In order to keep the veils hanging longer, thetoneed
underpin their sense of superiority above their natives. In othetsywtirey have to
retain their seHmages. As the previous means were double standards, this one
followed the mainstream too. It creates #pace that Kurtz and Jones ndmxtause
the period of their ruling is determined by the duration and strengtleiofetkecise of
power. Meanwhileit masks them from the discovery of their inner selves since they

stick to this image of infallibility.
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When we chant about these characters longing for life, we should not forget what
hides beneath their songs béppiness. What lies within may threaten the very
conception of théeautifiedimage of normality. The usually conceived dark side of
humanity is governed by the need to impose oneself, to destroy in order to establish a
satisfying image of strength. Asehmain purpose of defence mechanisms is to hold
the stability of a character, the case here can take other dimensions. Freud pointed to
the destructive instincts which need to be discharged away from the person. If not, we
may witnessself-destruction Accordingly, displacement does not only discharge the

past traumas but also the present inner destructive powers.

Undeniably, the human self contains destructive instidatss of violencehave
been played all over the world since the inception lmiiman history. Cruelty,
exploitation, aggression, violence and the tendency to do evil in general have never
stopped telling their same stories over different times and places. Perhaps Freud

expressed his ultimate scepticism about human nature wherdhbaai

[t heelementof truth behind all thiswhich people are so ready to disavismhat

men are not gentle, friendly creatuseso want to be lovedandwho at the most

can defend themselves if they are attacked; they are, on the contrary, creatures
among whose instinctual endowments is to be reckoned a powerful share of
aggressiveness. As a result, their neighbour is for them not only a potential helper
or sexual object, but also someone who tempts them to satisfy their
aggressiveness on him, to explois capacity for work without compensation, to

use him sexually without consent, to seize his possessions, to humiliate him, to
cause him pain, to torture and kill hilHomo homini lupus(Man is a wolf to
man)*8

This evidences the evil part tiie nature of human beings who might look for the
smallest chance to perform these repressed attitudes without bearing in mind the
faintest idea of describing their actions as evil ones. They may cover and rationalise
them under justifications like superiorjtgivilising the uncivilised and maiaining

peace through violence. While the end seems beautiful regaodlédss meansised

WKH XOWLPDWH VDWLVIDFWLRQ WKDW HPHUJHV RXW
consider also the dark side of those actidnther words, there are many beautiful

fake assumptions that are evil in purpose and nature.

18 Sigmund FreudCivilization and Its Discontent$1930) trans. and ed. James Strach&®gptinted,
New York: W. W. Norton & Company Inc1962), p.58.
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While we see in the previous discussion that the dark destructive instincts are
discharged properly outsidéfecting the others, they might be direciaithe self as
well. When the destination of destruction is the self, we can start talking about the
battle within. What interests us here is the walfdestructiortakes place. The fact of
taking the risk of putting oneself mpotentially dangerous place or doing actions that
will have terrible consequences in the future deserves to be investigated. If we take the
example ofHeart of Darknessand The Emperor Joneswe find that though the
destructive instincts werdisplacedon the natives, they rebounded later on the self.
Perhapdoth of the major characters wanted to avenge the sachgige memoryhey
were tortured withBrutus Jones was oppressed becausedseseemmongthe dreg
of ahumanitywho cheats, kills and perhaps is despised because of his black skin while
Kurtz was overestimated and bore the whmleden ofEurope though he was not rich
enough. In short, both of them were put under the spotlighthich they felt uneasy
and hoped for another unknown place where tbeyld exert their inner wishes.
Because of the effect of society they are determined to behave not in accordance with
its rule and requirements but with a radical oppositRerhapsfithey were notoo
muchregarded odespisedby the societythe sad results of their destruction would
have been avoided from the very beginning. In case they had such destructive forces
within, the explosion would nohave been so big in their natural environment as
compared t@somewhere else where the sugmgr is completely absent and worst of all,

theybecomats incarnation

Since the destruction instinctitn bedirected both inward and outward, &am
exotic situatio, where the need to maintain life prevails, a person redéase the
outer world so as to protect the inner one. Hostility in this respect is nothing more than
a defence mechanism that strives to present a better whége self. It is for the sake
of their lives not for the sake of destruction in itself. Accordingly, their life assertion is
fortified especially when the process of discharge is successful. But why do they need
such an action to affirm their existence?déniably, despite their temporary high
status in the world they established far away from their home, the traits of the past

follow them wherever they escape.
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Though interaction with the natives is needed so as to exercise personal power,
establising barriers with the outer world is highly crucial for the preservation of the
DXUD RI GLYLQLW\ 7KH VXSSRVHG HOHPHQW RI GL\
civilisation, makes them believe that they are not like the rest. Since they do not need
to be like them they have to be away from them. Hence, isolation becomes another
defence mechanism that serves to protect the outside threats from even approaching

Jones and Kurtz. They are kept away from theth psychologically and physically.

As discused before, the natives are put in an inferior state and distanced from
their superior rulers and this created a psychological iwveen themThis was
furthered by the very components of the civilisation that its apostles preached about.
Among the meanthat certified the detachment between those rulers and natives are
language, intelligence and even clothes. As intelligence is meant to exploit the naivety
of the blacks in the two works, language and clothes are means to dazzle them with
their exotic andunique features. Jones aNapoleonlike fashion 3wears a light blue
uniform coat, sprayed with brass buttons, heavy gold chevrons on his shoulders, gold
braid on the collar, cuffs, etc. His pants are bright red with a light blue stripe down
the side.3AaDWHQW OHDWKHU ODFHG ERRW\TEUWKHeEHD VYV V S)
quite differentfrom WKH QDWLYHV ZKR DS SiH DifferdnQdegiéesl oO DV W
rag-concealed nakednesS TEJ 202) It is the same with Kurtz who is presented in
(XURSHDQ FORWKHY DV FRPSDUHG WR KLV QDWLYHVY °
one part of the apparent side of their difference and distance from the others. Jones and
Kurtz also introduce a newDDQJXDJH DQG LPSRVH WKHLU YLHZV
LOWHOOLJHQFH" RYHU WKH B(LQIHULRU™ QDWLYHV +HQ
and need to start over in order to reach this superior level by their attempt to master the

languagedress in aimilar fashion and develop a kind of similar intelligence.

Thereare other means that guarantbeir establishment as supernatural beings
and warrant their isolation from the rest of the people. Physically speaking they used
what helped them to eate their myths to keep the natives away once they are about to
approach the truth and when they experience what we can call theilesefition.

Since they made themselves in the status of godlike despots, they lived in their own
sky far from the restfdhe people. Both of the lodges of Kurtz and Jones are not easily
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UHDFKHG EHFDXVH WKH\ DUH EXLOW IDU IURP WKH QD)
DSSHDUV LQ W K kituated Unhhigh fgtaupdbr theyorid the portico nothing

can be seen b vista of distant hills.” TEJ OHDQZKLOH . XUW]JTV KRX
so far that Marlow needsnocularsWR VHH LW W LV VXUURXQGHG ZL
to ensure that the natives remain far from it. Both of them were isolated in order to
serve may goals amongvhich creating the same distance that | argued above and
entertainingthemselves with their pretentious notions of superiority. So we can see

that their actions are only acts of sklffilment so as not to look inside and discover

what emerges later in shapes of primitiveness and fear.

3.2. Alienation

It is noticeab¢ that since Jones and Kurtz have been trying to avoid these
conceptions about the self, a fierce struggle was taking place within. The traits of this
struggle are manifested in a kind of not fully expressed anxiety. When a person is
anxious about somethgn most of the time we cannot see the source of the danger in
his normal situations. Perhaps these moments of stability are the greatest moments of
psychic achievement since his efforts to avoid what he might fight with and cause his
painsarequite effectve. Nonetheless, the question here is how long will they last? If
the measures taken by a person are considered infallible, what guarantees that the
interference ofinoutside worldignorantof the dilemma of this perspwill not bring
it down? What ensures the strength of the ego against the eruptionwfdinsrable

unconscious?

What can bealeduced from the contexts of Kurtz and Jones, as discussed in the
first chapter is that nothing can stand still foreveAccordingly, their defence
mechanisms are temporary solutions for hiding the inner dilemmas that are in constant
change in accordance with the outer world. The next level ofdsalbvery brings
with it the futile attempts of the measures taken by tloe gve take a closer look we
find that they were builatthe expense cfomepeoplewho werepushed taevere and

even deifythese characters. The group here helps theswttonaliseheir viewsof the
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world making them concerned with its truth rathan thatwith themselves.
Nonetheless, the inevitability of looking inward starts when theykeaated angbut

amidst thosevho do not showhem the importance they wanted to be recognised with.

In order to discover the dark corners of the self, thlevidual has to béorn from the

fake groundhat nourished his conception apdt alone. Once the group, which filled

and gave purpose these characters, dissolvédgy face an unprecedented emptiness
which they never tried to explore. Thus, the second stage of discovery consists of the
way Jones and Kurtz are pushed into alienatiahingly or not, from ther established

world so as to face the reality thfe sef.

The situation seems different ihthe Emperor Jonesompared toHeart of
Darknessbecause the natives did not attack Kurtz while they did so to Jones. They
revered Kurtz and did not want him to be taken away from them. In other words his
methodsof deification were stronger than those of Jones who established the whole
plan on a single silver bullet. This means that Kurtz made a wider gap between him
and the natives which they could not bridgeesasilyas they didvith Jones who was
dethroned d@ér two years. Here we can suggest that only time prevented rebellion
IURP WDNLQJ SODFH GXULQJ . XUW]TV Kkake¥pdidhc® UXOHL
the same situation as Jones if the nathvadbeen able to decodbe safety measures

he enslaved #m with.

Despitethe different circumstances that were separated by éintestrengththey
found themselvs in a state of alienation. In fact they féle endapproachinghem
steadily but they could not tear themselves from the benefits edatedfaction. Jones
NQRZV WKDW WKH JDPH ZLOO QRW EH SOD\HG IRU OR!
fIRUH GH\ JLWV VLFN RY P\ JDPH 'HQ ZKHQ , VHHYV
gHWDZDRI’ 3:KHQ , NQRZV GH JDPHY\WbyXvitlout NoLIsVgHYV LW
Z D L WKJ182) Even Kurtz considered this kind of resignation as the Harlequin tells

Marlow that Kurtz
KDWHG DOO WKLV DQG VRPHKRZ KH FRXOe@dedW JHW
him to try and leave while there was time; | offered to go back with him. And he

would say yes, and then he would remain; go off on another ivory hunt; disappear
for weeks; forget himself among these peopghd g81)
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Though Jones expresses his willingness to leave that game, Kurtz shows us the truth
thatit cannot babandonedv R HDVLO\ 7KLV SMRE® REVHVVHG WKHF
away from it because if thedid, theywould have nothing to live with. Still, they were

forced to end all of this and to be alone with no one to exercise their powers on. This
NLQG RI DOLHQDWLRQ LV TXLWH GLIITHUHQW IURP WK
WKHPVHOYHV" DQG W U Dtarity QAsLdBcWEdedH b ReRtIGRY WHrRed 20 Q

be near and far at the same tirdg. his own will, Jones undewvent this alienation

because the nativesdhridged the gap he established and they started to rebel under

the leadership of Lem, while Kurtz enterils state unwillingly, when he was taken

by Marlow and his crew in an attempt to save his life.

A very important point needs to be clarified in the journey within Jones and
Kurtz. Here we need to compare Jones when he ran from the natives whéra
Kurtz wanted to escape from the rescuing crew. Apparently they both headed towards
the jungle in their attempts to escape from the present events only to step on the fact of
their inability to escape from their inner selves. They found themselvetheon
threshold ofself-discoveryat the gates of the jungle. With its dead silence and pitch
darkness, it serves as the common denominator of their alienation. Before finding
themselves in such a situation, the group deafened these characters withtéstcons
din and prevented them from listening to their inner voices. Thus, the silence of the
jungle pushes them to listen to the meanings of their empty insides and speak to their
corrupted selves. Its darkness gives them the opportunity to look withirsthas so
as to find a possible beam of light. As truth is usually symbolised by the white colour
or an echoing wordhe jungle ishe most appropriatelaceto find thatlight or voice
since these caanly appear in the heart of silent darkness inathe dazzling din of

their own established worlds

3.3. Confrontation

As discussed before, there is a relationship between literary structures in which

texts intersect and give a new meaning according to the concept of intertextuality. This
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was also dealt withy +DUR O G % O R R Re&sSeranRahichRh® diRdussed the
antithetical completion. In this case we consider this stage as the most important part

of the study of this chapter in which the most prominent differences between the two
WRUNV FRPH WR WKH VXUIDFH ,Q IDFW eddtarikdd,@r DVV XP |
in other wordsexternalisedvhat Conrad vaguely interiorized in his work. In fact here

we obtain another dimension of the mysterious struggle inner confrontatiomf

Kurtz through the experience of Jones in the jungle. What meke<£mperor Jones

remarkableat this stagds its manifestation of the untold storyhteart of Darkness

We have seen that once the characters are put alone, they start to move away from

the outer world to the inner one. The wilderness

had whispered to [them] things about [themselves] which [they] did not know,
things of which [they] had no conception tithgy] took counsel with this great
solitude +and the whisper had proved irresistibly fascinating. It echoed loudly
within [them] because [they] are hollow at the coHD @83)

In this utter solitude, the previous processes of the ego become futilallpcthey

were based mostly on the establishment of the stability of personality via the
recognition of the others. Safety measures like civilisation and its requirements
represented some defence mechanisms like rationalisation, sublimation, disptacemen
and projection. All of these are to be applied on certain people and their reflection is
ZKDW VRRWKHYV RQHYYV VHOI HVWHHP DQG IXOILOPHQW
work since there is no one to lie to, no power to cover the self since theseedo

oppress nor havens or shelters to hide the trivial conception of the self and the world.

,Q WKHLU VWDWHYV RI DOLHQDWLRQ WKH WKUHH SDUW
the id, the ego and superego, become neutralised. There is no @applyothe

demands of the id on and no one to fear in the outside world. In this nothingness, the
silhouette of the self begins to appear clutching the unbearable truth that was once

buried in their unconscious mind by different defence mechanisms.

| have mentioned before thd@ihe Emperor Jonescquired such a reputation
EHFDXVH RI WKH XVH RI H[SUHVVLRQLVP 8QOLNH WK
narrative, it gives a better loak the inner happenings. While Kurtz summed up his
bitter experHQFH LQ WKH SDLQIXO ZRUGV Rl 37KH KRUURU 7
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sign of their cause, Jones did not judge his journey because in the end he could not
XWWHU DQ\ PRUH ZRUGV +RZHYHU XQOLNH &RQUDG
about the cause.hls is indeed whateadsus to say that these two characters are
FRPSOHPHQWDU\ $FWXDOO\ ZH RQO\ WRXFK WKH SHHC
SKH VWU XJJOH GHDLOW #or{ aupsidel But for Brutus Jones, we grasp both

the peel and the core and see him from two different sides. He is thrown into a dream
OLNH ZRUOG WR IDFH KLV VHOI ZKHUH PRPHQWY RI WK|
XQUHVWIXO DQGHD48) A\this mbiriem we need tmmparethe play to

the novellabearing in mind thatthe interpretation of the concrete proved its
multiplicity in The EmperorJoneslet alone that of the abstraction Heart of

Darkness'® However, the relation between th&o workscan befurther considered

according tahe quite similar situatiwhich Kurtz and Jones find themselves in by

the end of their journeys.

My argumentaboutthe similarity between the unrevealed inner struggle of Kurtz
andthat of Jones comes out from the vemderstandingRl H[SUHVVLRQLVP 2
XVHG LW VR DV WR 3SK\VLFDOLVH" WKH HPRWLRQDO D
on the stage. In other words, éeternalisedvhat only Jones abstractly undertakes in
that drearrlike atmosphere. Since the playwright was concerned only with the visions
of his protagonist throughout six scenes surely he did not focus on the outside physical
movement. What we perceive of his running into the forest is nothing thare
anoher expressionistic aspect in the play. This means that the physical movement in
the play is only an exteriorisation of the movement from one psychological encounter
to another. Accordingly, | have to point to the alternative reading focusing on the fact
that Jones has never gone into the forest physically but only psychologically. He could
not penetrate the forest and what we have perceived of this movement is just like a
journey insideghedream of a person who is still lying ¢ime groundHe moved insid

but did not take a step outside. If we have, for example, another character in the play

19 At this moment, | am trying to rescdRQUDGYTV ZRUN IURP WKH SBUMSIHFWLYH R
fact, we should bear in mind that ev&he EmperorJones which was primarily watched and used

physical movementand conceived to be easievas read from different perspectives likelidia A.

Walker, Expressionism and Modernism in American Theatre: Bodies, Voices, Wof@ambridge:

Cambridge University Press, 2005), p. 42% .1t might require a longer discussion if we try to link

WKH 3eRdihgsRI WKH SOD\ WR Weadngddf the nokdid) R XV~
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witnessng - R Q attérfipts to escapke would tell us just what Marlotasconceived

of the futile attempt of Kurtz to run into the forest:

M, NHSW WR W Kdtthen stdppad toMikiehX The night was very clear; a
dark blue space, sparkling with dew and starlight, in which black things stood
very still. | thought | could see a kind of motion ahead of me. | was strangely
cocksure of euwgthing that night. | actually left the track and ran in a wide
semicircle (I verily believe chuckling to myself) so as to get in front of that stir, of
that motion | had seerif indeed | had seen anything. | was circumventing Kurtz
as though it had beenboyish game.

M, FDPH XSRQ KLP DQG LI KH KDG QRW KHDUG PH F

him, too, but he got up in time. He rose, unsteady, long, pale, indistinct, like a
vapour exhaled by the earth, and swayed slightly, misty and silent ba&ore
(HD 93)

This can evidence the similarity between the play and the novella especially at this
point of confrontation. The words of Kurtz later fill the inability of Jones to judge his
life and the actions of Jones give glimps#swhat might have hagmed to the

deductive Kurtz.

Amazingly, there is a common image in bdthe Emperor Joneand Heart of
Darknessat the final moments of Kurtz and Jones in the forest. We know that the
novella takes place in the Congo and Marlow grabbed Kurtz eindned him to his

steamer near the Congo River. What he spptedf Marlow interfered momentarily

with the introspective journey of KurtzZ DV D SEODFN ILIJXUH VWRRG XS

black legs, waving long black arms, across the glow. It had hbaméelope horns ...
on its head. Some sorcerer, some witiDQ QR GRXEW LW ORRNHG
(HD 94) This encounter has much affinity with the seventh scene of the play in which
Jones as if he hadtravelled in time and spacéund himself on the banks of the

Congo River where

the figure of theCONGO WITCH DOCTORappears. He is wizened and old,
naked except for the fur of some small animal tied about his waist ... His body is
stained all over a bright red. Antelope horns are onheaae of his dead,
branching upward. In one hand he carries a bone rattle, in the other a charm
stick with a bunch of white cockatoo feathers tied to the end. A great number of
glass beads and bone ornaments are about his neck, ears, wrists, and ahkles ..
begins to dance and to chaGi.EJ200)

| only need to point here that unlike Jones who declined shortlyth&eonfrontation

in the Great Forest, Kurtz would have experienced a series of confrontations since he
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did not fall at the footsteps of thengle but continued to take his battle within even
LQVLGH WKH VWHDPHUYV VRO h We gastibdity td-dg GoUtReY LG H G

bones of darkness.

Other elements culminate to strengthen the similarity of conflict foreshadowing
their conclae with their inner selves. During these great moments of confrontation,
WKH WKUREV RI GUXPV QHYHU FHDVHG EHDWLQJ LQ ER
OLNH WKH EHDWDQJ Réoriespgomtiibdgtevnormal pulse beaf2 to the
minute ” TEJ JXUWKHUPRUH 2Y1HLOOYV VL[ VFHQHV RI F|
the tone of the vague words of Conrad. Marlow looks into the forest which he has just
WRUQ . XUW] IURP DQG ZRQGH U¥thethedVy) mttessp@llRf théJ HD N
wilderness? that seemed to draw him to its pitiless breast by the awakening of
IRUJRWWHQ DQG EUXWDO LQVWLQFWY E\ WKH PHPRU'
(HD 94-5) ThismakesXV GHVFULEH . XUW]TV Ls@p&ad thahdRIEAeOQ H\ DV
ZKR 3@d Ndite again in every detail of desire, temptation, and surrender during

that supreme moment of complete knowledgé HD 99-100)

This movement backward in time and place is not fully describddeirt of
Darknessas inThe Emperor Jone8ut bebre linking these actions together, we need
first to deal with regression from different sides. In psychoanalysis Freud considered it
DV D GHIHQFH PHFKDQLVP 3LQ DOO SUREDELOLW\ WKL
an effect of aesistanceopposingthe progress of a thought into consciousness along
WKH QRUPB®@c®mingly, it can be considered as a fall into a dark pit of
nothingness once a person is put alone and starts to ruminate about his past or as
defence mechanism which hedigsin the past memories in an attenbpfind a basis
for anew belief. However, the more they dig the more they find nothing to grasp and
worst of all, what they find contribusdurther in their bitter discovery. A character
might dig in his personal memory or even falls deeper and breaks the barrier of time to
find himself in front of the truth of his racial memory excavating prirmages. This
is what Carl Gustav Jurgplledthe 3 FROOHFWLYH XQFROVFLRXV™ LQ ZK

20 Sigmund FreudThe interpretation of Dream$1900a) parts | and Il. SE, . (pp. 547548). Cited
LQ ODUWLQHRE)Es$0HO L $Qe Mij@a (ed.) International Dictionary of
Psychoanalysisop. cit, p. 1459. (Emphasis mine)
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personal unconscious rests upon a deeper layer, which does not derive from
personal experience and is not a personal acquisition but is inborn ... universal ...
[and] more or less the same everywhere and IL@GLYLGXDOV W LV « L
all men and thus constitutes a common psychic substrate of a suprapersonal nature
which is present in every one of iis.

Though the term¥ollective unconsciouswas introduced in the twentieth century, it

echoed the antbpological dilemma of the Victorian Age. It is worth mentioning that

this notion of degeneration was hotly debated after the Darwinian theory of evolution.
Western civilisation then was confrontéal the duality of progress since it did not

mean only moveent forward but also backward. As many images of history
DFFRXQWHG IRU WKH EHKDYLRXU RI PDQ\ FLYLOLVHG
DWDYLVP UHPDLQHG HKHTDRIDMH FRW\OLE LKODMAMDISH WKH WU>
capacities of degradation stand in close relation and are proportionate, to his capacities

RI LPSURYHPHQW °

Different attempts to deal with retrogression, asieart of Darknessscratched
only the peel ofthis reality depicting the external fall rather than giving possible
explanations to its reasons. It was commonly conceived that a deeper contact with the
SSULPLWLYHV™ ZRXOG KLGH WKH VNLQ RI WKH FLYLOLV!
SOHVV HYWODWEY 6R KRZ ZRXOG D SHuEneRapt ohddH . X U W
who stood as the epitome of culture and the quintessence of civilisadioe to such
states? As mentioned before, once being alienated from a world built on fragile bases
of singe PLQGHG GHILQLWLRQV WKH\ 3VWUXJJOH ZLWK W
where none interrupts its process. Since | have argued that Jones presented to us a
similar kind of the inner struggle of Kurtz, their confrontation with the inner sides

followedthree stages.

21 Carl Gustav JungThe Archetypes and the Collective Unconscio{di®934), trans. R. F. C. Hull

(Reprinted, New York: Bollingen Foundation INC. 199f),3-4. http://books.google.dz/books?id=
Yc5PIU9MyDwC&printseefrontcover&hl=fr&source=gbs_ge_sunamy r&cad=0#v=onepage&q&f

=false (Accessed on July 152012)

22 John W. Griffith, -RVHSK &RQUDG DQG WKH $QWKURSRORJLFIP.O 'LOHPF
cit., p. 99.

23 George Douglas CampbelRrimeval Man: An Examination of Some Recent Speculations

(London: Straham & Co., 1869)p. 192. Cited in John W. Griffith, Joseph Conrad and the
$QOWKURSRORJIJLFDO 'LOHPPD opuitthpB. OGHUHG 7UDYHOOHUT
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The preestablished confidence about the self begins to crumble alothrs of
the forest. This starts with the first injections of doubt, of unidentified feelings, or what
2M1HLOO SUHVHQWYV WR XV Ddywa@igiwwa@dto Igive BEOeHV 'V | H
situation with a small proportion of fear to test the psychological state of his character.
I WKLV H[SODLQV DQ\WWKLQJ ZH ILQG WKDW 2T1HLOC
anxiety that | dealt with before in which Jonedawven Kurtz strive to avoid by
different defence mechanisms. Their discovery of the dmielopsgradually. In the
beginning, they do not identify the inner reality but they feel its veiled bitterness.
2 1HLOO WULHG WR 3SK\VLFDOLVH™ WKLV IHHOLQJ LQ

the LITTLE FORMLESS FEARSwhich]creep out from the deeper blackness of
the forest. They are black, shapeless, only their little glittering little eyes can be
seen. If they have any describable form at all it is that of grubworm about the size
of a creeping citd. They move noiselessly, but with deliberate, painful effort,
striving to raise themselves on end, failing and sinking prone a(jeiid.189)

What cause the inability of these little formless fearto stand properlyand to
personifythe reality of Joresis the vestigeof resistance thathe Emperorstill has.

These fears could not tell their names but they whispered the reality of their existence
to their suppressor. They opened the first gate to other buried traumas. Now we know
that he has struggledith the unknown because the ego has always covered these
disturbing things under various defence mechanisms. When fwegedo kill them

because of sheer fear, he reveals that there is something wrong inside him.

‘KHQ -RQHVY VKRW WKRVH :OLWWOH IRUPOHVYV IHDU"
dreamer, was on the verge of waking up. Nevertheless, he is unable to escape that
inner journey and returns deeper into that psychological discovery. The third and
fourth scees deal with the bitter memories that pushed him to escape from his past
life. In other words, the formless fears start to take the shape of his personal memory.

He first meets the apparition of one of his old companions, Jeff, whom he killed in an
affray because of a dice game and whom he shootsfolomo obvious reasons. Later,

he finds himself amidst black prisoners and then he is lashed by a white prison guard
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whom he kills at once as he did in the past. In fact he is entrapped within traumas

rather tlan fears since these experiences are not only remembered but félived.

211HLOO KHdtll ddcyudtef WKH PRVW GLIILFXOW PRPHQW
Within afew hours, the Emperor finds himself struggling with the bitter realities of his
pag. In the morning of that day he braggaabuthis importance and free will but now
he confronts the old truth of being nothing more than a dreg of soCietxsequently
&RQUDGYYV . XUW] GRHV QRW QHFHVVDULO\ ILQG KLPVH
the white prison guard but the idea of reliving the past bitter experiences is what
concerns us more. Jones and Kurtz might have dug further in their personal memories
in an attempto find true bases$or their established selfUnfortunately for themthey
encounteed only what they once ascribed to the people they ruled. They considered
them as savages and ignorant and this is exactly what they were in the past and present

but they failed to sek.

When we take the concrete example of Jones garce to his regressive
movement we feel the heavy weight of his inner struggle. Now the sun is too much for
him and he runs deeper inside the self looking for a spot of shade. Accordingly,
regression is an inevitable movement inward and, as Freud coulsitleaedefence
mechanism by which the person summons up former stages of development in order to
DYRLG D FHUWDLQ VLWXDWLRQ +RZHYHU DFFRUGLQJ
person finds nothing to hold up with he might drown further into racialamgndones
undertakes primordial experiences that he never witnessed from the fifth to the seventh
scene. He finds himself in an auction where he was going to be sold, in a ship along
with black slaves and then in front of a widbctor and a crocodile go This
indicates that the energies of his collective unconscious are unveiled to his conscious
system. When Jones was running away from a painful memory, he was confronted
with another one more painful and more severe thapréndous oneHe reaches the
HQG DQG UHWURJUDGHYV Wik IMskniith his tade KoHhe \grosnid,Lh@ W Z K |

arms outstretched, whimpering with féaMEJ 202) without uttering a word. What

5DGPLOD (®PYWQHI 23y 1HLOO SiHaeRapMd tEeHTthtican The Emperor Jones$
(2011),http://www.eoneill.com/library/laconics/6/6b.hfrfAccessed on Januarl},2012)
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OLHV LQ IURQW RI KLP PDGH KLP |R#&ybH WilkeRoDsV N KLV
\RX OLNH GHVH LJQYUHQTEJER)MHE Rce€xlthkdikher prilitivBriess

that shakes off the bases of his supposed civilisation.

This is what we could not find in Kurtz and this is why Jones serves to explain his
inner struggle HFDXVH ZH NQRZ WKDW 3WKH PLQG RI PDQ |
EHFDXVH HYHU\WKLQJ LV LQ LW DOaDwIHorebngtv DV ZH
wonder that the European ancestors of Kurtz have diffemrgtomsand history
compared to those of Jes, we should not forget that even the whites have their own

dark and primitive practices like druidism. As W. Armistead concludes

Were it not so indubitably recorded on the page of history, we should hardly be
willing to believe that here was a time wheuar ancestors, the ancient Britons,
went nearly without clothing, painted their bodies in fantastic fashion, offered up
human victims to uncouth idols, and lived in hollow trees, or rude habitations,
which we would now consider unfit for catfe.

In case of establishing the whole bases of superiority on the disgust of conceived
savagery and primitiveness, these two supreme rulers face the fact that the gap
between them and what they abominate is very narrow. They fall undeeihlet of

this realty looking for the dispersed shards of their-pstablished sefimage. The
upright confidence of man who carried the pride of civilisation disintegrated revealing

his primitiveness and helplessness.

3.4. Confession

At last, Jones and Kurtz reach tlemd of their inner journey. They have
experienced the bitter realities that they have avoided ever since both consciously and
unconsciously. After looking into their own eyes, they no longer become the same
peopletheyused to be in their high times. I easesthoughthis stage of confession

converges and divges in methods in the two workifiis makes the two characters

ZW. Armistead A Tribute to the Negro: Being a Vindication of Moral, Intellectual, and Religious
Capabilitiesof the Coloured Portion of MankindManchester: William Irwin, 1884). 31-2. Cited

in John W. Griffith, -RVHSK &RQUDG DQG WKH $QWKURSRORJLFP.O 'LOHPF
cit., p. 113.
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complementary giving us different viewss the same fact. They lose the battle of
resistance and become exhausted both physically and psychologically. The previous
UHDGLQJ RI . XUW]TV GHIHQFH PHFKDQLVPVY DOLHQDW
based on Jones who escorts us all over these stdgegver, this moment of truth is

clarified better by the mysterious confession of Kurtz who stands up and summarises

the whole bitter experience.

After the decline of all defence mechanisms, they discover the germs of
corruption, savagery and pritiveness inside them. In addition, they face the fact of
the futility of their past procedures to hold their seats high in the sky. All the defensive
measures they undertook were not intendely to prevent the natives from finding
the truth about therbut mainly to prevent Jones and Kurtz from looking inside their
selves. Furthermore, what they abhorred and exploited in those peapl@esent
within them as well. Only they defined the break out of their residual primitivism and

savagerywith ornamentd rhetoric.However, as Theodor Waitz wrote,

[t]he civilized European is accustomed to look so much down upon -tedled
savage that he deems it an insult to be compared with him; and yet, even in the
midst of civilization we find traces of customs, mars, and modes of thinking
which, like the relapse of man into a savage state, prove their intimate
connectior?®

Therefore the worlds they established on theiBasRI SSKLODQWKURSLF™ LQV
only lies in attempts of running from the harsh troth K DW S3FLYLOL]DWLRQ L
SURGXFHG E\ WKH SUDFWLFH RI EXLOGBLQJ VRFLHWLHV

They hoped to establish their own myths but they failed in the end. While this
cannot be seen with Kurtz because as | said before the gap bdtmeeand his
subjects was big enough to prevent rebellion, Jones is a prototype of thibeshase
witnessed the end of his deception. He killed himself with his silver bullet the day he

said that only the silver bulletould kill him. Ironically, whatbecomes a mystical

26 Theodor Waitz|ntroduction to Anthropology trans. J. Fréerick Collingwood, 2Vols. (London:
Longman, 1863), ip. 306. Cited in John W. Griffith,Joseph Conrad and the Anthropological
'LOHPPD p%HZLOG,p EltGhpr.TZADYHOOHUT

27 George Bernard Shawjan and Superman: A Comedy of Philosopli¥903) Reprinted London:
Penguin, 1957). 262. Cited in John W. GriffithJoseph Conrad and the Anthropological Dilemma:
MW%HZLOGHUHGL.ZURYHOOHUY

74



power for the domination of the natives turned to be only amulets for the myth
IRXQGHUYVY 7KH\ DOORZ QR RQH WR DSSURDFK WKHP
6PLWKHUVYT UHTXHVW 3RQY\ , DLQYW HMORZLQINEEDW\ITERC
| R R WEJ 180) As they believetronglyin their usefulness, they became in a sense

even more superstitious than the natives. Once standing on the bitterness of this
reality, the rulers became aware of their simplicity and imperfection. What they were
exercising during their thought of infalliby was to be done over them in the same
fashion. Still, being a godlike person does not mean being god himself. Because of
their flaws, the natives could differentiate between the two. All in all, the seeds of

destruction were found inside their veryideions of strength.

Amidst the whirlpools of these discoveries, Jones and Kurtz confess their inner
truths in several wayslronically, what conveyed their confessions is the weak
presence of language. They feebly uttered the nature of trighfabhed about the
PRGHUQ ZRUOG DQG WKH VHOI %\ dnes l[dutHQeieRe, KLV M
exhausted spasm of anguished pleadiigeJ202) ZKLOH . XUW] FULHV LQ D
cry that was no more than a breathuy7KH KRUURU 7KHB 160R&IM&R U |
language isssociated with their power, figuratively, their loss of language is another
way of their loss of poweilhey lose their language as a result of the heavy weight of
truth. Jones could not speak at all while Kurtz did it with remarkaddforts not to
show everything but only to sum it ughortly after this statement he dies leaving so
big questions to be asked about teharticalknowledge of the self which we may
KDYH IRXQG LQ 2Y1HLOOTYfV ZRUN

291HLOO DQG &R @éhb ghysiddl States\of Widsel characters in which
they are unable to stand and resist any more. Both of them were healthy before the
beginning of their journeys. Jones appears in the first sseadall, powerfully-built,
full-blooded negro of middle ag.” TEJ175) From the other sidehbugh we do not
have the physical description of Kurtz before the beginning of his journey, surely it
was not as bad as we encounter him lddes.envied achievements would have never
been done if he was not healtiter that adventure, they no longer remain the same.
The weight of truth deprived theof the ability to move; Jones cries for mercy and
W K He® with his face to the ground, his arms outstretched, whimpering with. fear

75



(TEJ 202) In the same way, Kizr was only escorted by Marlow to a couch in the

cabin of the steamer where he was unable to move. Actually, their physical weakness

IS just an exteriorization of their inner psychic deterioration. The latter was shown also

with the disintegration of somemblems of civilisation. While we cannot find this in
XUW]YV VLOHQFH ZH VHH LW LQ -RQHVY FORWKHV &
apparent side of civilisation and their abandonment blurs the division between the
primitive and civilised people aretcountdor reversion. Thus, even if Kurtz does not

tell us about the atavisof what he deems as primitive and uncivilised, the clothes of

Jones confess this symbolically.

4. Conclusion

This chapter has dealt with the psychological happenings of Kurtz and Jones in
order to see how they fell from the peak of supreme-ligedkings tothe pit of
helpless animdlike beings. We found that the inner truths of Kurtz and Jones are
better defind when we readHeart of Darknesghrough the eyes ofhe Emperor
Jonesand vice versa. The inner dilemmas of these characters appear as a result of this
kind of reading. This is exactly what we mean by the opening of another dimension of
meaning since weease to read the play atlte novella for theiown sake but in
relation to each other. Because of this, we consider Jones as a perfectionist who,
despite his different motives and aspirations, behaves in thevsayasKurtz. At the
same time, Kurtz tads the same introspective jourreesdones who retrogrades slowly
because of the decline of his defence mechanisms from a precarious anxious state, to
face his personal fears and finally fsnthimself confroéd ZLWK KLV 3FROOH]
XQFRQVFLRXV  DQG UDFLDO PHPRULHV %\ WKH HQG RI
surrender to the painful truths they strove to avoid but the former succeeds in judging
that experience unlike the latter. However, we cannot say ttieir destructive
realisation was onlyhe result of the discovery of shocking primitiveness, corruption

and atavistic fear but also of the futility of their perception of the values of modern
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man who sacrificed the integrity of h&elf, as shown in th first chapterso as to

please his personal satisfaction.

While discussing this resemblance between those two characters, other
similarities come out to support our suggestions further. Whether a result of conscious
influence or not, the notorRlI LQWHUWH[WXDOLW\ SURYHG LWV HJ
The texts intersected in themes as well as in different motifs and images like darkness,
the natives, perfectionist and despotic rulers, the faraway lands that embraced those

two displaced charaat® the dreantike atmospherg and the drums among others.

Because othe presence of such connections between the two woehie we
experiencdhe last stage of X U Wrjrfe¥journey in the junglewe better witness the
previous stages of defence mechanisms, alienation and confrontation with Jones. We
accompany him where we do rfatly meet Kurtz and we accompany Kurtz where we
do notfully find JonesDV LI 21HLOO ZDV ILOOLIGAd lafif KHeaitDSV WK
of Darknesswhile Conrad was reacting in resportee2 f1HLO O D QTiéry SOD\
circumstancecUHVSRQGV WR OLNKDLO % D NvK tvd, @hfitvs 3GdyD ORJL V
that 2f1HLOOTV SOD\ DV D ZRUG DvileziruthtGvofdRfpdd G TV Q
finds itself changing the meaning of the presetXOLD .ULVWHY&TV FRQ
intertextuality by which we deduce thalhe Emperor Joness a texivas a readingf
Heart of Darknessvhile thenovellaprovided the American playwright with colourful
guotationsfor his mosaic;, DQG ILQDOO\ WR +DUR @fGantthetRaR PV SF
completion which leads us to say tHaff 1 HL O O DOlQadhhplgtEkHO M etel s if the

British writer could not go far enagh.

8QGHQLDEO\ &RQUDGYV LQIOXHQdiher R3ts2ifiédpL OO DV
Since we pinpointed such affinity between these two influential writers Tie
Emperor Jonesand Heart of Darknesswe can suggest that perhaps there are other
works which might contain such similar connections. Accordingly, this research will
try to find other intertextual elements so as to broaden the scope of understanding of
ERWK &RQUDG DQG 2T1HLOO DQG WKXV DSSURDFKLQJ

differentangles.
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Chapter Three

"To-morrow" andThe Iceman CometlA painful
True Self underneatPHope”



1. Introduction

, 1 ZH ORRN FORVHU DW WKH ZRUNV Rl (XJHQH 2T1HL
VSUHDG KLV LQIOXHQFH RYHU D QXPEHU RI WKH $PHL
trace the hidden links between these two writers, this last chiqueses on the
SUHVHQFH RI WKH %ULWLVKPRUIWREQ R QWK RU W2 11 WIRQ
masterpiecesThe Iceman ComethSince we suggest here that the worksthod
$PHULFDQ SOD\ZULJKW FDPH LQ 3UHVSRQVH™ WR &RQU
dimersion of meaning and, accordingly, a wider perspective to the play and the short

story which emerges as a reqfithe interaction between them.

After (XJHQH 2mfdeiveddi©Nobel Prize for literature in 1936, not a single
play was producedver thenextten years. Many thought that the prizad crowned
and ended his career. However, this strange interlude was broken by the production of
The Iceman Cometitnat was written in 1939 but produced in 1946. His coming back
to the theatre with this play was not paved with roses. Though the play was
acknowledged by some critics, a lot of responses disfavoured it because of its length,
repetition, absence of plonithe traditional sense, disappointing climax, parody,
closeness to a novel than to a plagd various other responseBerhaps one of the
harshest receptions was by Sterling North inNlee York Posivho saw the play as a
IDLOXUH VLOQFHIHWWWK GAWORQ X3 UDBHNHWK SO@R\ VWLQI
was published or eveproduced Though the previous criticism never diminished his
value that much, a revival of the play1956 DIWHU 21 1 H brought YinGodd W K
his high position as Am&tFDYfV JUHDWHVW GUDPDWLVW W ZDV
EUHDNLQJ DOO WKH UHFRUGY DV WKH ORQJHVW UXQ R
the New Yorker ZKR KLPVHOI FRQVLGHUHG WKH SOD\ DV LQ

1 Joseph Conrad;Tb-morrow" (1903) in The Works of Joseph Conrad: Typhoon and Other Stories
(Reprinted London: WilliamHeinemann, 1921hereafterall references to this work will be cited in

the discussion &9).

2, WULHG WR UHIOHFW WKH JHQHU D CGh® &iBptiGtihe2vpidsl that @df¢y SOD\ L
used in the judgments of the pléypm the part HQWLWOHG 3, QGLYLGXDMIeBOD\V™ LC
Eugene O'Neill and the American Critic: A Summary and Bibliographical Checklidtondon:

Archon Books, 1962Fhis part contains several critical vieasmost of ( X JH QH Zflsyd. O

3 Ibid., p. 365.
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1946* VHHV LWV ttéthppréciated thamthe original because its great length is
expected and not a hindrance. All modern tragedies seem like soap operas compared
Z LW K S\Wd€uaNy, ‘this change in the tone of receptibad beenmanticipated by
211HLOO ZKR VDLG

A New Yok audience could neither see nor hear its meaning. The pity and
tragedy of defensive pipe dreams would be deemed downright unpatriotic ... But
after the war is over .[the] American audiences will understand a lotTdfe
Iceman Cometbnly too well®

While The Iceman ComettGHILQHY 2Y1HLOOYV VWDWXV LQ WI
&RQUDGRRUURZ LV FRQVLGHUHG D PLQRU ZRUN FRPSD
compact short story has not received much literary criti@soh appreciationt was
promptly judged withsimplicity in themes and techniques because of the restrictive
standards of the publishing housEurthermore, Jocelyn Baines underratiesind
DUJXHV WKDW LW 3LV QRW RQH RI &RQUDGYV PRVW |
somethinggratuitously unpleasant in a madman and a blind old tyrant being the cause
RI %HVVLH &DUYLOYV WUDJH-GRQWDIGD W QQrkpifé RIXD U D'W
DOO WKHVH YLHZV RWKHU FULWLFV OLNH 2ZHQ .QRZF
unjustO\ Q HJ O H R WdsBowd paihttalso that the short story is among the fewest
attempts of Conrad to turn giage It emerged on the stage under the fdlee Day

More but, unfortunately, idid not enjoya lot of success. However, Max Beerhom

41bid., p. +H V[he&estral theme of illusionjis] very ordinary; ambiguity about ending

VKRZV 2 1HLOO QRW WKH FUDIWVPDQ KH VKRXOG EH 1RW XS WR
® Ibid., p. 3734.

®Eugene O'Neill, quoted in Travis Bogar& RQWRXU LQ 7LPH 7KH 30Ddp/ciRl (XIJHQF
http://www.eoneill.com/library/contour/mirror/iceman.ht(dccessed on September™2@012)

"*DLO )UDVHU DUJXHV WKDW &RQUDGYV VKRUW VW\NRagdziteR X JKW W
&RQUDGTV SXEOLVKLQJ KRXVH DQG WKLV OHG WR WKH UHVWUL
Fraser,37KH 6 KRUW, inlJAWStaRe)éd.)fThe Cambridge Companion tdoseph Conradop.

cit., p. 34.

8:KDW SXVKHG -RFHO\Q %DLQHV WR VD\ WKDW ZDV GXH WR &RQ
ZURWHPRURRZ LV 3DOO \RXU VXJIJHVWLRQJIxEV BaikeglRephWHO\ P\
Conrad: A Critical Biography(London: Weidenfeld & Nicolson, 1959p. 269. Cited in Richard J.

Hand, The Theatre of Joseph Conrad: Reconstructed Fictiofidew York: Palgrave Macmillan,

2005),p. 20.

® Owen Knowels and Moore M. Gen [IRUG 5HDGHUTV &RPS Ogr®R @xfisovdR &RQUD
University Press, 2001)p. 413. Cited inRichard J. Hand,The Theatre of Joseph Conrad:
Reconstructed Fictionsop. cit, p. 21.
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apprecates the work of Conrad and sees the problem of the play, as well as the short

story since they are almost the same, in the fact that

[t]he play is a tragedy, set in modern times; and that fact alone is, of course,
enough to damn it in the eyes of mostics. A man who detects and depicts
anything like a tragedy in modern life is instantly by these critics suspected of
SPRUELGQHVVY™ DQG RI QRW WKLQNLQJ WKDW OLIH .
WKH 3PRUELGQHVV " LQKHUHYV elvés DMba3e taste fov Kieliy H FUL)
so slight that they shrink away in horror from any phase of life that is not
delicious??
It is important to mention that some revivalsthe playinside Britain were undertaken
by a number of producers. In addition, translations and adaptations in France,
Germany and the United States were taking place. The work inspired the Polish opera
LQ 7D GHXVJ]utté Ob-w@rw)i! and even, as | will argulater, the American
WKHDWUH L Qhe2Kédmhh CJorfiattand his only published short story

37TRPRUURZ" WKDW WRRN WKH VDPH WLWOH DQG WKH P

‘H QHHG WR UHPHPEHU WKDW &RQUD G That WidfpedJ W V W F
2191HLOOYfVY SOD\ WR VSURXW LQ WKH $PHULFDQ WK
intertextuality we should hint again to the complex and ambiguous process of thinking
DQG ZULWLQJ DQG WKH ZULWHUYV FRQVFLRXV DQG X
souces that knit the work together. It seems that a text is inevitably indebted to
different texts. This is not surprising sinddée lceman Cometls given numerous
interpretations and each one corresponds with a specific referentiahseatresult

the pay can be seen from religious, biognagal, and literary dimensions.

Egil Torngvist refers to the biblical allusion in the play starting from its biblical

like title and ending with the comparison of the play with the Last Supprer.

10 Max BeerbohmAround Theatres (London: Rupert Hatbavis, 1953)p. 3856. Cited inRichard J.

Hand,The Theatre of Joseph Conrad: Reconstructed Fictspop. cit, p. 50.

1 Moor M. Gene,3& RQUDG TV ,,QnD KX BtgpE ked.)The Cambridge Companion tdoseph

Conrad op. cit.,, p. 224 5.

12The comparison with the Last Supper gives a religious dimension to the play. Egil Tornqvist builds

KLV DUJXPHQW RQ &\UXV 'D\YV 37KH ,FHPDQ DQG WKH %ULGHJUR
211HLOOYYV 6DOHVPDQ " LQ ZKLFK KH @MNW WESHHDWUNKIDQ FNKRIUEL E
EULGHJURRP FRPHWK’ The\kéman RemnedAzEkdinglyheVBalbbin resembles the

religious feast with its derelicts standing for the twelve disciples. Hickey as a saviour, Don Parritt who

is the tvelfth on the list is related to Judas Iscariot with his sin of betrayal, the three tarts are compared
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Concerning tH SOD\ZULJKWfV FRQWH[W WKH SOD\ FDUUL
211HLOOYYVY SDVW DQG SUHVHQW +LV JasldBcssedlirRQ LQ
the first chapterthe uncertain state of the world and the beginning of the Depression

and the Second Wid War. As an artist, he was deeply affected by those happenings
which took himbackto the memories of his worst time in the saloons of lower New
Yorkin 3-LPP\ WKH 3ULHVWYYRODK)G WKKH. U HMXEXDELWDQWYV
relationship with his family2 291HLOOfVY SOD\ DOVR VSUHDGV LW
worlds. Its pipe dreamersvho do not want to differentiate betweeraliy and

illusions, correspondo their spit images in various sources. They can be found in the
XQLYHUVH RI :LOOL Bdnlé&¥iodeHoh8riddus defay cannot be clearly
explained. Whether for psychosexual reasons, cowardice or morality, he avoids the
reality of the pesent by looking for the unknown of tomorrow. This kind of delay, this

life-lie, selfdeception and seBolace is drawn from many writers and works notably:
+HQULN TBeVWIIQ Puck Maxim G R U NThg Yower DepthsJohn Millington

6\ Q J HKe/Well ofthe Saints DQG -RVHSK &RRUDEAINhetmbte,

these numerous threads are painted with his philosophy of life as shaped mostly by

Friedrich Nietzsche and August Strindberg.

WR WKH WKUHH ODU\V LQ DGGLWLRQ WR WKH ZXIHQ B Q¥ 1IEHLHOOIDG $-
30D\ZULJKW({dhdok: WMERafland, 2004p. 148.

B¥%DUEDUD *HOE IRFXVHV RQ WKH VHWWLQJ RI WKH SOD\ 3 © ZK
ERWWRP"  DQG DWWHPSWHG WR FRPPLW VXLFLGH 6KH DOVR KLQ!'
Hope and its resonance of the real bar: Helle. Barbara Gelb32f1HLOOYfV u,FHPDQY 6SUDC
WKH $VKHV RI +([1985)<RtgMVW.eoneill.com/library/on/gelbs/times9.29.1985.htm
(Accessed on Septembgf, 2012) FUWKHUPRUH % ODFN $ 6WHSKHQ UHODWHV
+H VHHV 3-LPP\ 7TRPRUURZ >DV@ D UH S UdHi¥] HQWidh\WelLtfie@takill WK H UL
himself, and who himself died of suicide the next year. The boy Parritt [as] a vers§ dfHLO O [V
youthful self ... [and] Hickey represents aspects of Jamie. Between them they enact versions of
2Y91HLOO IDPLO\ FULPHV JXLOW DQG DPDWRQHPUHRQRWW R % OFOWNT $ (.
2T1HLO 1953 LQ OLFKDH Qed)Die ICaibAdAJH & RPSDQLRQ WR ,@JHQH 211
cit., p. 2Q WKH RWKHU KDQG (XJHQH 2Y1HLOO PD\ VWDQG IRU +1
preaching the happiness which he might have never found.

14 The relationship of these works e Iceman Cometh V GHDOW ZLWK LQ &titWwWHU (JUL"
37KH ,FHPDQ &RPHWK (XURSHDQ 2ULJLQV DQG $PHULFDQ 2ULJLQ
DQG PHWKRG LQ OLQNLQJ &RQUDGYV ZRUN WR 27 1HOBEOYV LV V
Iceman Cometh: European Origins and American Originality ©  81), http://www.eoneill.com
llibrary/newsletter/v_3ABc.htm (Accessed oduly 17", 2011 Furthermore, it is not onleter (JU L TV
DUWLFOH WKDW UHIHUMW RVMRURKHRLD MOKIWQ BI® IR 2AMRKHU ZULWHU\
vD\V 3 Q &DSWDLQ +DJEHUGYV GUHDP RI WRPRUURZ ZH ILQG D
EDUIOLHV RI WKH +DUU\ +RSHThe IteBDdh CapnethX J HiQkts|at§ritel so© | V
affinities between these two workRichard J. HandThe Theatre of Joseph Conrad: Reconstructed

Fictions, op. cit, p. 37.
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7TKRXJK WKLV FKDSWHU IRFXVHV R Qs $tdtttstdryQeviiH U D F W
2Y91HLOOYfY SOD\ WKH SUHYLRXV VRXUFHYVY LOOXPLQDW
dealt with above, weanread the play in religious terms because of its interaction with
the biblical textor in biographicaltermsas we detectethe meaning of the settirig
2 1 1 HL O COSjirvilaflylthiEl various literary works and theiumeroushemes allow
the play, in case of study, to be read andeaa in relation to the different aspects of
WKRVH ZRUNV $00 RI WKHVH VRXUFHV WKDW DUH NQF
or the critics collide, fall apart and then they are collectedtbegen a different order
ZLWK WKH KHOS RI WKH F OyHvihithLhéblss®hBlethdin R Ith€ 1 H L O (
mosaicmasterworkof The Iceman CometlEach segment tells another story of that
pattern whose beauty can also be seen fhmperspective of thesS DUW VY EHD X W\

In this case we may see the text as a composition of two layers of meanings:
shallow and deep. These two are not meant in the traditional sense. Bsrrthe
shallow | do not mean what we understand from the work on the surface but the work
itself can be seen as a surface even with its own deep meaning. This can be seen as the
first level of meaning in which we take isolated texts out of the circle of theuate
FRQQHFWLRQ 2QFH ZH WUDQVFHQG W Kfftha\¢overs ofFH” P H
the first level and move to the second level of meaning of the text that emerges out of
its interactionwith the text(s) it is related to intertextually, we stalkitegy about the
deeper meaning of the text. What is used here is a level based madugsthat can
spot similar points between the apparently different works. Now, we are not concerned

only with the interpretation of a single text but also its hidd¢gitions to other texts.

&RPLQJ EDFN WR WKH IRFXRIURRXVKKB VW RXG\ FX/IRUD |
that differentiateit from The Iceman Comethn 19@, the short story was written in
Britain while the play was written thirtgix yearslater in America. None of these
aspects match each other. However, since the two works reflect similar modern
psychological problems, a deeper look must be thrown on thendan todefine their
FRPPRQ JURXQGV ,W LV QRW D FRL Q@6lv&déFoHe W KDW E

modern sicknesses since they set their quests to find them.
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The pipe dream of the unknown future of tomorrow welds these two works. This
illusion was established just to run away from the inner dilemmas of existence and its
mearing. Consequentlythe aim of this chapter is to identify the reasons and the ways
Rl KLGLQJ EHQHDWK WKLV YHQHHU QRWLRQ RI 3KRSH’
revelation of reality and its deep effects on those followers of the universal hollow
CUHHG RI XVLQJ (GZDUG / 6KDXJKQHVV\IV WHUP WRPF
the nothingness of their selves, we have to demonstrate the knots of convergence and
HYHQ GLYHUJHQFH-RRUYRQU D@QIG/TRY IR0 Odimétiwe
need tofigure out the similar external symptoms before the suggestion of any internal

diagnosis.

2. (VWDEOLVKLQJ 6LPLODURRUUIRZ EMMDAddHD 37R
Cometh

Before going any further in our discussioh WKH LQWHUDFWLRQ EHWZ
STRPRUURZ™ DQG ThAd 1ddrhad CChmethit is important to expose the
analogical pillars on which these works are built. Froouesoryglance, what binds
these works is only the leitmotif of the pipe dream of tomaerrh might be argued
that the different genres of these works, their reputation and literary value set them
further apart. This is not surprising since the critical respongeROQUD GV BKRUW V
QRWKLQJ FRPSDUHG paR WKDW RI 21HLOOYV

The plots of the two works seem very different from each otheéFh&nlceman
Cometh 21HLOO GUDPDWLVHV WKH SV\FKRORJLFDO GLC
+RSHYV VDORRQ LQ IRXU ORQJ DFWV 7KH ILUVW DFW
sharing a nutmer of characteristics. Most of them are lazy drunkards aveovaiting
for tomorrow in order to take action. Hope, the proprietor of the sabssumes that
hewill go outside after twenty years spent in the bar, Jimmy will get his job back and
so will Pat McGloin and Ed Mosher, Willie Oban will be a good lawyer, Joe Mott will
reopen his own gambling house, Piet Wetjoen and Cecil Lewis will be welcomed as

heroes when they go back home, Chuck Morello and Cora will marry, and Hugo
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Kalmar will destroy capitesm. Rocky Pioggy convinces himself that he is a bartender
and not a pimp, Pearl and Mardfiet they arenly tarts and not whores, Larry Slade

of being an exception in the saloon, and the new member Don Parritt of not betraying
the Movement. Theyseem ¢ look forward eagerly for the coming of Theodor
+LFNPDQ +LFNH\ WR FH O EiietibMvthday. INevdrtheteRsS th§ V
Hickey of this year seems very different. Instead of bringing them his usual jokes he
starts preaching them about the lie gdgpdream and how he got rid dfis. Now, he

wants to bring them the peace he proclaimaseels. Most of the play shows how he
processes this projeand urges them to take actidvionetheless, none of them could

do what they were talking about. When edkof what has changetlim, Hickey
DQVZHUV WKDW LW LV D UHVXOW RI KLV ZLIHYV PXUGHI
meets most of the previous characters andsstalting them his true story. He
confesses that he is the one who killed his wife beeashe made him feel guilty.
Hickey was unable to bear the burden of his pipe dream of faiddgsto his ever
forgiving wife. When he is arrested by the policemaiom he called beforene
claims insanityAs a resultthe saloon derelictare freedand givena newexcuse to go

back to their old pipe dreamslowever, aly Larry and Parritt feel the bitterness of
reality. Larry falls in an utter despair and Parritt confesses that he betrayed the
Movement because he hated his mothemggquently, he comita suicide while the

othernew pipe dreamers drink and sing loudly.

IQ 3 YRRUURZ" &RQUDG GHSLFWV WKH WDOH RI DQ R
This character has just moved from Colchester toitivilaie town of Colebrook iman
attemptto find Harry Hagberdhis longlost son. The short story shows also how old
Hagberd is gossipeaboutand mocked all over the town because of his strange pipe
dream. He owns two cottageme is occupied by him and the other by a tyrant blind
father called Josiah Carvil. The latter has a daughter called Bessie who becomes later
the closest person to Hagberd and shewtis him his everlasting dream of tomorrow
which will bring his sonback He evenmakes her takpart in this dream since he
promises to marry her to his sam soorhe comes back. After a long time of intimacy
with her landlord, a person appears and claims to be his son. Yet, instead of

welcoming him, Captain Hagberd flargs with rage denying that he is his son. Bessie
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distruststhe persomat first; but he proves to be Harry the lost son. His father keeps
UHMHFWLQJ KLP FODLPLQJ WKDW WKH SHUVRQ LQ ITURC
and his son will come tomorrowA few dayslater, Harry leaves and this makes his
fatherlive happily in a perpetual future. Bessie is the only one who suffers from this
experience. Figuratively, she was slapped in the face by everyone. Her father enslaves
her, her landlord is partially sane ander promised husband is nothing I¢ésan an

opportunistCasanova.

However, amidst these rising voices of difference we need to pay more attention
to the quiet voice of affinity. We should not underestimate the literary genre of
& R Q U Bx@pyfhecause, as Gail Fraser argues, he did not like distinction between
literary genres. He did not refer to his long works as novels but as stories and tales and
most of what we know of his great works emerged from the ashes of intentionally
short storés!® Furthermore, the capability of this tale to be staged without many

changes a®ne Day Moreattests to its theatrical aspects.

We should not forget that when we peel the bark of the two works we discover
the gloomy aspect of hope. The reading 8 #RRU U R Z Th® Q@d&tman Cometh
stamps on uthe impression of a desperate and forlorn world where illusion isallee
factor of survivallt is also noticed that thepsychological investigationed them to
be GHVFULEHG DV WKH PRYQ S@HDHPIAR WwhAihhade $h@ ritics
of both works refer to them as unpleasant and pessimistic stories. This convergence in
their literary reception helps us to feel the invisible net that connects these two works.
Away from themes of selfiecepion and vital lies that attracted the critics to the
FRPPRQ WDEOH RI &RQUDG DQG 21HLOO RWKHU OLC
define the one in relation to the other. What they have in common is tremendously big
since many ideas, qualities and prodgddV PDNH XV WKLQN WKDW HYHQ
LQWHQG WR FDUU\ WKH PRRG RI &RQUDGTV ZRUN WKI

each other intertextually.

15 Gail Fraser37KH 6 KR UW, 9. EitWp12B.Q °

18 For The Iceman Comettit is found in Cyrus Day, The Iceman and theBridegroom: Some
Observations on theDeath of O'Neill's Salesmar Cited inJordan Y. Miller,Eugene O'Neill and

the American Critic: A Summary and Bibliographical Checkligip. cit, p. JRU-PRRUURZ™ L
is found inRichard J. HandThe Theatre of Joseph Conrad: Reconstructed Fictipog. cit, p. 51.
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2.1. Characterisation

2.1.1.Harry Hagberd and Theodore Hickman

Among the most striking similarities betwedine Iceman ComettD QG -37R
PRUURZ" LV WKH UROH SOD\HG E\ +DUU\ +DJEHUG DQ
characters fit to clarify the structure of the play and the short story as well. If we look
FORVHU ZH ILQG WKDW 211HLOO DQG &RQUDG GLYL¢
accordance with the actions of each of these characters. They started with the absence
of Harry and Hickey, then with their arrival and its unexpected effect on the rest of the

characters and finally with their departure and the different reactiengited

Harry and Hickey are the most anticipated characters in the two works. They are
both absent from the beginning of the works and much talked about. The atmosphere
before their coming is ujet, full of optimism and hopeHarry is expected torimg
harmony to both his father and Bessie. Because of this they are building their future
plans on his expected arrival. Captain Hagberd pronisasirry Bessie to his son. He
seems to prepare his cottage for this great event. In the same way, thes@émts of
+DUU\ +RSHYV VDORRQ H[SHFW WKH DUULYDO RI +LFNH
DUH HDJHU WR PHHW KLP DQG H[SUHVV WKHLU KDSSL
birthday. In fact, even the success of this party is built on his coming sioge
KLPVHOI H[SUHVVHV KLV LPSDWLHQFH WR PHHW KLP 3
+LFNH\" , KRSH KH{OO WXUQ XS $0zZD\V JRW D PLOOL
with old Hickey.” TIC 59) The absence of Hickey and Harry and their presantiee
dialogue of different characters in ttveo works serve the same purpose of raising the

air of expectancy of the readers and the viewers.

After waiting for a long time, Harry Hagberd appears in the middle of the short
story while Hickey apears by the end of the first act. However, their coming meets
the expectations of neither the readers and viewers nor the waiting characters.
$SFWXDOO\ RQFH WKH\ VHW WKHLU IHHW QHDU WKH O
+RSHTV VDORRQ DyQniekpsDherdladd YOW ldflthe events. The fuss
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raised about them comes to be anticlimactic. Harry breaks the idealistic waiting of
%HVVLH DQG KLV IDWKHU 7KRXJK KH UHYHDOHG KLV
Hagberd never believed it and shuinbelf indoors. Later, Bessie realised that he is

not the knight she was dreaming of since he is rude and not thinking of loving her at
DOO ,Q IDFW +DUU\ 3KDG FRPH MXVW LQ+-MW IZPHN \WR OAS\A
night that fell on the hopesdWKHLU VXQQ\ GD\V OHDQZWak@dd +LFN
usualatall :KHQ WKH VDORRQ UHVLGHQWYV KHDU WKDW KH
wide awake and everyone in the placd1C 69) However, this time he is not going to

soothe the souls of the pipe dreamers there but to torture them with reality. His new
3JDJ” RI 3ILJIXULQY RXW GH EHVW ZD\ WR WMDMH GHP |
factually has good intentions compared to thosélafry Hagberd. Nonetheless, his

project of stopping the farce of tomorrow disturbed the calm atmosphere of the saloon.
Hickey is no longer seen as the salesman of joy and smiles but of death. It is to be
PHQWLRQHG KHUH WKDW WKH HIDOQY & LD IHU &R QK EGYWZ F
that while Hickeyplanned previouslyhat change, Harry finds himself inadvertently
sparking it. Nonetheless, even if the disturbance of the previous placidity had different
aims, the fact of the similar consequences bities function of these characters

closely together.

As the situation was quite similar before their coming and then was agitated in the
same way at the time of their arrival, their departure generally has dispersed most of
the clouds of the unexpiea discontent. It is noticed that those whead wished for
their comings beforavish IRU WKHLU GHSDUWRUMRQZRZ %HY VLR Z
HVWDEOLVKHG KHU IXWXUH GUHDPV RQ +DUU\ +DJEHUC(
IRU *RG TV VDN Hrhe IcemarCom@th Hickey is a dear person and a friend.
Though he was not asked directly to leave the place, the groans shown in his face and
the expressions of discontdmthind his backvere asking him to leave. The bravest
action taken against Hickey is by Jam&D PHU R Q F D OnOa_tipdt &fLfuRile3
fury) You dirty swine! +H WULHV WR WKURZ WKHDbGU lagds oRQ +LF N
+LFNH\TV FIRIDL®6)In addition, by the end of the play, most of the characters
burst in singing expressing tha@mer happiness once Hickey is taken out of the bar by

the police. Moreover, when Harry and Hickey are removed from the scene, a
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permanent chasm divedthe characters to two fronts. The first one was healed from
WKH 3GLVHDVH RI KRSH’its @yes on th&X WjlyRegél 6 Hedlity thus
IDOOLQJ LQ XWWHU GHVSDLU RU HYHQ FRPPLWWLQJ V>
VDYHG IURP WIKGIBNaHATWntdNeliving with that disease which at least

givesthem an illusionary happiness.

Hickey and Harry resemble each other in various ways, but we need to stress the
SRLQW WKDW WKRXJK WKHVH WZR FKDUDFWHUV SOD\F
and Conrad, they were not completdife. As it is argued in thistudy, the Amercan
SOD\ZULJKW ZDV WU\LQJ WR EURDGHQ WKH VFRSH RI W
VKRUW VWRU\ :KHQ BessieMasOeO toMarty UHbp€ Gn The Iceman
Cometh he seems to insist that illusions persist any way. As iéetrying to say
tKkDW &RQUDGTV VWRU\ GRHV QRW HQG VR HDVLO\ 7KL
WKH FORDN WKDW ZDV DOVR ZRUQ E\ &RQUDGYV +DUU\
since he left Colebrook, like the Gambucinos, going to the unknown. Consequently,
Hickey mmpletes antithetically the journey that was only mentioned by Harry
Hagberd.

21.2. % HVVLHTV 6KDGRZV LQ (YHO\Q 3DUULWW DQG /

,Q IDFW % H VR/R H URIAcGWHRre fully preserih The Iceman Cometh
(YHQ KHU UROH LQ WKH VKRUW VWRU\ VHHPV D OLWWC
291HLOOYYV ZRUNV ORVW RI WKH Wa&fPEHRWKHKHW VEBW®&
SK\WLFDO EOLQGQHVYV DQG KHU ODQGORUGTV SV\FKRO
her undera merciless patriarchal control and Captain Hagberd chains her to his own
illusions. Though she does not match completely any of the characters in the play,
someRl KHU IHDWXUHY DUH SUHVHQW DnplidithRcomhect f1HLO
heU WR WKH SOD\ ZKHQ KH JLYHV KHU QDPH WR +DUL
ORVKHU <HW PRVW RI 291HLOOYYV FKDUDFWHUYV DUH P
not match any of the characteristics of the female ones: Margie, Pearl or Cora. In fact,

whereas she does not appear in the play, shquite similar tahetwo women that are
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PHQWLRQHG EXW GR QRW DSSHDU LQ 2Y1HLOOYV ZRUN
the second link of Bessie to this work. When we come to psychology, we know that
sel-decepion, dreams and despair transcend the boundaries of race and gender.
Accordingly, she is connected not only with female characters but even with male ones

like Larry and Parritt.

,Q &RQUDGTYV VKRUW VWRU\ ZH ILQG WKDBEM WGEHWV L
dream because she could find real love neither with her father nor within her society.
The Captain seems to be the only one who promises her love through the illusion of
KLV VRQYVY UHWXUQ (YHQ LW 3ZDV.HDVLHUDEHWDMVE
tomorrow becomes her only salvation and she becomes another pipe dreamer inside
the pipe dream of her landlord. In her futile attempts to catch the ghost of her future
KXVEDQG VKH KDV VSHQW \HDUV LQ WKD&ynwasO XVLRC
drawn ino WKH SLSH GUHDP RI KHU KXVEDQG IRU \HDUV E
Bessie, though Evelyn was extremely faithful to her husband, she could not find her
own fantasy without the help of Hickey. The change of his bad habits seenayunlik
to happen but sheolds orto him anyway.Therefore both female characters are linked
with passivity since they could not stand against those illusions despite their recurrent
failure over years. In spite of this seemingly negative naivety, both Camdd
29M1HLOO VWUHVYVY WKH LGHD WKDW WKRVH UHFXUUHQW
to live througha bitter reality that we may never know. In other words, we witness the
XJO\ IDFH Rl %9HVVLHTV OLIH EXW ZH QHYHUatteHDUG W
VWLFNV WR WKH KRSHOHVV KRSH RI %HVVLH LQ WKH \

wife, life just like Bessighas suffered in her even though she waserich

Like Bessie, Evelyn is not the only character that cannot establish her own
fantasy inThe Iceman Cometh2f1HLOO VSUHDGYV KHU VKDGRZ RYH
asserts the idea that it is not only the female characters that might be dependent on the
othersin search of pipe dreams but also male characters. In this case Parritt is quite
VLPLODU WR %HVVLH 7KRXJK %HVVLH IRXQG KHUVHO
dream unconsciously, Parrifieeling guilty, goes to Larry inan attemptto find it.

Since both of them abandoned the Movement, Parritt wished to find the justifications
for KLV PRWLYHV LQ /DUU\YVY ,Q IDFW KH ZDV QRW VXU
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DORQH DQG WKLV SXVKHG KLP WR WHOO sapigua 3, ZD°
P\VHOI u,I , FDQ RQO\ ILQG /DUU\ +HYV WKH RfH JX\ L

(He hesitates, staring at Larry with a strange appeallIC 28)

Remarkably, though Bessie and Parritt are involved in that game, they appear to
be aut of it. When reality came to confront the illusions of the people whom they
planted their pipe dreams in, they collapsed not because they were targeted as the
centre of the shock but because of the shock waves. They were confronted indirectly
and witnesad their seHldiscovery in the pots of captain Hagberd and Larry Slade.
However, while Bessie suffers within this psychological catastrophe silently, Parritt
gradually gives a voice to the real motives of his past actions. In addition, since Bessie
experiaced the discovery through the denying words and actions of Captain Hagberd,
she can be compared to what happened to Larry. Accordingly, other links with
291HLOOYY FKDUDFWHUY DUH HVWDEOLVKHG KHUH /Dl
not involved inthat dilemma and consider themselves out of it. For instance, Larry
KHUH DQVZHUV 3DUULWW ZKHQ DVNHG DERXWIKLY SLS
6LPLODUO\ %HVVLH WKL Q NaffaiKdhd pitieOHinRas\WooR | +DJE
and mad fellow. Havever, when Harry Hagberd and Hickey come, Bessie, Larry and
Parritt see the changes over the people who surround them and then their racdvery
invention of new pipe dreams once Harry and Hickey are out of the. Sd@eanakes
WKHP WKH RQ®\ GHBR@NKH LEW W ¥ theHrir®Hdddnged thtdugh the

eyes of those who surround them.

KHQ /DUU\ 3DUULWW DQG %YHVVLH UHDOLVH WKDW
hope” WKH\ IDFH WKH WUXWK DQG PRXUQ LWV ELWWHUQ
sole people who could see through this psychological blindness. Their recovery from
WKH 3GLVHDVH RI KRSH” EHFRPHVY D FXUVH EHFDXVH \
herselflooking in the ugly face of reality and realises that there is no tomorrow. Thus,
2191HLOO XVHV ERWK 3DUULWW DQG /DUU\ WR DFFRXQ
6LQFH WKH VWRU\ HQGV ZLWKRXW %HVVLH WDNLQJ L
possibleviews of her state. Either she is going to fall in despair like Larry and suffer

psychologcally or commit suicide and erfter miserable life physically. As if in all
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cases, she is determined to meet the same demtiBessie Mosher and Evelyn

literally or figuratively.

2.1.3.Captain Hagberd and Al

Characters immhe Iceman Cometb UH QXPHURXV FRPSDUHG WR W
VKRUW VA*WRUURZR 7KLV LQ LWVHOI FUHDWHY D NLQG
serve different purposeblence the characters that matchpdrtially Harry Hagberd
and Bessie also have the traits of Captain Hagberd. Again we cannot extract a full
LQGLYLGXDO FRXQWHUSDUW WR WKLY FKDUDFWHU LQ
fact of his shadowy presenéce +DUU\ +RSHfV VDORRQ +RZHYHU
example, Hickey resembles Harry and as | suggest here Captain Hagberd seems
paradoxical since father and son are completely opposite to each other. However,
when taking a closer look at this confusion weGJEFH WKDW 2Y1HLOO ZDQW
the presence of this character even in those who oppose him proving the universality

of Captain Hagberd and his hopeless hope.

SFWXDOO\ LQ &RQUDGYV VKRUW VW RfUHaghéetdEhB UH O\ \
father. What we conceive of his inner changes is judged only from the outside.
+RZHYHU 211HLOO JDWKHUV PRVW RI WKH FKDUDFWHL
truth from different points of view. Each one of them takes the characteristic of
+DJEHUGRIFRIUURZLVP™ D Qh& okh SveyDriaghér wiktsl Qe silence
WKDW HQYHORSV +DJEHUGTV GLOHPPD LV H[SRVHG W
saloon derelicts in the play. Because of this, while we claim similarity between these

characters, it isoticed that they complete each other.

Among the striking similarities between Captain Hagberd and Harry Hope, Cecil
Lewis, Peit Wetjoen, James Cameron, Ed Mosher, Pat McGloin, Joe Mott, Hugo
Kalmar, and even Larry Slade and Theodore Hickmamifact, that all of them are
ROG SLSH GUHDPHUV EXUGHQHG ZLWK ORQJ SDLQIXO '
FLUFOH RI TIQFD wadned the end of the road by their fifties and sixties.

They live in a hopeless void sustained ohiyan illusian of a brighttomorrow that
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will make their abstract words concrete actions. Standing in front of this everlasting
dead end, all of them carry the scars of past mistakes and failure. Because of their
faith, drinking, cowardice or violence they lost tha@bg, seHesteem, reputation and

even, for Hagberd, a member of the family. In fact, the memories of that past block
their progress irthe present. At the same time, they ostensibly dream of having a
VHFRQG FKDQFH LQ WKH IXWXUH WR FRUUHFW WKHLU F
UHIHUV WR WKH SHRSOH RI WKH 3ID Phefirie captaindy /DU U
correspondentsnarchists and so on. Meanwhile, we can see that Captain Hagberd is

an exsailor but most importantly anetime IDWKHU 7KHLU ZD\ WR FRUUI
failure is through delay. Accordingly, if we judge their present situations from the first
glance wemay think that they are only enjoying another kind of softened failure. The
surprisecomes when despite all evidertdagberd never ceases to think that his son is
coming tomorrow. When tomorrow comes without his son, he does not hesitate and
waits for andter day more as if nothing ddappened. Similarly, the saloon residents

wait for tomorrow toget their jobs back to go to their hometowns and so on.

However, when tomorrow comes, they start loolenglesslyfor another tomorrow.

A more concentited diagnosis reveals thtaanks totheir sins, they are trying to

escape forward to the unknown future. This is what makes them under the scorning
sidle ORRNV RI WKHLU VRFLHWLHYVY )RU +DJEHUG KH 3ZCLC
townsfolk = 7 +H MXVW OLNH WKH FKDUDFWHUV LQ +DU
fixed location.Indeed they keep away from society and enjoy the calm atmosphere of

their own created worlds for they know that their harsh surroundings are able to reopen

the wounds of the past with their careless comments. For this reason they contribute to
imprison themselves because of their necessary beliefs that ensure their future and

ornament their past.

When we say that the saloon residents shape together dlge ioh Hagberd, we
see this in their elderly states, their dreams, their situation in society and even in their
reaction to change. The latter is a very striking similarity since they respond in time of
crisis in the same way. When they faltarthe clawsof reality, such asvhen Harry
returned and Hickey brought his project of salvation, their psychological and even
physical states hit the bottom. Hagberd shuts himself in his cottage and from his
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ZLQGRZ 3SWKH VRXQG RI KLV YRLFH nigHtHtseH Gad¥® % HV VL
pour insanity and disaster on the earth 7 AXLWH VLPLODUO\ ZKHC(
UHVLGHQWY FRPH WR PHHW WKHLU SURPLVH®&c&D\V W
is sick, and his nerves in a shocking statesludkes TIC 149) and Lewis whose

manner is full of a forced, jaunty s@ésurance. But he is sick and beset TIC

150) 7KH\ DOVR VWDUW UHDFWLQJ WR WKH WUDLWV RI +
and exchange of insults. However, once they find the road tlus tkam back to the

bosom of illusions, they recover théarmer states in a strikingly similar way. They

return to the same pipe dreams with a new spirit as if nothing happened. In fact we
come to wonder about the situation in the same way becauseabslaess between

WKH SV\FKRORJLFDO PDQLIHVWDWLRQV Rl 2T1HLOOY

Accordingly, we see their representation of ¢bélapseof beliefs in this modern age.

2.2. Setting

When we come to the setting ©he Iceman Cometb QG-PIMRRUURZ"™ ZH 1LQC
WKDW +DUU\ +RIBHWD XKUIDWKAMO FRIQDWHY ZLWK &DSWDI
various ways. Though the play takes place in New York and the short story in
Colebrook, there are many similarities in those two places despiterideipurposes.

The common denominator between these buildings is that those who abide them tend

not to leave them as much as possibsidact, the bar and the cottages are made as the
permanent fixed locations for the aforementioned pipe dreamers. In Gdhva ZR U N
+DJEHUGYY FRWWDJHV VHHP WR EH LVRODWHG IURP Wt
on the description othe QHLJKERXUKRRG &DSWDLQ +DJEHUG 3EF
DQG KDG D SDLU RI XJO\ \HOORZ EULFN FRMWWDBJHV ™ 7
WROG IURP DURXQG KLV JDUGHQV (TXDOO\ WKH VDOR
story whirls inside its walls. We need to point tleaen in this enclosed placthe
VDORRQ UHVLGHQWY JDWKHU QRW LQ WKHICAMSDFLRX"
SGLYLGHG IURP WKH EDU E\ GUDZLQJ D GLUN8) EODFN
Furthermore, these fixed locations are small in size to ensure a kind of intimacy

between the characters they contain. In the short story, the cottages are small and in
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the play the space inside the back room of the bailesl with tables. While this
creates closeness between them, it setwvgmit those characters under the lenses of

experiment.

(XJHQH 2Y1HLOO FUDPV WKH VPDOO SODFH WKDW
Conrad with numerous examples of the dilemma of Captain Hagberd. Adea ofat
fact, the idea of the small place aims not only to keep those characters closer together
but also to makef them a microcosm of humanity In other words, while Conrad uses
few samples for the dilemma of hope, the way of the discovery of the selhtheih
and the effect of this actip f1HLOO H[SDQGV WKH QXPEHU Rl VDP!
spot. Since those characters are put away from the rest of the society, it seems that
both writers want tocorner andexclude thesecondpossibility of hiding soas to

explain better thprocess of theipsychological dilemmas.

In addition, though the cottages and the hotetaurant seem to be clear on the
outside, they are covered with silent mysteries. We feel this from the description of
their miserale, old and neglected states. The cottages in the short story arehilgly
WKH EDFN URRP LQ + Dndllg'andRedliHg dhbeOnRi@ @Hity, But it was a
long time ago, and they are now so splotched, peeled stained and dusty that their
colour canbe described as dirty’ TIC 9) Additionally, those places share the aura of
GHDWK )JURP WKH EHJLQQLQJ RI 2Y1HLOOfV SOD\ +
G HV F U L BadgsofDanel” 3TIC 13) The description fits not only the character but
also,aswi IHHO LW ODWHU WKH SODFH 6LPLODUO\ +DL
ORFDWLRQ -Blive paceGHD G ORUHRYHU WKRVH ORGJHYV
GHVFULEHG E\ 291HLOO DQG &RQUDG 3HUKDSV WKLV |
neither see thetQVLGH RI &DSWDLQ +DJEHUGTV FRWWDJH Q
UHVLGHQWY )RU LQVWDQFH WKRXJK %HVVLH LV WKH
to her all the splendours accumulated for the setimgf their housekeeping, but had
never invitedhé) WR DQ LQVSHFWLRQ "'RRPV LIQNHMZHVYBOWKIS$A
[their] doofs] O R F N HIG 137) Furthermore, Larry did not want to go to Parritt,
even though he invited him, since he does not care about his truth. In other words,
those abodes are the symbols of the self in the two wdvksare not the only ones
deniedfrom inspectionput nones allowed to step inside and discover what the owner

95



really ist” 7KH RQO\ H[FHSWLRQ PDGH LQ 2Y1HLOOYV ZRUN
surprising since this character proclaims the utter knowledge of each individual and
what lurks inside them from ¢hvery beginning. Because of this, it is useless to keep

him outside their rooms for long.

As was mentioned in the previous chapters, theisseat totally absered from
WKH VHWWLQJV XVHG BRRERME ZIUWWNUWH HQithi®R WK H EI
movement in accordance with the change of psychological state of the characters. For
HIDPSOH E\ WKH HQG RI WKH VKRUW VWRU\ WKH 3WK
UHVWOHVYV VHD LWVHOI VHHPHG VWRSSH Gabod@é. Z K
Meanwhile, though it is not found in the play, the allusions to the sea are present in
The Iceman Cometl VSHFLDOO\ ZKHQ /DUU\ SHUFHLYHV WKH VI
6HD 5DWKVNHOOHU DIQZ7) BekidesOtdhWe KruddtRbat) -
surrounds theetting of the play resembles the sea symbolic8liyce the characters
RI WKH VDORRQ DUH XQGHU WKH 3FDUH" RI +DUU\ +RS]|
He is her captain and the rest of the crew depend on their captain todeadafely in
the sea of pipe dreams and illusioR& heartens his crew against the storms and the
EUHDNHUV RI UHDOLW\ ZLWK WKH SLQWV RI WKH 3ERR]I

3. Stages of the Inner Journey

The relationship between the two works goes beyond the almargioned
similarities. What can be remarkably noticaabut them are the stepssafif-discovery
and its results on the characters in the short story and the play. In fact this section
presents to us the new dimension of meanifeghaps we could not talk about these
similar steps othe inner journey we did notlook ateach workirom the lense®f the
other. Whaturgesus to think about the common grounds on which these works stand
Is the common mood established by the two wgitd we can sum up these worksain

few words we can say that they are trying to depict the emptiness and purposelessness

71n this play, it is not mentioned whether the rooms are inhabited by individuals or by pairs. My
arguments were based on the first speculation. Inaabe second possibility, we can say that those

who have reciprocal pipe dreams are the closest to reside with each other. For example, Wetjoen with
Lewis, Ed with McGloin and Margie with Pearl.
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of the modern age and how their characters, which stand for human beings in general,
try to fill and give meaning to their iveBrREDEO\ WKLY HFKRHV WKH TXH
Conrad who looked for, as shown in the first chapterreaémeaning ofife and self.

They found itjust like the place Harry Hagberd describes to Bessie as

the gold country ...duf [ WYV DOOFL BBAHNWVHUY WKH HDUWK WKD
the bottom of; and mountainssheer rocks standing up high like walls and church

spires, only a hundred times bigger. The valleys are full of boulders and black
VWRQHV 7KHUHTV QRW D EODGsttsRiord Wdd \6wer Wk VHH
country than | have seen in anywhetielood-red and angry. (T 313)

And the people are just like the Gambucinos wanderers who wandered there alone and

had a sort of gift for prospecting, and the fever of it was on them too; and they did
QRW VHHP WR ZDQW JROG YHU\ PXFK « LW ZDV QRW
wandering about looking for it in the stony country that got into them and

Z R X O G Qér\ef. ITVB18y

This incessant journey, whether psychologiaain the case of Captain Hagberd or
symbolically physicabs LQ WKH FDVH RI KLV VRQ LV DOVR IRXQ
each one hankers after an unattained mirage in a lsspdésert or as Larry describes:
{sardonically ,W{fV D JUHDW JDPH W.KHICSDR)UHéRE W filll KDS'S
ourselves standing in front of an ostensibly similar way to remain restless looking for

the unknown future but in fact this is just a delay to avoid looking inward and

discovering the futility of all their present and past.

Apartfrom this common mood of purposeless and worthless quest of motives, the
play and the short story not only follow the formula of revealing the inner truths of the
characters, but also clear up the obscure side of each Athpreviousy stated,the
affinities between the worlds of Joseph Conrad and Eugene Oddailhake them
comparable samples. Now, since we are dealing with the same phenomenon, we can
assume that the characters in these two works try to hide their inner selves. Hence they
fail or succeHG LQ WKH VDPH zZzD\ +RZHYHU EHDULQJ LQ PL
after Conrad's short story, we strongly suggest that the American playwright wanted to
see this situation from his own perspective. As a result, each piece of writing becomes
in a way eplanatoryof the other. For example, we have never seen the characters of

O'Neill outside the bar but we mightiesshow the peopleof New Yorklook at them
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asthey do in Colebrook. At the same time, O'Neill reveals to us the backstage story of
old Hagberd and the reasons why the people of the town laugh at him. He does not tell
us about the society but makes the readers and the audientes lmeman Cometh
perform that role througlthereaction to several comic situations especially in the first
act!®In addition, what is remarkabia this studyis the appearance tiie supposed
words of confrontation that Bessie lacked in the short dfoFiis point marks he

major difference between the two worklhe short story,in relation tothe style of
Conrad, gives us the impression of the futility of modern assumptions rather than the
SFODUEWKDXVH RI WKH GUDPDWLVDWLRQ RI play¥ LQJOH
All of these along with the different reactions to the confrontation will be presented in
this sectionn an attempto pinpoint one of the universal aspects of intertextuality in
the literary world. Indeed the characters of the two works are comeplary and
broaden the vision of this phenomenon of pipe dreams, thataveptly judgedwith
simplicity, both by their conformity to the previous texts, completion and even

opposition.

While | suggest that O'Neill is filling the gaps that were left by his predecessor
Conrad, | should further say that he approached the texts of the British writer from an
inner perspective. This means that he focused more on the internal civéhgegad
to psychology rather than anything else. In fact he sets this aim from the beginning to
this psychological investigation since he wanted to Wiz SOD\ Z K B@[weWw WKH
know thesoulsof seventeen men and women who appedd QG ZRPHQ ZKR GR!
appar *as well as ifwe] 1G UHDG D SOD\ DERKXMusHIR mkntRhiedV KHP ~
KHUH DJDLQ WKDW E\ WKH XQGHUVWDQGLQJ RI WKLYV

181n the play, O'Neill swings from comedy to tragedy in ofdedramatise the inner emptiness and the
IXWLOH LOOXVLRQV RI KLV FKDUDFWHUYV  +IHhiNkPOWVY then7d6ide ILUV W [
SHRSOH PD\ QRW HYHQ ODXJK $W DQ\ UDWH WKH FRPHG\ EUHL
O'Neill, quoted in Normand Berlin,37 KH /D W H ir8 RiEhe¥¢l"Manheim(ed.), The Cambridge
&RPSDQLRQ WR (XopHIQH.8J1HLOO

19 Compared to "Taenorrow", Conrad's adaption of his short story into a play entifled Day More

presents to us a slightly different version of Bessie. Even if she does not contradict his pretty notion of
tomorrow all over the play, by the departure of Harry she gathers some courage and tells him in
despair that there is no tomorrow before she ssakdingon the ground. As if Conrad gives another

reading to his own shostory while asking a questiomhatwould happen to the old man if lveere

really contradicted? fat will be better answered Eugene2 1 H LTh®©Ifevhan Cometh

2 (XJHQH 2 fjdatedi® © W. E BigsbyModern American Drama 1945200Q op. cit., p. 16.

(Emphasis mine)
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RQO\ WKH VWDJH RU PHUHO\ DQ LQGLYLGXDO EXW OLIF
make[it] UHYHDO DERXW LWVHOI IX@0\ DQG GHHSO\ DQG U

Coming back to the two works, what we sense from the very beginninfiseof
Iceman ComethDQG -PMRRUURZ” LV D SUHFDULRXV VLWXDWLRQ
characters who must not be offedd®efore even asking the question why, we find
them showing us a red line that would not be crossed even by the closest friends.
Though naturally we cannot know what lurks inside at this stage, the manifestation of
their inner struggles cannot be denieg their oscillation between violence and
madness, weak physical conditions and sometimes parapraxes. In otherangneist
dilemma is talng placeinside and they must keep it in lest their masks?falhe
turning point of our understanding of these works comes when we think that when
their long awaited future meets them, when their hopes come true, they will live
happily ever after. Instead, they use whatever they can to reject it. During these
continwous contradictory attempts, we realize that the pipe dreams that attracted our
compassion are only a cover they live with. It is not for what they ostensibly hope they
wait for, but they are only avoiding their innermost sides that might bring up to the
fore what they really fear. In other words, what they use as an ultimate means to keep

their lies vital and to hide beneath is their altered notion of hope.

Actually, because they spefdng years living in such a situation, the ego
succeeded in keem the unfavourable realities of their past mistakes and present
emptiness irthe unconscioudt found its temporary triumph in pipe dreams and hope.
What helped it most to bury those destructive realities is its avoidance of struggle with
the superegoAs it is shown in Freud's structural model of the psyche, the ego is
always trying to compromise between the inner urges and fears with regard to the
external world. However, the most important thing is to survive amidst these two

contradictory forces. Thiuits of success in this case are picked up wihatherthe

21 Eugene2 1 1 H quotedin id.

22 O'Neill shows his concern with maslkconcrete or abstract, in a number of his plays. He even links

them withthe existence of humanityOne's outer life passes in a solitude haunted by the masks of
others; one's inner life passes in a solitude hounded by the masks of oneself." (O'N&itietian

Spectatoy Vol. I, No. 1, p. 3.) quoted iBophus Keith Winther( XJHQH 291HLOO D &ULWLF
(1934) (Enlarged EditionNew York: Random Housel961) http:/Mww.eoneill.com/library/winther

/XI.htm. (Accessed on Octobel?32012)
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id nor the superegmverwhelmthe other. What is remarkable about these two works is

the absence of the superego. It is to be noticed that most of the characters avoid
contact with the outsidevorld since it is seen, as in the case of captain Haghserd,

threat. he real superego mairive the hidden urges to come outside once they are
rememberedThereforeg the characters in the two worlty to choose their own inner

circle of very close comanions who3VXIITHU" TURP W K.Hn ¥tbePWor@sL. VHD V I
they establish their own superego whichQVWHDG RI GLJJLQJ XS WKH
innermost fears, helps to butlye painful pastonce it is about to resurrect. However,
unexpectedly, representads of the real superego penetrétte fortresses they have
already built They startligging up the bones of their fears. Hence, Harry Hagberd and
Hickey put Captain Hagberd, Bessie and the saloon irdmbiin front of their
unconscious urges, the tud HDVRQV EHKLQG WKHLU SUHVHQW GL
motivations, in other words, their true selves. Therefore, some of them jumped from
the cliff of reality once they met the ghost of their pasts, others found a way to avoid
looking at those scary apptions and sustained life thefBhis means that the recent
confrontation is going to darken their visiookthe future in case it did not destroy

them. Therefore the characters in the two works are pushed into an inner journey of
self-discovery starting from a stage of defence mechanisms in which they have
strengthenedhemselveswith a special understandingf the conceptof delay and

hope Later, in a quite similar way, they were forced to confront the painful realities of

their inner selvesdowever, when they reach the final stage of confession, some stand

and fall while other run away and persist.

3.1. Defence Mechanisms

When Parritt comes to Larry looking for justifications to what appears later to be
hatredof KLV PRWKHU WKH 3JUDQGVWDQG SKLORVRSKHU’
some answer to something. | have no answer to give anyone, not even my$elf
33) But just before the end of the play, Larry seems to find an answer of some sort to

himself whenhis psychological defensive walls crumble before Parritt and Hickey.
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This takesus back to the beginning of the wdrkquestion the reasomehindLarry | V

inability or unwillingnessto give answers to himselthis reversal movement is found

all overThelceman ComettDQG -PIMRRUURZ™ LQ ZKLFKwithtd §frdhg IDFHG
conscious and unconscious defensive mechanibat we are not aware of till the
characters experience a sudden and an unexpected disturbance to their quiet
psychological states. Actuallyhe role of the ego, as suggested first by Sigmund
Freud, is to preserve the image of the self amidst the conflicting forces of the id and

the superego. The former strives to overwhelm the person with its voracious desires

and utter fears while the lattéies to impose its external control. In order not to be
dominated by either, the ego takes vital defensive measures to maintain the stability of

a character. Most of the time, these are taken unconsciously so as to avoid even the
slightest possibility oknowing them. In addition, since the satfage is crucial to
RQHYV FRQILGHQFH DQG IXOILOPHQW WKH HJR KDV WR
GLOHPPDV $PRQJ WKHVH DUH RQHYV SDVW PLVWDNHV
achieve goals. Accomdgly, within the destructive impact of reality and the inner and

outer conflicting forces, the triumph of the ego and its defence mechanisms are found
when a character is contended with his or her image of the self. In other words, we
need to consider thplacidity of characters in both works as the fortified stage of
defence mechanisms. Actually, in order to discover the self, the identification of the

vital defensive measures in both workan be considered ahe first step of

discovery??

Bythe EHIJLQQLQJ RI WKH SOD\ /DUU\ DVNV 3DUULWW
WKH DWPRWCSKHD®YG WKHQ DFNQRZOHGJHV WKDW KH ¥
FRQWHQ G HG 3B lth@n those he introduced despite their obviously miserable
and pathetistates.The same can be applied to the calm Captain Hagberd in Conrad's
ZRUN ZKR ILQGV KLV QDWXUDO SODFH ZLWKLQ WKH VS
SPDGQHWWVVLH ILQGV 3QR KDUP LQ KLP™ 7 DQG K
dreams of tomorrow and the pposed return of his son. In fact, because of his

contentment, she takes him as her only friend. While we carThiekiceman Cometh

2 Just like the previous chapter, we have a wide variety and classificdtidgfence mechanisms
This sectionis going to use only those which fit the context of-fiiorrow" andThe Iceman Cometh

101



to "To-morrow", | suggest in this stugdpearing in mind the textual relations between
these worksthat the characters a2 1 H L@e®@dr&primarily further clarificationof
Conrad's Captain Hagberd. When the British writer put few passengers aboard the boat
of pipe dreams and hope, the American playwright considers that all his characters
SDUH LQ WKH VDPH &RtbeW TIR@H TAID Indang that the saloon
derelicts with all their different goals and meamrxpound and provide other defensive
procedures taken by Captain Hagberd in the short story. They are linked together and
each of them illustrates the dilemmhbthe otherAs a matter of factthey can be seen

as one person, probably Captain Hagberd, since they help to explain different aspects

of their same situation.

In this first stage of discovery, it is supposed that the characters shadiktdre
from any signs of inner unconscious conflicts. However, as nothing is perfect or
certain, the incessant attempts of the ego to fight its way within the conflicting forces
of the id and the superego may show the traits of its struggle. As dreasupposed
to be the harmless arena of the meeting of both unfavieurabhd desirable
unconscious :LOOLH 2EDQ EULQJV W KhwtsWdn WiskdieairR UW TAK H Q
D OLH 3 DHO 19 @Her wordssincethe tight defensive system this
caseis set loose the former ghosts of the pasittempt coming backNow we stand
before what is supposed to bury such a dilemma when he is awake. It is, as Larry tells
RockyatWKH RSHQLQJ R LW ictdf &lpige/dieaipnhidh] giveslife to the
whole misbegotten mad lot of UsTIC 15 ,Q ERWK &RQUDG V DQG 2 1H
order to avoid the impact of the mistakes of the past, to sustain life with the inner
emptiness, to proceed despite failure and purposelessness, to attain even a virtual
success, Captain Hagberd and the sattemelicts have to hide beneath the delusional

pipe dreams of the past and tomorrow hoping for a better life even if it is unreal.

What is remarkable abouthe Iceman Cometland "Tomorrow" is their
convergence in the notion of the Hie. As | consider the latter as the ultimate defence
mechanism in this study, it also provides us with a major intertextual link between the
play and the short story. The strategy of Captain Hagberd to deceive the others, as well
as himself, is the common denominsttoWKDW JDWKHUV WKH VRXOV RI
on one stagelt would be impossible or rathérwould UHTXLUH 3D SOD\ DERX)
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W K HfRHe saloon derelicts were too different. Thus, illusions about the past and the
future dominate the present obth works. It must be mentioned here that the other
GHIHQFH PHFKDQLVPV WDNHQ E\ DQ\ RI &RQUDG V RU
reinforce those vital lies. These can be reduced to only one word: Adympe to be
something, to do it or not to be ithey hold its mast tightly because in reality they

have no chance against the strong winds of life. They have reached the end where they
are not living but only surviving. Consequently, their version of hope is invented to
sustain life and accordingly habanged there because in the beginning it was only a
justificationfor *QRZWKHQ LW UHSUHVHQWHG D FRPSOHWH UH
not to face what they pretend to desire. Hope becomes associated not with a short
period of climbing the ladderf @reams and ambitions but with its mirage that they are

too happy not to catch. For us unmasking this illusionary pipe dream leads to truth, but
IRU WKHP LI WKH\ GR WKLV WKH\ ZLOO ILQG WKHPVHO"

better identifiedas an utter despair.

When talking about the pipe dreams of the past and the future, the first question
that comes to our mind is what is the place of time in these two different contexts?
$FWXDOO\ WLPH ORVHV LWV FRQIRUPLW\ WKHUH |l Z
chararWHUVY DV ZHOO DV &RQUDGYV &DSWDLQ +DJEHUG C
They look for motives and disguises for the bitter reality by going beyond the
boundaries of the time and living not in the present but in the past and the future. Their
actua states and motives serve only to heal or conceal the chronic wounds of the past.
,QGHHG WKLV OHDGV XV WR WKH /RRFPHQW \L QRX U BHO @
Night ZKHUH ODU\ VWDWHYV 37KH SDVW LV WKH SUHVHQW
about that, but life won't let ug*In fact, time is ignored and there is no need to recall
LW 7KLV LV IXUWKHU HYLGHQFHG LQ 2 1HLOOfV GHVFI
like his companions, give any value to his present time since he &ehesavy brass
watchchain (not connected to a watgh ™ TIC 13) Consequently, the present there
barely exists. Mainly, it has two sides, an ornamentation of the past and a delay to an

unknown future.

24Eugene O'NeillLong D D \ Yaurney intoNight (1956) in Eugene O'Neill: Complete Plays 1932943,
Vol. lll (ReprintedNew York: The Library of America, 1988p. 765
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Concerning the present life as a decoratbihe past, we find in the course of
2 1HLOOfVY SOD\ WKDW +DUU\ +RSH UHPHPEHUV KLV
However, this ceases to be usudlen /DU U\ 6 OD GH VWUHMNF W\KH3SLSH GU
\HVWHUGD\ D W RXG40)BefdraMelii@ught of the pipe dream as an idea
or a plan that are impossible or unlikely to happen in the present or future. But because
of theloss RI WKH FRQFHSW RI WLPH DQG VLUOEHA), #tWRPRUL
becomes associated with the pagte Tatter left its perpetual mark on both Conrad's
DQG 2 1HLOOYYV FKDUDFWHUV 7KLV LV VKRZQ LQ 2 1HL!
or the nature of each of his characters as carried through the description of their
present states and then on whiay pipe dream of yesterday. So Hugo Kalmar has
Xhe stamp of an alien radicdl /D U U\ 6 O ih&ddialkkyDo¥a pitying but weary old
priest” 3LHW :HW MRsHgQestobD f &ld authority lurking in him -DPHV
Cameron has intelligent eyes and thed D R | cBmpEtentiability & HFLO /HZLV KD
D big ragged scar of an old woundD QG WKH ROeCapainyV BB VWRIOF*ORLQ
%has his old occupation of policeman stamped all over, hthre dnfluence of[Ed
0 RV KHoldl €icus career is apparenhihisgetup DQG VR RQ ,W LV WR EH
we are not told of the pasft WKH WZR EDUWHQGHUV,Q Q0O FWKHAHWXUW
living it and discovering how it is going to leave its marks on them since they are
younger compared with the rest of the saloon derelicts. As to Hickey and Parritt, their
nature and pipe dreams of the past appear only by the end o&yhanal that is why
they are going to be discussed later in fastion Actually, they will proveto be not

so muchdifferent from the rest despite their incessant attempt to hide them.

Consequently, these traits are the main harbingers to tileinndas of the past.

As seen in the case of Captain Hagberd, though he looks for a son he lost so many
\HDUV DJR KH GRHV QRW 3WHOO \RX SODLQO\ KRZ KLV
KH SGHVFULEHG D ER\ R IRXUW B WQhat WwhaRRa/rBcallgvof

the past is not complete. Actually, these kinds of pipe dreams of yesterday are nothing
more than a diversioaf anold harsh truth like failure, inability or unwillingness. In

othe words, instead of repressifigvourable fad it is much easier to divert it into

another more acceptable version of the old story. The defence mechanism of

repression aims to move the disagreeable memories and facts out from the conscious
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system. Probably the ego tries to suppress them but this isssbiposince the
unconsciousis not fully understood and can record and recall the event or its
impressionon the character. This means that it cannot be fully hidden. Sometimes
there is a leak of the repressed memories as seen in the dreams and parapraxes.
mentioned above, it is Willie who shows us a part of his unconscious when he talks in

his dream. In fact, after a little hinting to the inner dilemma, O'Neill does not take us
inside him butexposes: L O O inkbfdgthroughout the play. Meanwhile, weelethat

the saloon residents are about to tell us something contradictory to what they intend to
say when their tongues slip in some situations. For example, Larry nearly exposed one

of the main reasons for his abandonment of the Movement wdells Rodky about
3DUULWWYIV FODLP RI KLV IULHQGVKLS 3*+HYV D OLDU
who he was. His mother and | were friends years ago on the Cdashegitates+

then lowering his voige.” TIC 23) A better example for the emergence of the
UHSUHVVHG PHPRULHV WKURXJK WKH VOLSV RI WKH W
UHPHPEUDQFH RI KLV SLSH GUHDP RI \[MNWH$A@D\ 3, P
MH-LPP\ WKH SXEOLFLW\ GH % Bamé sitdQyoifoat gekigheidd EHHQ
(TIC 51)

Hence, to avoid the present, they keep repeating altered versions of their past.
Indeed, we feel from the aforementioned reaction of Larry to Harry Hope that the
latter is the best representative of thipe dream of yesterday. It is through him that
we understand the process of hiding what is perceived as a failure by the others.
Generally speaking, Harry Hope considers himself as the faithful husband of a
GHFHDVHG ZUgHer HHevewHddmM jusds she used to be TIC 49) In
addition, he feels that he would have won the election easily if he wanted to since his
%HVVLH PDGH KLP NQRZ 3SHYHU\ PDQ ZRPDamQG FKL
made[him] remember all their names TIC 50) However f we look closer we find
this story of yesterday cracking for two reasons. We already know that Harry Hope is a
shy and soft person and he enjoys the company of his friends though sometimes they
PDNH IXQ RI KaaRing+#dd abywextuse to shy[and hg attempts to hide his
defencelessness behind a testy truculent manhefIC IHYHUWKHOHVV +
ZLIH 3QDJJHG WKH KK@A® AR Kthe salodk [p@prietor remembers the
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past in a glorious way just to convert the fact that he was divided between the love and

the hatred of his wife and her open manners that made him know a lot of people
despite hishynature. Perhaps she made him unconfident about his sociablity and this
cCUHDWHG D NLQG RI DQ S3LQIHULRULW\ FRPSOH[" WKDV
saloon derelicts about his numerous acquaintances outside the bar. In addition, he
rationalises his rejectioof WKH SRVVLELOLW\ RI EHLQJ QRPLQDW
takinghLV ZLIHfY GHDWK DV D SUHWH[W IRU KLV XQZLOOL
meet the world. In fact either he did not want to be publically known or failed in his
FDUHHU DV SMLWQH\..7DPPDQ\ SROLWLFLDQ

The other drunkards in the saloon, asllvas Captain Hagberd, follow the same
steps. They tend to show us only the brightest and touching side of their past stories
which contain the very seeds of theiesentfailure. That is why, durindnis pipe
dream of the past of his higipirited boy,old Hagberdnever comes across the way he
treated him brutally. In general this is the dilemma of the pipe dream of yesterday in
both works. As we find that Harry Hope hides behind the sweet and bitter memories of
his past, so we find that, for example, dfignTomorrow hides behind the pretext of his
ZLIHYV DGXOWHU\ ZKLFK UXLQHG KLV FDUHHU DV D FRL
and Willie Oban hides behind his brilliance as a student of law at Harvard and then his
GLVFRYHU\ Rl 3WKH O®é&&igeRMEHD R/IK EksHidtiNAg ~ TIC 39)
None of these examples look at the other side of what they claim lest blaming
themselves bitterly for what they failed instead of blaming the others. That is to say
that they use displacement on past figuess a defence mechanism to avoid
3IXQQHFHVVDU\" LQQHU FRQIOLFWV V p@semmigersreV X SSR\
not here to question reality. This may look different but it serves only to rationalise

their victimisation. All in all, they redirect their dereliction outside their selves.

Actually, this formula of rationalisation can take anothermfoonce it is
accompanied with the denial of the reality of the pipe dream of yesterday. For
instance, Rocky denies that he is a pimp constructing his argumeafsagile bass.

KHQ KH KHDUV +XJRTV KLQWLQJ WR KLV LPRPRWEK®GW UL

WLQN , ZzX] D SLPS RU VRPHWKLQY (YHU\ERG\ NQRZV

KROG QR MRE ,YP D EDUWHQGHU 'HP WDUWYV ODUJLH
106



OLNH D SLPS ZRXOdIC17-8HANd Bb &®tBe\tharactersTihe Icenan
Comethwho deny being something while in fact they are wihaly strive to rebut.

They reject the description of being cowards, unable or unwiliingct, but the

moments come within the work when we discover that their truths are what they
strongly eject by all means. Actually, this process of rationalisation while denying the

pipe dream of the past is better shown by Larry Slade who is the first to comment on
KLV ITULHQGVY SLSH GUHDP RI \HVWHUG,[a$ welHasWULHV
himself that he s WKH RQO\ HI[FHSWLRQ LQ WKH EDU +H FODLPF
dead and buried behinghim] © TIC 16) and seems content with his stance as a
grandstand philosopher. Nonetheless, when Parritt asks Larry about the reason that led
him to desert the Movement, we face the strongholds of psychological barriers
constructed with readsnade answers. Even by the end of the play when we discover

the real motives of Larry we find that his rationalisation of his sophisticated story is

almost flawles®nly if he could keep Rosa Parritt out of it:

You asked me why | quit the Movement. | had a lot of good reasons ... For
P\VHOI , zDV IRUFHG WR DGPLW DW WKH HQG RI W
that | was never made for it. | was born condemned to be one of those who had to

see all sides of guestion ..[but in] revolution you have to wear blinders like a

horse and see only straight in front of you ... As for my comrades ... | felt as
+RUDFH :DOSROH GLG DERXW (QJODQG WKDW KH FF
people in it. The material theleal free society must be constructed from is men
WKHPVHOYHYV DQG \RX FDQYW EXLOG D PDUEOH WHF
PDQXUH ‘HOO WKDW¢Y{V ZK\ , OHIW WKH ORYHPHQ
nothing to do with your motherT[C 31-2)

Here, jst like Rocky who rejects the fact of being a pimp, and like Joe Mott who
wants to believe that he is the whitest coloured man ever, and like Captain Lewis and
general Wetjoen who conceive themselves as heroes, Larry seems to reject the fact that
he quit he Movement because of Rosa Parritt. In fact, the saloon echoes the truth
which is alwaysthe opposite of what they claim or reject. It also echoes Captain
+DJEHUGTV VWRU\ RI KLV VRQ ZKLOH KH LV DZD\ IURP K

While the alteration of the past pides precariously a limited escape from the
present reality, the continuous expectation of the future gives the characiérs in
Iceman Cometland "Temorrow” an unlimited chance to remain far from it. Of

course, Conrad's short story, according to is, tis mainly about the unknown future
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DQG VR LV 2 1HLOOYYVY SOD\ 8QGHQLDEO\ WKH ZDLWLC
avoid their current situations as much as possible by living or hoping to live in a
virtual future that they feel will never come.t Ahis moment, the future acquires
DQRWKHU PHDQLQJ ,W FHDVHV WR EH RQO\ D WHQVH |
an outer factor and becomes a psychological element fundamental to its inner
equilibrium and survival. In other words, during the irsseg attempts of the ego to

ensure the balance of the psyche, it uses different defence mechanisms to keep
GHVWUXFWLYH LQVWLQFWY DQG XQGHVLUDEOH IDFWYV
before, rationalisation, denial and displacement among othengsactkto divert the

meaning of the leaks resmly from the occasional failure of repression. Indeed, it is
impossible to cover up all the uncontrolled leakage of the unconscious even with the

use of the previous rational defence mechanissyzeciallywhenthey talk about their

past sowing while they do not find any present harvest. Now, in order to contradict
truth, in order to escape from the present, they have to plunge forward into the future.
They pretend even with irrationality to await it eagerlyt jiee to what they did to the

past which they adapted to their favour as a way to escape from it. Here, the pipe
GUHDP RI WRPRUURZ LV WDNHQ E\ WKH HJR WR SRV\
mistakes, emptiness, dereliction or worthlessness to the leeamdanever coming

unknown. With these characters it is no longer run away and live, but stiin

pretend to face, delagurviveand eternally hope

,Q &RQUDGTV VKRUW VWRU\ &DSWDLQ +DJEHUG LV C
with a lostson and a deceased wife. Here we can imagine how this old man feels and
how much pain and misery fill his empty life. Despite his small chance to find his son,

KH VHHPV XQZLOOLQJ WR DEDQGRQ KRSH +H 3KDG EHI
for Harry Haglerd, and offering rewards for any sort of likely information 7

He visited every place in the town and askednasypeople as heould about him.
+RZHYHU 3DIWHU D WLPH WKH ROG PDQ DEDQGRQHG W
gone away; but dnsettled himself to wait 7 +RZHYHU ZKHQ WKH GU
true with the sudden coming of the son Harry Hagberd, his father unexpectedly rages
and denies his presence instead of welcoming him. Once we are put in such a situation

we realise that th@revious attempts and wishes of the father to find his son have
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anothemeaning forthe old man. His pipe dream of tomorrow was built on the idea of
restless waiting which gave him, in a way, a purpose in life and hid his past mistakes.

In fact, Captain Hgberd connected his life strongly to the hope of the coming
tomorrow tothe extentof forgettingits essence and transformed it into new notions.

He asks for aeverlastingW RPRUURZ FODLPLQJ 3, YH DOO WKH LQ
it for years for years tfor years tenough to last me till tomorraw” 7  In fact,

just like the Gambucinos, he was truly looking forward to meet his son. As time
passes, he found his fulfilmenot in the purpose bum the quest itself. He pretended

to look for andawait his son while he was restlessly prospecting for gold in the desert.

6LPLODUO\ +DUU\ +RSHYY VDORRQ UHVLGHQWYV HVW
self-discovery All of them create lies and believe them in order to avoid their sense of
purposelessness and worthlessness. What puts us first amidst this phenomenon is the
comic scene of Harry Hope and his intentions to turn over a new leaf and oblige
everybody in the saloon to pay up his rent. When Larry is informed by this from
Rocky heanZ HUV 3,100 EH 3HOnbGBoWYAdI knowKiBy fellow inmates
ZLOO SURPLVH WKH VDPH 7KH\YYH DOO D WRXFKLQJ F
be a great day for them, tomorrowthe Feast of All Fools TIC 15) Indeed, the
saloon proprietostarts threatening the derelicts in case they do not pay up; however,
when tomorrow really comes in the play none is adkedentmoney. Accordingly,
such a situation transmits the purposelessness of the characters in the play and their
attempts to creattemporary and repetitive pipe dreams of the future led by Hape.

like old Hagberd, they enjoy the quest itself on the small as well as the large levels.

When talking about the pipe dreams of the future, we must mention that it is
James Camel@ WKH WUXH OHJLWLPDWH DQG UHSUHVHQW
Movement” ZKR PDNHV WKH KRSH RI D EHWWHU WRPRL
mechanism. Eugene O'Neill brings him back to life in this play giving him another
chance in an attempb explore othe realities concerning his avoidanc# the
discovery of the truth of the séff.-XVW OLNH ZKDW KDSSHQV LQ WKH

%2 1HLOOTV RQO\ VKRUW VWRU\ 37RPRUURZ" LV DERXW -LPP\ $C
James Cameron. In his reform movement, he stops drinking and tries to get his job back. However,
RQFH KH PHHWYV KLV 3WRPRUURZ {¥HKHEBOOLVWWR W KHDRXIKHHD @ OO |
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Jimmy keeps repeating that tomorrow he will take back his job in the publicity
department. However, when tomorrow really comes, he convinces himself that the
other tomorrow will bring better business conditions and so he waits for a bigger
salary. What isemarkableaboutJimmy Tomorrow is theffect of his pipe dream on
WKH UHVW R WK H] thebn@R stnoking the Selrié Ddgit) " (TIC 52) As a

result we come to know the pipe dreams of the tomorrow of the saloon derelicts. So
we find that eaclof Lewis and Piet plan to go home, Joe wants to reopen his gambling
house, Hope intends to take a walk outside and see some old friends, Ed Mosher thinks
of getting his job back in the circus, McGloin wills to clean his records and become a
policeman aga®@ :LOOLH GHFLGHV WR JR WR WKH ' $ YV RI
permission, Cora and Chuck arrartgebuy a farm and marry, and amazingly Larry
declares that he is waiting for death. Nonetheless, just like the pipe dreams of
yesterday that they claimhile they are not fully true, they pipe dream of tomorrow
while they truly want to avoid. In fact, their impossible hopes are nothing more than
fake concepts of the unknown taken as a defence mechanism hiding the truth in both

"To-morrow" andThe Iceman Cmeth

6LQFH -LPP\ 7TRPRUURZ LV WKH EHVW UHSUHVHQWDMW
two instances in the first act show that the future he pretends to await along with the
others is not a time to fulfil a wish but a lie to escape the fear of the éxideence
7KH VHFRQG WLPH KHsW3dihihdied oKdometbingivith a pathetic
attempt at a brisk, nonorenonsenseaf 7T RPRUURZ \HV WYV KLJK WLPF}
RXW DQG JRW GRZQ WIR4E)XY heQiskY We Pasbth @IK of the future,
the future is no longer an expectation of an event. It is a lie almeadg in the past.
+HQFH 3SWRPRUURZ" LV DQ LPS tRvR&BMEKmMBRQIpENSANhed T X LY
unknown future regardless the attention to the meaning of the word. This is seen
ZKHQ -LPP\ WKLQNVY WKDW +LFNH\ ZDV RQO®hatilalGGLQJ
self again tomorrowt £Hastily.) | mean, when he wakes.upTIC 81) This is just an
instance in which we take a glimpse at the buried unconscious of this character. A
SURIRXQG PRPHQW ZKLFK FDPH DIWHU D ORQW SURFHF

GHDG °~ %HFDXVH RI WKH VWURQJ LPSDFW RI WKLY UHDOLVDWI
37 RPRUUPZII inEugene O'Neill: Complete Plays 1932943,0p. cit, p. 964.
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+DJEHUG ZKRVH IXWXUH EHFRPHY D OLH OLQNHG WR W
ORQJHU PQH[W ZHHNY pPQH[W PRQWKPRBURHEYHQ HQH[V
The question now must be asked, since their waiting for tomorrow is a lie, why do they

lie about it? As mentioned before, the answer is fear. Again, it is Jimmy who shows

his hidden fearof the future in the first act. An implicit chill follows his talk of
WRPRUURZ ZKHQ KH VD\V 3, PXVW KDYH P\ VKRHV VROl
tomorrow morning. A general sprucg. | want to have a wefjroomed appearance

when | + +@is voice fades out as he stares in front of)hirm TIC 49)

In general, the pipe dream tmorrow is another form of lie. It ia defence
mechanism that sustains the stability of Captain Hagberd and most of the characters of
2 1HLOOYfV sSOD\ $V ZH GLVFRYHU WKHLU LQQHU HPSW
cross from the realm of words to the realm of aciove realize thathey really have
only the thin rope of tomorrow so as to avoid falling in the pit of despair. It is Larry
6O0ODGH ZKR VXPV X dt]hé komgrranlovehevt ifRasad and a beautiful
WKLQJ TWR®HR Indeed it is sad since we realize that, fdrlePSOH -LPP\{V
OF*ORLQYVY DQG (G ORVKHUYY DWWHPSWV WR JHW WKHL
RXWVLGH DQG &RUDYV DQG &KXFNYV SODGQ@Igékdd JHW P
proverb saysthe attempts ofalt to sprout However, the fact remairthat no one
S KHUH KDV WR ZRUU\ DERXW ZKHUH WKH\TfUH JRLQJ QH|
JR ,WYV D JUHDW FRPIRUW WR WKHP $OWKRXJK HYHQ

life with few harmless pipe dreams about their yesterdays and tom@rrowlC 28)

Definitely, the pipe dreams of the past and the future are the ultimate defence
mechanisms in Conrad's " TBRUURZ D Q GIrh2 I¢dmaroCofstiihat is why,
in order to maintain the inner balance of the psyche, the characters in both works have
to protect themselves from outer factors. In other words, they should avoid any person
who might talk about their hidden and undesirable inner side estign the viability
of their pipe dreams. Accordingly, another defensive wall musréetedn order to
block the outsiders. The simplest means to run away from the nagging voice of the
superego, or society, is to find an isolated haven in order & sgorned and pushed
to look in the faces they fear most: their own. In Conrad'sriborow”, Captain
Hagberd shuts himself from the outside as much as he can. We are already told that he
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moved from Colchester to Colebrook, a city that does not know m@beht him, and

then he decided to remain around his cottage as long as possible because of his
fruitless contact with the people there. In the same way, charactdiseinceman
ComethKkDYH PRYHG IURP WKH VRFLHW\ WR +D Wbtthist RSHTV
place is that it looks like @imetiere marin where human wrecks disintegrate in
LQGLIIHUHQFH ZLWKRXW WKH U PP\hRacRthey d&e-hadpio W D N L
find such a sanctuary and with time they are, just likefegaphobi@roprietor of the

place, unwilling to go to the hell of the outside.

Nonetheless, human nature cannot tolerate isolation forever. Communication is
neededat leastWR SURYH RQHYV H[LVWHQFH 7KLV LV VHHQ
3 dissolves into piable terror , 00 JR FUD]\ XS LQ WKDW URRP
(TIC 42) In this case, in order to avoid the continuous criticism of the outside world
while maintaining a necessary interaction with people, Captain Hagberd and the saloon
derelicts mst find, or even found, some friends in the cause. At this moment, they can
OLYH LQ WKHLU RZQ VRFLHW\ ZKHUH HYHU\RQH LV FC
GUHDPV 2Q WKH FRQWUDU\ WKLV FORVH JURXS QRXU|
Moreover, while each one is concerned with the other, this helps to prevent the
individual from looking inside his or her inner side. Hence, they lveheir own
created worlds withouany fear of the negative effects of the superego or the outside
surveillanceln fact, each one incarnates the superego of the others and since they do
not disturb the other it remains under their control. For example, it is known that the
standards of success and failure are decided by society. But for them, instead of
regretting &ilure and looking for successhoseroad is ostensibly clear, they seem to
enjoy failure and postpone their journey on the road of success. They avoid the
standards of society together and they are not disturbed since the ones who surround
themfeel thesame. In other words, like their alteratiohthe notion of the future
which no longer becomes associated with the short period of realising something, the
new group mechanism changed the standards of the society outside their established

realms. In their closed universe, they give different persmecof the past, present,

%Thierry Dubost,Struggle Defeator Rebirth: EUJHQH 2T11HLOO 9LVLR@ndBiE +XPDQL
McFarland, 199y, p. 82.
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